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be taught to sing artistically.” 
Teacher of 
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which never fails to bring good resv emt 
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BLANCHE GOODE Pianist 
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» West s7th St., Tel. 664: Columbus, N« 


GUSTAV STRUBE 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Peabody Conservatory, Baltimore 


taste WILLARD 1 run 


Ons aot Raeins 























emZzo>r 


Chicago, Il. 


ow Y« 











914 St. James Strect, Pittsburgh, Pa. 
Or Isproven Music 


DUNNING SYS Stupy ror Bercinners. 


Send for information and booklets of indorse- 
_ Mrs, Carrie Louise Dunning, 11 West 
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Chicago, Il. 


KARLETON HACKETT 


OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 
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Concerts, Oratories, Recitals 
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ANNE 
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CONTRALTO 
Address: 4173 Lake Park Ave. Chicago, Il. 
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1716 Chestnut St. 
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$62 Park Avenue, New York. Phone, 6792 Plaza. 
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VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES 
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Chicago Opera School 
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S.F. TROUTMAN, oS Aven verveneee Oe: rr. 
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VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Chicago Grand Opere 
Company 
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Musical Art, New York 


For eight years leading teacher 
Stera Conservatory, Berlis 
Germany 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H. P. Nelson Company 














D One of the three 


Great Pianos of 
the World 


CHICAGO 


THE JOHN CHURCH COMPANY 


Owners of THE EVERETT PIANO COMPANY, Boston 


Aare 





Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 
of a single problem—tone production. Compared with its excellence in work- 
manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly payment plas 


The (able Company 


CHICAGO 


| The World's Greatest Manufacturers of Pianos and /NNER-PLAYER Pianos 


KIMBALL 
The Artists 


—_™ 


Established 1857 


























PIANOS 


fFarorirle 








W. W. Kimball Co. 


ot bod “se 
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THE 


GRAM-RICHTSTEIG PIANO 


IS ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 
tive literature free. The Gram-Richtsteig is an artistic piano in every sense of 
the word. 





GRAM-RICHTSTEIG PIANO CO. Milwaukee, Wis- 














ESTABLISHED 186 
CLARA BAUR, Peunirens. 


Ps — cted according to methods of most progressive 


opean Conservatories. 


“CONSERVATORY of MUSIC 


Elocation — MUSIC — 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 
faculty of international reputation. 
» Special Normal Course in Public School Music. 
ocation and surroundings ideal for Summer study 
c le d Sy ( la 
arr cipleaye cad Summer Circular Highland Avenue and Oak Street, Cincinnati, Ohio 








Wing & Son, Manufacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 
Faotory and Offices, Ninth Ave., Hudson and {3th Streets, New York 
Ave., N. ¥. 


« VIRGIL 
PARSONS 


Att Trnee PIANOFORTE STUDIO 
BNDER &! SONS a. Address: Steinway Hall - New York City 


MARY LINDSAY-OLIVER| >2*! SAMMIS MacDERMID 


Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 


HERBERT MILLER twee 

















Summer Session 
in New York begins Sat., June 27th. 


fameron Bldg. 3 341k St. and Madison 



































SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St, Philadeiphis 




















AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
llen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
ing—Karleton Hackett, Ragna Linne, Ed Public School Musie—O, E. Robinson. 
ard Clarke, Jennie F. W. Johnson, John Dramatic Art—Frances Donovan. 
T. Read, Marie Sidenius Zendt JOHN J. HATTSTAEDT, President. 
rgan—Wilhelm Middelschulte Catalog mailed free, 


TR 
Malkin Musi School TRINITY, SCHOOL 


26 Mount Morris Park, “West Daily training for and Choirmasters in 
Maestro Pietro Floridia } Voice Mr. J. Pasternack, Coach the masic of Episcopal Charch 


Mme. Sephie Treubman Mr. A. Volpe, Viclia F 


Mr. V. Dublesky, Ceite 
: Catalog on request 90 Trinity Place, New York 


—TJohn | 





Mr. 8. Finkelstein, Cornet 
r. M. Melkia, } 
Miss Ada Becker j Plane 





DAN BEDDOE Tenor 


Seasun 1913-1914 in America 
Under the Exclusiv: Management of R. E. JOHNSTON 


‘HOLLEY*==" 
wasent Ty EG S| ns, CADMAN 


Philadelphia 1% 3 Pa. tn rectiale ot ie compositions and hie 
WILLIAM (J. FALK | = ===" SS s0m 


Assistant to Ma. Oscar Sarnorr 














Interpretation and Artistic Finish 
"Phone 488: Lenox. 124 East oad St., New York 
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TEACHER OF SINGING 


ln Concert Threeghout Germany Season 1913-1914 
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WANING OF THE BUSY 
BERLIN MUSIC SEASON. 


Final Nikisch Concert—Richard Strauss Leads 
New Georg Schumann Work—Royal Opera 
Does Wolf-Ferrari’s Novelty—George 
Hamlin’s Impressive Concert— 
Dalcroze as Conductor— 

New Concert Agency 


Law. 





Jenaerstrasse 21, } 
Berlin, March 28, 1914 


The final concert of the Philharmonic series under 
Nikisch, which marks the beginning of the end of the 
season, was given without a soloist, this being a custom 
that has been strictly adhered to of recent years. Cer- 
tain of the Berlin critics consider this most laudable, and 
they bemoan the fact that the entire series is not given 
without soloists, as, according to their ideas, this would 
make possible a much greater continuity of style in ar- 
ranging the programs. However, the general public is a 
factor to be reckoned with in concerts of this character. 
and the general public wants the glamour that surrounds 
the personality of famous soloists. Nikisch himself, it is 
true, exercises a great drawing power, but whenever he 
has given concerts without soloists a marked falling off in 
attendance has been noticeable. 

The program of this last concert comprised Philip Em 
manuel Bach’s quaint, charming symphony, No. 1, in D 
major, Beethoven’s “Pastoral” and Brahms’ 
phony. There are not too many conductors, who, like 
Nikisch, can bring out the beauties of the “Pastoral,” or 


first sym 


who can make each particular charm of Brahms’ first and 
most important symphony so shine and sparkle. Con- 
ductor and orchestra were in magnificent form, and the 
orchestra pieces were so superb 


renditions of the three 


that the presence of the critic was quite superfluous. 
Roya Orxcuestra Unper Strauss 

The symphony evenings of the Royal Orchestra under 
Strauss are also nearing their With rare excep 
tions these concerts are given without the assistance 0 
soloists, and for that they stand in high favor 
with the aforementioned True, they are always 
cold out, but the auditorium of the Royal Opera House 
seats about 1,000 persons less than the large hall of the 
Philharmonie, The first part of the program of the ninth 
concert was given up to Haydn and Beethoven. Haydn’s 


end 
reason 


ritics. 


pleasing, harmless symphony, “Le Midi,” had a very beau- 
tiful interpretation by Strauss, and it was followed by a 
rousing rendition of Beethoven’s seventh Strauss took 
very lively tempi, as usual, but there was a consummate 
finish of detail, while his reading, as a whole, was most 
impressive. 

The second part of the program was devoted to mod- 
erns, Georg Schumann and Liszt, the former being repre 
sented by his new variations on a theme by Bach, and the 
latter by “Tasso.” This was the first public performance 
of Schumann’s work. Georg Schumann has become mod 
ern, In former years he wandered very peaceably along 
the paths of the classicists and romenticists, but in this 
novelty, particularly in his handling of the orchestra he 
shows that he has not been un 
influenced by the new move- 
The Bach theme of which 


itself 


ment. 

he has made use is of 
neither grateful nor adaptable to 
variations, but Schumann reveals 
a number of excellent ideas in 
his handling of it; there is plenty 
of contrast, the romantic, the 
lyric and the heroic element be- 
ing in turn exploited. In point 
of orchestral coloring and har- 
mony Schumann has made mark- 
ed progress in the last few years. 
Strauss presented the novelty in 
the most favorable light, and it 
met with a cordial reception. 
Liszt’s “Tasso” brought the 
program to an effective close. 
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Georce Hamutn 1N Lreper. 
George Hamlin, after an absence of seven years, made 
March 23, 


vat there was zreat interest in 


his re-entree at Beethoven Hall on 
most emphatic success. Tl! 
the celebrated American the large 


size of the ‘audience, and still more by the quality of the 


scoring a 





tenor was evinced by 


whom were distinguished people, 
well represented 
[he larger portion of Hamlin’s program was devoted t 


German lieder by Schubert, Schumann, Wolf, Brahms and 


listeners, among many 


the American colony being particularly 


Strauss. However, it opened with an interesting group 


of old pieces, consisting of two ancient German folksongs 











LESLIE LOTH, 
y ng American composer-pianist, whose symphony was perf 


with great success on M by the Breslau Symy 


“Lindenlaub” and “Ein schén Tageweis,” ar 


Hugo Riemann, Purcell’s “Nymphs and Sh 


entitled 
ranged by 


herds” and Handel's “O, Sleep.” Hamlin was in splendid 
voice and he made much of these old pieces from a vocal 
as well as an interpretive standpoint 

Surprising to the German element in the audience was 
his masterly conception and delivery of the lieder He 


sang both the classic and the modern lied with deep ap 


preciation and understanding and with great fervor. Al 
though there was an all pervading sense of excellence m 
his work throughout, he was perhaps at his 
Wolf’s “Wo find ich Trost?” which he gav: 


matic effect and glowing temperament In this Hamlin 


best in Hugo 


+} / 
with ifa 


really rose to noteworthy heights of interpretation; he 


did not merely sing the song, he actually lived it Our 






A UNIQUE PERFORMANCE 


for the benefit of the Dante Monument Fund 


countryman was applauded to the echo He was ably 
supported at the piano by Waldemar Liachowsky. Ham 
lin is to give a second song recital on April 1 


\ Wotr-Ferrar 

The Berlin Royal Opera has brought out another nov 
elty, Wolf-Ferrari’s “Der Liebhaber als Arzt” (“L’ Amore 
Medico”), of which the occurred at 


PREMIERE 


premiere Dresden 


early last 


winter. The libretto, by Soliscani, is based on 
Moliere’s comedy, “L’Amour Médicin,” which was first 
produced in 1665 Soliscani has gone to work rather 


clumsily, and his handling of this ancient French burlesque 
idea leaves much to be desired. 
The idea itself was very popular two and three hundred 


! 


years ago, and deals with a lovesick maid, who simulates 


lover may be smuggled in to her 


The two 


except for the 


illness in order that her 
as doctor, and in this way her father is fooled 
and alls end 


-haerin of the old gentleman 


marry, however happilv 
The music is on a 
It is full 


point of invention it has much greater 


much 
ligher plane than the text and in 


wealth than “Curi 


»f esprit, wit 


us Women,” while it is more straightforward and appeal 


ng than the score of “The Jewels of the Madonna.” It 


is light and. sparkling, and is worthy of a better subject 
Taken as a whole, it is music that contains a felicitous 
combination of the modern spirit and melodic invention 

The four principal roles were the hands of Mmes 
Engell and Lolo Artét de Padilla, and Messrs. Hoffmann 
and Henke. Leo Blech conducted At the premiere in 


Dresden the opera met with warm approval. Here its re 


was hardly more than lukewarm 


Ture 


Three important m ile ch uses hav e given 


cepti n 
Mare CnHor Concerts 


concerts dur 


ng the week—the Rerliner Liederkr inz. the Mohr Male 
Choir and the Berliner Liedertafel which has iust re 
turned from Egypt 

The most imnortant of these organizations is the Ber 
liner Liedertafel. whi indeed mav well lav claim to he 





ing the first male chorus in German There is excellent 
vocal material in this choir, and it has been admirabl 
chooled and toned down and refined until the organiva 
tion looms up as an ideal band of singers Max Wieder 

inn, the conductor, i uble and experienced leader 
The program at the final ert on Thursday yntained 
works by Schumann, Wagner. Grell, Reissiger, Brahms 
3etschke. Carl Kaempf and Mendelecohn 


Céleste Chon-Groenevelt 


TI e soloi t of the 
heard in exce 


mcert was 


who was ! performance f Rach’s toc 


lent 


ata and fueue in TD minor. gon 


loliera from Liszt's 
Venezia ¢ Napoli” and Liszt’s Hungarian rhapsody, No. 6 
Mme. Ch § 


o-Groenevelt has a brilliant and finished technic 
id avy 


luminous yet refined and appealing tone. In her 


» hapov combination of the intel! 


plaving there is gent mu 


ician and the temperamental artist She has impetuosity 
but it is under control Her performance of the Liszt 
rhapsody elicited such pontaneous and prolonged ap 
plause that she was compelled to add an encore Mme 
Chop-Groenevelt is an American, being a native of New 
Orleans, but she has lived Berlin for the last decad 
and a half, and has been for some years past the wife of 
Max Chop a German musical! litterateur of hich repute 
Cuamper Music Concerts 
Three favorite I juartets were rd during the 
week, all be rt name f their leade the He 
he Khir rl ane th Wittenhe g 
The Kling (uartet been s 
| rtunate a i t ‘ ib 
i 
} that s mar ar ittende 
| the soirées of the famous Joa 
him Quartet, and in a way 
organizatior " u ded the 
Joa him Quartet = 
there is hamb 7 
“ ‘ ib da 
wi S e3 strong per 
$ ind =sucl ronounced 





qualities as a leader as 





tt Car r was the 
iaSt OF the fa rite Joachim pu 

gile encceede hotter than 1 
pil | ‘ is ) Nan many 
other of the disciples in emulat 
sous 4 ng his mast 1s a chamber mu- 

concert given at Padua, i ferdi Theater, : f Tt : 

ncert given at Padua, in the sic performer. The evenings of 
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Klingler Quartet are invariably sold out, all the avail- the Philharmonic Orchestra. Brevity is one of the chief singing arias and lieder by Scarlatti, Bach, Hasse, Brahms, 
pace on the stage being utilized. Their final virtues of this work, which has four movements, al Wolf and Noren. Mme. Noren is an essentially lyric art- 
season was particularly interesting, becaus curiously alike in character? It is a heavy, bourgeois ist, and she was at her best in lyric numbers. She pos- 
ntained two of the most beautiful but most humor that Draeseke reveals here. The public was in- sesses a sweet, appealing voice, and much techni-al skill. 
orks in the entire chamber music literature, different. Hugo Kaun’s overture, “Am Rhein,” made a Several new lieder by her husband made an excellent im- 
et in E flat, op. 20, and Schubert’s octet in much stronger impression. In Strauss’ “Tod und Ver- pression, as indeed does everything that emanates from 

rs of the Klingler Quartet are Carl Kling klarung” Artz displayed commendable qualities as a leader the pen of this gifted composer. 

Joseph Rywkind, second violin, Fridolin and interpreter } “onc 

und Arthur Williams, cello. Williams, by Von Reuter ann Jacques-Datcroze es eae: 


Welshman Among the violinists of the week was the Russian- 


Florizel von Reuter is displaying prolific activity, hav- American, Ilse Vida Duttlinger, who gave a concert with 
ing given no less than six concerts during the last few the Bluethner Orchestra under the leadership of Aben 
weeks. His sixth and final appearance of the season wa drot, of Essen. Miss Duttlinger could not have had better 
made with the Bluethner Orchestra, this occasion being support than Abendrot gave her; he is a conductor to 
of particular interest because of the assistance of F. the manner born. His performance of the “Oberon” over- 
Jacques Dalcroze as conductor ture, which opened the program, was first grede in every 


and octet the four artists had the assis 
Schubert, clarinet, who, since the dea*th 
considered the leading clarinetist 

Frithauf, bassoon, of the Royal High 

bi double bass, of the Royal 


first horn player of the 
Jacques Daleroze applies in his conducting the many respect. Miss Duttlinger played Max Brerch’s G minor 


Three better wind players could 
wonderful ideas he has given to the world in his rhyth concerto, Glazounow’s concerto and Sarasate’s “Carmen” 


anywhere in Germany. The en- 
mic exercises, but he does it so easily and unostentatiously fantasy. She has a lovely tone and a very facile finger 


that most people notice nothing remarkable in his lead- technic, and also warmth of expression. Her interpreta- 
ing. What a wonderful sense of rhythm and proportion tions revealed good taste and artistic discrimination. Ex- 
has this man! As a composer Jacques-Dalcroze interests cessive nervousness accounted no doubt for a few slips 
us also. f intonation and technical uncertainties, but on the whole 

Von Reuter played his C minor concerto for violin, the young artist made a sympathetic impression. What 
which was introduced here some eight years ago by Mar she most needs is concert routine. 


it was one of the most beautiful 
ethoven’s septet ever heard in this city. 
uch more neglected than the 
r, and those who were privileged to hear 
will not soon forget the impression. 
most attentive listeners was Emmanuel 
thirty-four consecutive years was the viola 
vachim Quartet. Wirth now is seventy-two A New CovoratTurist. 
retired from public activity, but, excep Gertrude Winkelmann, a new Australian coloratura 
he is still in excellent health, and #ia singer, made a propitious debut at Bechstein Hall. She 
from three to four hours a day for ee was assisted at the piano by her teacher, Bernard Wend 
is he informed me. Wirth’s real love ‘ landt, who recently has established himself in Berlin 
ot the viola ah Miss Winkelmann, who is of German extraction, comes 
Quartet also has a large following here oe from Melbourne. Her voice is a veritable high colora 
reteahi nereased during the last winter, and its ; 4 tura soprano of great purity and flexibility. In volume 
and last concert at Bechstein Hall was sold out » it is not large, but it carries well. In her recital the pro- 
1 is equivalent to saying that a larger hall will b £ gram, which consisted of Heder by Schubert, Schumann 
© accommodate the audience next season. The : and Brahms, did not give Miss Winkelmann an opportu- 
final concert onsisted of Cherubini’s nity for the complete unfolding of her vocal powers, but 
ninor. Beethoven's m nor string she made a sympathetic impression as a lieder interpreter 
, 103 _Impos bes I recently heard her sing the aria of the “Queen of the 
wonderful Schubert Night” from the “Magic Flute,” in which she revea'ed 
and his eee ' remarkable qualities as a coloratura singer. 
Se USES Ee Beatrice Zerrri’s Desur. 
A MECHANICAL DEVICE FOR TURNING PAGES Among the piano debutantes of the week, Beatrice Zerffi 
The performer blows on the disc which sets the apparatus in action. deserves mention, because of her facile, reliable technic 
and her budding interpretive gifts. She played Brahms’ 
B minor rhapsody very artistically and she gave a'so an 
excellent account of Chopin's C sharp minor scherzo. Miss 
Zerfii has been studying here with Ralph Leopold, the 
American pianist 


illed tl ferliner Musil 

ie Singakademie on Wedne teau. It is well written, and has many points of interest. 
the conductor, has trained His poem for violin and orchestra, which was alsé played 
ans until it has become amost by Von Reuter under Jacques-Dalcroze’s personal leader 
Gruenberg himself is a violinis ship, presented some fine features in contents as well as 

nal repute, being one of the in structure. 
Stern Conservatory. The or Joachim’s “Hungarian” concerte also was on the pro Mozart PREMIERE. 
ave a very commendable ren gram, but only one movement of it was played. This was \ Mozart premiere in Berlin in 1914! This is what 
‘Pathetique” symphony, in very — the first and by far the most important of the three move- actually occurred at the Hoch Schule the other even ng 
non-professional organization. ments. Since Joachim’s death the concerto is heard only at the concert given by the well known Belgian cellist, 
of importance of its kind in at very rare intervals, and the day is not far distant when Marix Levensohn, with the assistance of the Blithner 
inique we as found rec it will entirely disappear from concert programs. ' lacks Orchestra, under the skillful direction of Leonid Kreutzer 
f the concert wer true inspiration, and the handling of the orchestra sounds The novelty was Mozart’s “Symphonia Conzertanta” for 
Grundt, vocalist very tame to modern ears. Von Reuter, who was in ex violin, viola and cello with crchestra accomp ?nimen* 
more than four cellent form, gave a fine account of the program. In his The music is charming, and bears the unmistakable Mo 
nd facile, retiabl six concerts he has demonstrated his merits as a musi zartian stamp Although written in his lighter vein, it is 
jor romance in a cian, his remarkable memory and his technical mastery so delightful that one wonders that 123 years should 
elapse after the composer's death before Berlin was offered 
REcITAL. an opportunity of hearing it. Loevensohn deserves a vote 
of thanks for presenting it In the performance he was 
assisted by Louis von Laar, violin, and G, Kutschka, viola 


ver the violin 
SYMPHONY Noren-Giesten Sone 
ix Draeseke, called a “Sym \ sympathetic impression was made by Mme. Signe 


nor, was introduced to Berln Noren-Giesten the wife of Heinrich G. No-en, the wel! . 
Loevensohn was heard in very fine performances of Schu- 


is fourth symphony concert with known composer. She gave a recital at Bechstein Hall, . Z , ‘ : 
. —_ pane mann’s A minor and Lalo’s D minor concertos. He is a 








VOCAL cellist of the first rank, and when one considers his enor- 


MAE ST RO F RANZ E ME R IC INSTRUCTION mous industry in searching for and performing new cham 


ber music works, one must wonder at his solo repertoire 


PUPILS pony inen ae and MADAME TERESA EMERICH and technical command of his instrument. 


Tue New Acenctes’ Law 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
Cwartes Datmores, tenor, Metropolitan Opera Co. and Covent Gar- Putnam Grtswotp, basso, Metropolitan Opera Co. 3 : 

den. Lohengrin cf Bayreuth festival *Marcuerita Sytva, Carmen in the guest performance of Caruso at about which I wrote early in the winter, now has come 


\pam Dipue, basso, Metropolitan Opera Co the Berlin Royal Opera. f : : 8 - fel 
FRANCIS MACLENNAN, tenor, Berlin Royal Opera MancaretHe MATZENAUER, mezzo-soprano, Metropolitan Opera, New “nto force, and its influence urdoubtedly soon will be felt. 
York It is difficult for those closely associated with the musica! 


The new law concerning concert and opsratic agencies 


*Hans 7 ANZLER, tenor Roval Opera, Karlsruhe > 
Frorence WICKHAM, mezzo-soprano *Hetena Forti, soprano, Dresden Royal Opera. P " . . : ; 
CavaLtrere Marto SaMMAaRco, baritone, Metropolitan Opera Co. and Mary Cavan, Soprano, Dippel Opera Co., Chicago. life of Berlin to see the need of this law. and it will be 


Covent Garden Marcetia Linpu the famous concert singer. : ° 
Heinrich Henser, Dramatic Tenor, Hamburg, Stadt Theater se still more dificult for some of the smaller concert and op- 


INSTRUCTION GIVEN IN' ENGLISH, GERMAN, F tENCH AND ITALIAN eratic agencies to exist under the new order of things. 

The names marked * are those of pupils of Mme. Emerich. Telephone Amt. Pfalzburg No. 2067 BERLIN, W. W. Nicelsbergerplatz 1 9 Probably the most important paragraph in the law is the 
——— - vt one that applies to commissions. Hitherto all of the 
leading concert directions charged a ten per cent. com 
Steinway Studios, Berlin mission on all engagements secured for artists, and this 
Bergrr commission always was looked upon as strictly !ezitima‘e 
Very accessible, cotinn, comntiqnel naan Grands for gaa oom For terms apply to and quite within the bounds of reason. The new law calls 
for a reduction from ten to seven and one-half per cent. 

STEINWAY & SONS for all single engagements and to two and one-half per 

33 33 3: 


9 
88 Berlin, W.. cent. on all contracts that call for more than one appear 
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ance. For instance, an agent who closes up an operatic 
engagement for an artist is now allowed to take only two 
and one-half per cent. of the salary paid that artist. What 
would American managers say to this? 

Furthermore, all agents now are required to keep strict 
account of all engagements secured for artists, and their 
books must be open to inspection When concert bu 
reals arrange a series of recitals for artists at the artist's 
own expense, there is, of course, no percentage, as there 
is no guaranteed income. In these cases the agencies are 
allowed to charge fees ranging from $12 to $20, according 
to the size and price of the hall in which the concert takes 
place, Further, the agencies are no longer allowed to 
publish their own papers, run in the interests of their bu 
reau or their artists. This, however, will affect only one 
of the smaller Berlin agencies, which publishes a smal! 
music paper. No new concert directions can be estab- 
lished until a concession has been obtained from the mu- 
nicipality. Under the rew regime the agencies will not be 
bedded on roses. 

The Berlin Amusement Tax (Lustbarkeitssteur) has had 
a very serious particularly 
upon cinematograph theatres and circuses. The famous 
old Circus Busch, which for decades was one of the lead 
ing places of amusement of this city, has been compelled 
to close its doors, as this tax rendered it impossible to run 
the establishment at a profit. 


effect on places of amusement, 


Notes AND MENTION, 


The premiere of Christian Sinding’s new opera, “The 
Holy Mountain,” will occur at the Dessau Opera House 
on April 19. A large party of interested Berlin musicians 
will attend. This is the celebrated Norwegian’s first work 
for the stage. 

Otto Taubmann, the critic of the Berliner Borsen Courier, 
and a composer of note, has completed a new opera en- 
titled “Portia,” based on Shakespeare’s famous play. Its 
first performance will occur at Frankfort in October. 

The American Woman's Club, of Berlin, has invited 
Howard Wells, the well known American pianist, 
a talk on ear training before the club on April 14. The 
attention which Mr. Wells gives to the development of the 
hearing faculty of his pupils has attracted a great deal of 
notice, especially among Americans, who are always ready 
to interest themselves in anything which is helpful and 
practical. Mr, Wells will be assisted in his lecture by sev- 
eral of his pupils, who will give practical illustrations of 
his theories, 

Leslie Loth, the gifted young composer-pianist 
Richmond, Va., lately had a great honor conferred upon 
His recently completed symphony was performed at 
Breslau by the local symphony orchestra under Walter 
Mundry. The novelty scored an emphatic success, the 
critics praising the young American's spontaneous flow of 
melody, the structural merits of the work, the brilliant col 
oring and effective orchestration. Breslau is an important 
city of 500,000 inhabitants. It is a very active and up-to- 
date place musically, and this success is one of which our 
young countryman may well be proud. 

Arthur M. Curry, of Boston, has located in Berlin. At 
least he expects to be here the next two years. He will 
make a specialty of teaching theory and composition, but 
also intends to do some conducting. 

Mme. René Chemet, the celebrated Parisian violinist, has 
had a most successful season in Europe, a season that took 
her from one corner of the continent to the other, and 
with ever increasing success. Mme. Chemet is one of the 
very foremost of living women violinists. 

Lillian Wiesike, who is due at Hamburg tomorrow on 
the Imperator, has been engaged to sing at a performance 
of “Quo Vadis” at Chemnitz on April 22; the following 
day she will assist at a festival performance of the Robert 
Schumann Singakademie, Dresden. She will also shortly 

heard in Bach’s “Passion according to St. Matthew,” 
and in Handel’s “Messiah” at Bremen. 
Artuur M. ABELL 


to give 


iron 


him. 





Kreidler Engaged for Buffalo Festival. 


Louis Kreidler, the popular baritone of the Century 
Opera Company, New York, has been engaged to sing the 
role of the High Priest in “Samson and Delilah,” at the 
Buffalo music festival, on the evening of May 8 

The young baritone has won continued success through- 
out this strenuous season just closing, and it is an as- 
sured fact that he will be a member of the splendid oper- 
atic organization again next season 





It was at a concert. The eminent pianist was embarked 
upon an ambitious classical program The single indi 
vidual present who paid for his ticket turned to his right 
hand neighbor, obviously by his bored and superior air a 
person whose business is was to attend concerts—a musi- 
cal critic. 

“Beg pardon,” said the individual, “but isn’t that some- 
thing of Chopin’s—that last number ?” 

“Tt is,” replied the critic morosely—“when somebody else 
plays it.".—New York Evening Post. 


Spalding and Benoist in Egypt. 

Near Cairo, Egypt, the accompanying photograph was 
taken, showing the celebrated American violinist, Albert 
Spalding, and his accompanist, Andre Benoist, on a sight- 
seeing tour among the pyramids. Mr. Spalding was heard 
in concert at Alexandria on March 23, 26 and 29, and in 
Patermo on April 6. 

The following press criticisms were culled from two of 
the Cairo newspapers and translated : 
does not say, nor does he 


Spalding is a colossus. He, modestly, 


nor does he wish it to be said, that he is the greatest 


but certainly 


have it said, 
violinist in the world, 
the great ones. 
public 
arouses in the masses. 
of this. Dignified and self 
he interprets his program with absolute mastery 
giving a living 
Commencing his con 


Trill,” 


he belongs to the elect few of 
the virtuosos of 

Celebrity 
all artistic production 


is acguired by applause and by the enthusiasm 
which 

Spalding is truly worthy contained, 
quiet and composed, 
over his instrument and all its difficulties, and inti 
author 


Devil's 


mate representation of each separate 


following with 


- 


| 
| 
j 


cert with the Tartini sonata, “The 


a 





HIS 
PYRAMID, 


SPALDING 
THE FIRST 


AND ANDRE 


EGYPT. 


ACCOMPANIST, 
NEAR CAIRO, 


ALBERT 
BENOIST, AT 


and Mozart, 


vement of 


some numbers of Couperin he then gave a thrilling per 


formance of the first me Tschaikowski's concerto, in which 


the perfection of the technical passages aroused the enthusiastic 


hearers to the heartiest applause Then again after a delicate 
adagietto of Bizet, Spalding followed with the Debussy second 
arabesque and Saint-Saéns’ “Rondo Capriccioso” to his own genial 
‘Song and Dance,” closing the beautiful program with the “Campa 


nella” of Paganini, which can be said to be the “Stone of Compari 


son” among violinists and from which Spalding issued forth victori 
demonstrated their 
liveliest demonstra- 


Andre Benoist. 


ous and with all the honors Those 


admiration for 


present 
the illustrious concert by their 
tions. Splendid accompaniments were provided by 
~L’Imparziale, March 20, 1914 

Spalding does not have his audience in doubt; he enters into 
their immediately He 
the Tartini sonata, “Le Trille du 


were overcome with consummate 


sympathies commenced his program with 
the difficulties of which 


Spalding, 


Diable,” 


mastery the great con 


cert giver, revealed himself also as a composer of much inspiration, 


and the most spontaneous acclamations have grown to stormy ap 


plause after the inimitable performance of Paganini’s “Campanella.” 
Here it can be said that if the sentiment and the interpretation of 
the great 


never been equaled in 


master are marvelous, his agility and intonation have 


Egypt, and his is an artistic manifestation 
which no Egyptian must miss 
can be heard but 


Journal 


Spalding is one of those giants who 


rarely; he is here en passage; 


March 19, 1914 


the opportunity is 


unique du Caire, (Advertisement. ) 





New Brunswick’s Active Manager. 


been receiv- 


New Brunswick, N. J. 
ing a rare treat this season, 
certs which James Mershon, of that city, has 
ranging. Mr.’ Mershon is a boomer of the 


his every effort has been exerted to the 


music lovers have 


in the series of splendid con- 
been ar- 
right sort and 
bringing of good 


musical talent to his home town 

Brunswick 
Marie de 
England, 


These 


The last recital under his direction, in the 
Hall, Thursday evening, April 2, presented 
Calve, soprano, of the Delhi Opera ¢ 
and Albin Antosch, the 


artists received an 


mpany, 
cellist 
from a large 


Austrian two 


ovation audience, and 
scored another success for the popular local manager. 


McCormack at Hippodrome, April 19. 


The Metropolitan Opera Company was given a very vivid 
illustration of John McCormack’s popularity recently. Mr. 
McCormack soloist at the Sunday evening 
concert, April 4, the tickets for which were placed on sale 
Thursday morning at nine o'clock, and at three o'clock 











was the star 


the afternoon every ticket in the house, including 160 chairs 
in the orchestra pit, were sold. 

Mr. McCormack will be heard for the second time this 
season at the New York Hippodrome, on Sunday evening, 
April 19. 
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VOCAL TECHNIC—THEORETICAL AND PRACTICAL 
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HOWARD WELL 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W 




















GERMANY 





ELEANOR HAZZARD 


PEOGOCK 


SEASON 1913-14 
meee ANTONA SAWYER, 1425 Broadway, New York City 
Westers Reg: James Devoe, 196 Blaine Ave. Detroit, bitch. 











Vocal instruction 
Pupils prepared for the operatic and concert stage Spe- 
cialties: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice inflec- 
tion, and fundamental building of speaking voice. Send for 
Olgo Cassius’ “Die Erzieuhung der Stimme und Atmung.” 
Studio: Prager Str. 3s, Berlin, W. 
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ae Seaee Teereegt ar 
th education. Em- 


“Studying Musi Music \nentiy suocesstu! 
PETER. VISCHERSTR, 


19 BERLIN-PRIEDENAU 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of hie method 
BERLIN W., MOTZ ST. 43 
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GEORGE 


FERGUSSON 


BARITONE 


VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin VW ., Germany 


RICHARD LOWE 


Teacher of Singing 
Thorough preparation for the concert and operatic 
stage. Teacher of Emmy Destinn, Maria Labia, 
Theodor Bertram and many other noted artists. 
BAMBERGER ST. 44. BERLIN W. 




















VERA KAPLUM 
PIANIST-PEDAGOG CONCERT-PIANISTE 





BERLIN, W. BOZENER ST. 3 
innounces her engagement 


irs. E. Potter-Frissell as teacher of the 
Leschetizky Method 


in the Hochschule of the DRESDENER MUSIK-SCHULE. Offers 
unique apenas for this famous method, in connection with 
highest advantages in one of the most important schools of Germany 
Teachers of high reputation: Orchestral (Reinhold Bender) and 
Ensemble playing (Prof. Pau! Juon) Rasmeny, Theory, Composi 
tion Analysis, History, etc Artistic Direction Louis Nicopt, Prof 
R. L. Schneider, Konzertmeister Edgar Wollgandt, Prof. Pout Tece 
etc. Circulars, Press Notices of Mrs. Potter-Prissell at the Schul 
kanzlei Newmarkt 2 Dresden A. Private Address Eisenstuckstr. 16-11 
Concertist pupils of Mrs. Frissell: Mme, Deszo Nemes, Florence 
Schinkel, Lucretia Biery Jones, Anna Robertson, Ethel Glade, etc 


King Clark 
Studios 


Kurfurstendamm 63, Berlin, W. 


Cable Address: KINGARK, BERLIN 
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THE HAMBOURG CONSERVATORY OF MUSIC 


A LEADING INSTITUTION—TORONTO, CANADA 
Directors: Michael, Jan and Boris Hambourg, of world-wide fame. 
ll branches of music taught. Pupils residence. 
Prospectus on application. 
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The Eminent Austrian Pianist 


Mire 4" UN SCHULD 


Piano Recitals and Lectures on Technic by Motion Pictures 
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This bas been **violinists’ year,""—Yeaye, Kreisier, Maud Pow 
ell, Thibaud, Kubelik, Elman, all in the field, yet the current 
eoason has been for MADAM POWELL the busiest of ber career. 


Next year’s bookings are well under wep. MADAM POWELL 
may vieit your State (1914-1915) when, if arrangements can be 
made to cult her itinerary, special terme will be quoted, 


Write to me. My plane, though altruistic, are practical. 
H. GODFREY TURNER, 1402 Broadway, New York 
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JOHN McCORMACK 


Why are the McCormack concerts like Christmas? Christ- 
mas is a matter of Presents and McCormack Concerts are 


a matter of Presence. 
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LOUISIANA STATE 
TEACHERS’ CONVENTION. 


Large Attendance Expected at Shreveport Meeting— Mischa 
Elman and Luisa Tetrazzini Among Noted Artists 
Heard of Late at New Orleans. 


New Orleans, La., April 2, 1914. 

The Louisiana State Teachers’ Convention will be held 
at Shreveport on April 16, 17 and 18, and will attract 
many persons from all over the State. Among the promi- 
nent persons from this city who will attend are Leon Ry- 
der Maxwell, the president of the State Teachers’ Asso- 
ciation and head of the Newcomb School of Music, and 
Mrs. Maxwell; Dr. Giuseppe Ferrata, composer and head 
of the piano department at Newcomb; and Walter Gold- 
stein, Misses Knott, Weddell and Gonzales, all members 
of the faculty of the Newcomb School of Music. Part 
of the program will consist of conferences on musical 
theory, the piano, and the voice, and will offer from four 
to five recitals. Full details will be announced later. 

Miscua EtMaAn’s RECITAL. 

Mischa Elman delighted a large audience at the Athe- 
nzum on March 19. The young Russian violinist was 
in magnificent form and played with all the depth of feel- 


ae 


LEF’ TO RIGHT: HARRY B. LOEB, MUSICAL COURIER COR 
RESPONDENT IN NEW ORLEANS; MISCHA ELMAN, 
AND PERCY KAHN. 

ing and the warmth and purity of tone for which he is 

so famous, The Goldmark concerto, substituted for the 

Lalo “Symphonie Espagnole,” was given a masterly deliv- 

ery and at once proved the wonderful artistic growth of 

the vircuoso since his appearance here five years#ago. In 
the “Faust” fantasie the violinist rose to towering heights 
of poetic interpretation and technical attainment, and in 
the group of lesser numbers—-“Ave Maria,” “Vogel als 

Prophet,” “Minuet,” “Tambourin”’—he revealed his ad- 

mirable qualities of fervor, charm, grace and rhythm. 

Che Sarasate “Zigeunerweisen” was delivered with daz- 

zling bravura. 

Percy Kahn's accompaniments were excellent through- 
mit the program, 

TETRAZZINI IN CONCERT. 

Spring in this section of the country is usually nothing 
short of ideal, but last Monday and a few days preceding, 
the must unseasonable weather prevailed. In addition to 
a torrid heat, there was a heavy moisture in the air which 
made “concert going” a none too pleasant task and “con- 
cert giving” a veritable hardship. It was no wonder then 
that Mme. Tetrazzini, landing here from cool California, 
should have been a victim to climatic influence. The diva’s 
singing, however, was sufficient to prove her right to the 
world wide fame she enjoys, and she revealed a glory of 
tonal beauty such as this city has seldom heard. 

Yves Nat scored a triumph in his piano solos and was 
forced to grant an encore. Rafael Diaz was well received 
selections and proved himself the possessor 
of a good tenor voice. 


n his several 


Morninc Musicat Crus. 

On April 14 the Morning Musical Club will give its 
sixth annual concert at the Crescent Theatre. The chorus 
of fifty female voices will be conducted by Victor Des- 
pommier, the director and founder of the club. The fol- 
lowing contatas will be sung: “The Voice of Fate” (Ber- 
wald), “The Water Fay” (Horatio Parker), “Song of the 
Wind” (Becker) and “Nymphs and Fauns” (Bemberg) 
Mr. Despommier has secured the services of Reinald Wer- 
renrath, baritone, of New York, and of Violet Hart, so- 
prano, and Mrs. R. W. Salter, soprano, both of this city. 

Harry Brunswick Loe. 


Francis A. Mackay’s Easter Music. 
Francis A. Mackay, F. A. G. O., of Chicago, who re- 
cently visited New York (attending a service of the Or- 


ganists’ Guild), sends friends a handsome program of 
Easter music given at the Church of the Redeemer, Chi- 
cago. Beginnirg with an Easter Even service, in which 
the Sabath school choir sang, on Easter Day his services, 
at 6 a. m., 8 a. m., II a. m., and 3:30 and 7:30 p. m., show 
a very fine selection of choral works performed under his 
direction. Worgan, Sullivan, Foster, West Parker, Pales- 
trina, Stainer and others are the composers’ names ap- 
pearing on the program, sung by his choir of fifty voices, 
one of the best in the Western city. 





Arrigo Serato Extolled in Berlin and Leipsic. 
The principal papers of Berlin and Leipsic speak of 
Serato’s great art in the following eulogistic manner: 
He imbues all he plays with his heart’s blood. Equaling all his 
colleagues in technical ability, he surpasses all by the virile power 
of his bowing, by his energy of his rhythm. You do not only 


listen to him, you feel (live) with him the music which he produces. 
~—Ueber Land und Meer. 


He is seldom, alas! only too seldom, heard in Berlin, for he is 
one of the most interesting violinists. Warmth, musical tempera- 
ment, and perfect comprehension for the finesse of sound are in his 
playing.—Berliner Tageblatt. 


It was a master performance of the first quality; how he sang, 
0 40 speak, Mozart’s cantilene with that beautiful clear ringing 
timbre intonation; how he played the rippling phrases and passages; 
and how he musically exhausted Mozart's magnificent adagio. His 
music loving, dainty, pliant manner of performing on the violin is 
so very difierent to that of other artists that we should be only too 
glad to hear him more frequently in Berlin.—Aligemeine Musik 
zeitung. 

I know no German violinist who plays the E major concerto by 
Bach in a more simple, straightforward, solid and virile manner.— 
Possiscae Zeitung. 


Serato is named with the greatest stands in the first 
rank. He must be quoted as a master in the highest sense of the 
word, Serato has become in very truth the “bel canto” among 
violinists has attained a perfect coalescence of spiritual in- 
terpretation and musical representation. This marvelous equipoise 
between spiritual and sensual beauty has become second nature to 
The peculiar charm which lies in Serato’s playing cannot be 
described, but has once perceived it can never, never 
forget it. The writer of these lines has heard this concerto per- 
formed by all the greatest violinists from Joachim to the present 
day, and dees not hesitate to affirm that the performance of Serato, 
in plastic beauty, in harmony of tone and spirit, technical and spir- 
itual perfection, was the most perfect, Serato is unique.—Signale. 


artisis, 


him, 
whoever 


LEIPZIG GEWANDHAUS CONCERT AS BACH EXECUTOR. 
Arrigo Serato, a noble violinist possessing a rare gift of passion- 
ate, singing tone, delighted his hearers with his rendering ot Bach's 


violin concerto and the chaconne of Tomaso Vitali.—Leipziger 


Abend-Zeitung. 


Serato, too, devoted himself to. his task with all the power of 
his magnificent technical ability, with his peculiar fine style and his 
warm sentiment. So we can say: not only did he play well, but 
he executed with very mastery.—Leipziger Zeitung 


An extremely warm and flattering welcome was accorded to the 
soloist of the evening, Arrigo Serato.—New Leipziger Zeitung. 


(Advertisement. ) 


American Artist and Composer Honored. 


The concerts given each month by the American Minister 
to Denmark at the Legation in Copenhagen, closed with 
a “Nevin” recital by Ellen Miinter and Count Sparre df 
Bunawall, the Swedish pianist. 

Of all these concerts, attended by members of the Danish 
royal family, the court officials and all the diplomatic 
corps, those of Cornelius, of the Royal Opera, and Albert 
Spalding, the American violinist, were the most success- 
ful. Indeed, Spalding created such a furore that an extra 
concert was given, so that Prince George of Greece and 
Prince Vladimar of Denmark might hear him. André 
Benoist accompanied him on each occasion. 

Mrs. Egan, the wife of the American Minister, is a con- 
stant patron of American musicians and music in Den- 
mark. 

For the first time, Count Sparre played Nevin’s “Vene- 
tian Suite.” 
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ALESSANDRO BONCI AND 
HIS REMARKABLE ART. 


Famous Lyric Tenor to Pay America Another Visit Next 
Season as a Member of the Chicago Grand Opera 
Company—May Also Be Heard in_Concert— 

Will Fill Operatic Engagement at 
Buenos Aires During 
This Spring. 

Few tenors have ever been more admired by lovers of 
artistic singing than Alessandro Bonci. From his first 
American appearance at the Manhattan Opera House, New 
York, during the fall of 1906, in the Bellini opera, “I Puri- 
tani,” he has been an established favorite in this country, 
for Mr. Bonci’s lyric tenor is not only of exceptionally 
beautiful quality, but a master mind controls it, and Mr. 
Bonci is also a finished actor. 

It was A. Carbone, now Bonci’s representative in Amer- 
ica, who suggested to Oscar Hammerstein that Bonci be 
engaged for the opening of his Manhattan Opera House, 





and Mr. Carbone’s predictions as to the success of the 
tenor have been fully realized. 

Bonci’s exceptional versatility in the operatic field has 
been oft demonstrated in this country as well as in Europe 
and South Arherica. Notable among his roles are Al- 
maviva in the “Barber of Seville,” Don Octavio in “Don 
Juan,” Nemorino in “Elixir d'Amore,” Rodolfo in “La 
Boheme,” Riccardo in “Ballo in Maschera,” the Count in 
“Rigolletto,” Des Grieux in “Manon,” ete. 

It will be remembered that Bonci went from the Manhat- 
tan to the Metropolitan Opera House, where he was en- 
gaged for three seasons. 

During the next two winters he made two concert tours 
in the United States, followed by an engagement at the 
Grand Opera House, ia Mexico. This he supplemerted by 
a third concert tour in this country, where his every ap- 
pearance proved a marked triumph. 

Chicago will have the special privilege of enjoying the 
noted tenor’s art during the season of 1914-1915. To 
Cleofonte Campanini credit is due for the wise engagement 
of Mr. Bonci for the Chicago Opera Company. This is 
a postponed engagement. The tenor was to have sung 
with this company during the past season, but he was 
obliged to postpone the contract and remain in Europe dur- 
ing this season. He will probably precede or supplement 
his Chicago opera engagements by a short concert tour 

Even before coming to America the tenor enjoyed the 
distinction of being styled “the king of bel canto” in both 
Europe and South America. 

During this past winter Bonci sang in Madrid, Paris, 
Rome, Bologna, Genoa, and in other cities of Italy, where 
he is considered to be a divinity of the art of singing. 

Sonci is to sail from Genoa April 22, bound for Buenos 
Aires, where he will be the star tenor of the grand opera 
company engaged for the famous Colon Theatre. This 
will be Bonci’s sixth appearance in the Argentine Repub- 
lic. To this wonderful tenor, the management, it is re 
ported, will pay $2,500 for each performance, with a mini- 
mum guarantee of thirty performances 

Bonci is today at the pinnacle of his artistic career, a 
young man in full possession of his marvelous voice 
which means that for years to come, the lyric stage will un 
doubtedly be represented by the rare art of this polished 
exponent 


Max Jacobs Directs Orchestral Concert. 


The International Art Society Orchestra of fifty play 
ers collaborated in a concert at Hotel Astor, New York, 
April 4 (“Children’s Day” of the society), playing works 
by Mozart, Grieg, Raff, Gillet, and Desormes, with Max 
Jacobs’ pupil, Dorothy Marx, playing the Accolay con- 
certo. This young girl, but eleven years of age, played 
in masterly fashion, with such verve that it nearly “took 











@ ELEANOR EVEREST 


’S WORKS 


“The Volume of Eleanor Everest Freer’s forty-four Son 
nets from the Portuguese (a song cycle for medium voice) 
is a colossal work. So far as my knowledge reaches, I know 
of nothing that could with justice be placed beside it. It is 
marvelous enough that such sentiments could be poctically 
expressed forty-four times, by ome person, and more so that 
another could place these wonderful sonnets in a musical 
setting and of the highest order.” 

The above is a criticism of the Freer “Forty-four Portu 
guese Sonnets” (William A. Kaun Music Company, Mil 
waukee, Wis., publishers) by a great German authority, and 
might suffice for all the Freer works, which are done with 
the same spontaneity and sincerity, some 140 American and 
Enxlish lyrics having been set to music by this writer, like 
wise piano works and part-songs, pronounced by authorities 
as among the best recent contributions to modern musical 


literature 
PUBLISHED BY 


WILLIAM A. KAUN MUSIC CO., 90 Wisconsin Street, 
Milwaukee, Wis.; WILLIS MUSIC CO., 197 W. Fourth 
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Conductor Jacobs’ breath away,” as he afterward re- 
marked. She has studied but a year and a half, and has 
pronounced violinistic talent. 

Other engagements at this time of Mr. Jacobs as solo- 
ist are as follows: Newark, N. J., April 10; Englewood 
Club, N. J., April 23; Delmonico’s, New York, April 24 
Ethel Morris concert. 


De Vere-Sapio’s Success in Beethoven Mass. 


Clementine De Vere-Sapio appeared with the New York 
Oratorio Society in Beethoven’s “Missa Solemnis,” March 
28. The most difficult task fell to Mme, De Vere-Sapio, 
but she met it triumphantly. To take the soprano part of 
the Beethoven mass at short notice, that is, to substitute 
for another soloist who had been announced, and to sing 
such a difficult part with success, can be done only by a 
well grounded artist. 

Here is what some of the New York critics said about 
Mme. De Vere-Sapio based on that occasion: 

The performance of Beethoven's colossal “Solemn Mass,” giver 
Saturday night, in Carnegie Hall, by the Oratorio Society, was nota 
ble for two reasons—the excellence of the performance and the re 
DeVere-Sapio 


Mme. DeVere-Sapio demonstrated how great an artist she is 


appearance of Clementin 
She had to take the difficult work at short notice, but there was no 
indication of uncertainty or wavering Her voice was vibrant, and 
when called upon to do so rang out above choir and orchestra, whil 
n the pianissimo passages the quality was exquisitely lovely New 


York Evening Post, March 30, 1914 


The Oratorio Society, on Saturday night, was in full song ove 
the “Missa Solemnis,” by Beethoven, that intensely dramatic and 
lificult composition which makes such demands upon voices that it 
seems as if Beethoven expected a race of Amazons, with strong 
voices, to interpret it The soloists were Clementine DeVere-Sap 


Ottilie Metzger, Reed Miller and Herbert Witherspoon Mme 





CLEMENTINE DE VERE-SAPIO. 
DeVere-Sapio’s tones floated out delightfully in the high regions 
where Beethoven has laid most of the soprano score.—-Brooklyn 


Eagle, March 20, 1914. 


Clementine DeVere-Sapio carried out successfully the daring feat 
of substituting at the last moment in the soprano part. . . . It 
took not only courage but also rare musicianship and routine, which, 
together with her well schooled, beautiful voice, saved the situation 
tor Mr. Koemmenich New York Evening Mail, March 30, 1914 


(Advertisement 





Success of Adelaide Gescheidt Artist-Pupil. 





C. Judson House, the rising young lyric tenor, twenty 
years of age, has been engaged as soloist in the New York 
Avenue Methodist Episcopal Church, Brooklyn, after a 
long competition. His is a voice of rare pure tenor qual 
ity, and of a distinctive character. The early success of 
this young singer already foretells the future of a fine 
artist 

This shows conclusively the importance of early vocal 
training, according to definite procedures of the pure vocal 
art science, such as this young singer has had for one year 
past of Miss Gescheidt 

Mr. House was engaged as soloist in Stainer’s “Cruci 
fixion,” Good Friday night, at the Church of the Incarna 
tion, Brooklyn. 
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HAMBURG PREMIERE OF 
MRS. NIKISCH’S OPERA. 


Leipsic Correspondent of the Musical Courier 
Reviews Premiere of Burlesque Opera by 
Amelie Nikisch, Wife of the Celebrated 
Conductor—The Work, the Per- 
formance, the Reviews and 
What the Composer 
Thinks. 


Leipsic, March 20, 1914 
h 6 the Hamburg City Opera gave the very first 
1ce of Amelie Nikisch’s three-act burlesque opera, 
yns’ Den.” As text, Ernst von Wolzogen’s 
n arranged for the stage by Mrs. Nikisch’s 
The new work 
school of Offen- 


llaborator, Ilse Friedlander 


return to the seri yr 


mburg 
AMELII 
(Mrs. Arthur 


NIKISCH 
Nikis« 
nothing whatever to do with ope: 


modern opera orchestra, the larg: 


far greater musical earnestness o! 
as a great and agreeable surprise to 
heard Mrs, Nikisch’s Christmas oper 


(1900) 


Daniel 
hose who had first 
ta, “Prinz Adolar 


leine 


and her three-act operetta, 
lant Because 
unlike the others, this capable and 


is an entirely different art per- 


\ 


lante, deine of three years ago. 


new work very 
woman now appears 
iust iminediately observe that her burlesque opera 


nfailing acumen and a very pronounced type of 


and inteslectual energy. Every phrase she touches, 
building solo or ensemble, whether sketching some 

ice by way of characterizing the text, 
»f shrewd, routined stage talent 
The 


this definite imtent in broad, free 


vidence 


orchestral means to carry it. 


everywhere 


lat the composer is known never to be in 
listener feels the work proceeding vigorously and 
All of this is in keeping 


woman, and that the 


appropriate end 

h character as a 

hows it so positively, is merely a sign that, 

wr eight years of composing, her nature 

x out that which is rightly individual to her 
Tur Stace Story 

ry of “Daniel” employs Nabu-Chodo-Nasor, 

Nabusar-Adan, his master of cere- 

yriest of Bel; Nisroch, high priest 

prophet and financial counselor ; 

daughter, Abisag, with six girl 

and Daniel’s servant, 

iters of the king. The 

ortant love incident is 

lovely Abisag, 

ne of his seven homely 


rturer, 


; 


daughter, 


lined alleged ground 


marry. Daniel’s real troubles 


rat the daily food offerings to 
. gods as supposed, but 


und the temple. Daniel 


offers to trap the offenders; the king orders the usual 
bountiful provisions brought to the great cellar of the 
temple, and Daniel intends to track and trick the revelers 
by having ashes strewn on the floor. The king and Daniel 
retire to await developments, but the revelers soon dis- 
cover the ashes and seize Abisag, who had strewn the ashes 
for Daniel. 

The priests and folk consume and carry away all the 
When the king and Daniel come for proof, the 
prophet is a victim of circumstances and he is ordered 
thrown to the lions. The king first supposes that his order 
is carried out, but his superstitious nature again asserts 
itself and he wonders if Daniel has been really devoured. 
He would convince himself, but he fears to approach the 
den, Then the common people come on the stage to ask 
if Daniel is dead, and they bewail his mistreatment. Final- 
ly the iron portal is thrown open and Daniel steps forth 
cheerily. The prospective mother-in-law had first bribed 
the chief torturer to smuggle the lions away. 

The chief torturer had taken change of climate to Egypt, 
and sent wireless message from there that-he was detained 
as delegate to a congress of executioners. Hereupon 
everything comes Daniel’s way and the king nominates him 
privy counselor. 


food 


Tue Cast. 
In the Hamburg cast Herr Lohfing was the King, Ziegler 
was Daniel, Frl. Binder Martinowska was Susanne, Puritz 











accompanied by 


Mr. André Benoist 








Schumann was Abisag, Herr Aschner was torturer Arioch, 
Herr Greuder, servant to Daniel. Minor roles were taken 
by Frauleins Brock, Birkenstrém, Soltau, Hansen, Hoff- 
meister, Sosinska, Herren Schreiner, Staudenmeyer and 
Szancer. The performance was under Conductor Gott- 
hardt, and the four beautiful stage pictures were set by 
Herr Jelenko. All of these principal voices were beautiful 
for themselves, and nobody sang or played indifferently. 

Owing to the heavy repertoire routine under which the 
orchestra and ensembie were laboring, it was only possible 
to have a single rehearsal with the orchestra. It was but 
natural that many details of the orchestral score should get 
lost and perfect work by the chorus was entirely impos- 
Nevertheless the audience was easily enabled to dis 
ver the general merit of the burlesque and to find huge 
m it, 

CHARACTER OF THE OPERA. 


sible. 
enjoyment 


Returning to consider the merits of the opera, the one 
very important feature at all times is the extreme staginess 
of the text, besides the simple but unfailingly potent or- 
chestral devices to characterize it. Particularly the stage 
business of the first act moves with greatest rapidity and 
profusion of effective comedy play. The second act is much 
quieter on account of developing a series of solo serenade 
and duct love scenes with occasional help of an off-stage 
Strangely enough, the romantic music of this act 
carries much spirit of the classic Russian people’s operas 
and Mrs. Nikisch was herself conscious of this general 
Russian flavor, Aside from this act, the music is not easily 
classified, except to say that the harmonic fabric is a plain 
one, and the entire array of figures for orchestral charac- 
terization is just as plain, while still carrying real meaning 
and force. 

By reason of her years of practical routine as a success- 
ful sowbrette of the Leipsic and Cassel City Operetta en- 

- 


chorus 


sembles, Mrs. Nikisch understands extraordinarily the de- 
mands in burlesque vocalism, so her writing for the part 
of the king, the widow Susanne, the serenade for Daniel's 
servant, and songs of the chief torturer were bubbling over 
with the true serio-comic which has become almost lost in 
present day comedy composing. 

ATTITUDE OF THF Press. 

Newspapers all over Germany either sent representatives 
or otherwise arranged to receive reports on the Hamburg 
Opera premiere. Among those critics who heard the work, 
was Dr. Leopold Schmidt, of the Berliner Tageblatt, one 
of the most influential writers on the Continent. In the 
course of his discussion one found corroboration of that 
which has been written above. His opinion was in part as 
follows: 

“That which first becomes apparent in the new work, is 
the absolute surety of the fabric, the entirely professional 
employment of all the stage resources. Mrs. Nikisch 
knows, as one perfectly routined, how to carry out her 
tonal intentions, as well for the orchestral as for the sing- 
More than that, her score is not only well 
made, it is great freedom as to permit 
much humor and her attempting original effects. With 
the energy of a modern woman who seeks career of her 
own, Mrs. Nikisch has captured territory in which she is 
entitled to serious consideration. To the parody of the 
poet she has added satire of the musician, thus memorializ- 
The song couplet, 


ing voices. 
written in so 


ing the depraved taste of our times. 
the dance, exaggerated pathos, lyric song and spoken tone, 
everything is mixed together on a basis of earnest opera 
and the better understands her purpose, the 
amusing the burlesque appears. Finally, the second act irf- 
troductory female chorus and the big love duet between 
Daniel and Abisag constitute fine examples of warmly felt 
and very singable melody.” 

The distinguished critic of the Hamburger Nachrichten, 
Ferdinand Pfohl, wrote as follows: 


one more 


“The music which Mrs. Nikisch poured into the veins 
of the text One search 
vainly through this music as technic and art, for any at- 
tribute of the 
always written the ‘feminine music,’ in the sense of the 
tender, intimate, vacillating and longingly poetic. Then 
there is no such thing as music feminine or music mas- 
The music of Mrs. Nikisch first occasions surprise 
founded and technically rein- 


shows astonishing talent. may 


specific feminine.’ Up to now. we men have 


culine. 
through the instinctively 
forced surety with which she controls all possible means 











LATEST PICTURE OF DR. MAX REGER. 


of expression. And still more, through traits of her own 
in melody, musical characterization, portrayal and pic- 
torial force—in short, a musical personality of individual 
worth. Her music is witty and clever, not only in inven- 
tion and rhythm, but in the instrumentation as well. The 
lion’s roar, imitated in finest Straussian realism, is a 
worthy companion piece to the camel's cry in “Don 
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Quixote.” There is wholesome musical invention every- 
where, unspoiled by other composer influences or reminis- 
cences. All goes hand in hand with an instrumentation 
which almost unfailingly attains its end, and in certain 
scenes, like the introduction to the feasting scene, calls up 
and supports the mood for the stage picture with won- 
derful acumen and greatest surety.” 

The critic who signed “H. Ch.” for the Hamburger 
Fremdenblatt first discussed the great difficulty of com- 
posing a text which moved so rapidly as the “Daniel” of 
Von Wolzogen and Miss Friedlander. Then he asserted 
that many points of spoken and orchestral humor were 
necessarily lost in the rush. But continuing, he said 

“Aside from this, Mrs. Nikisch’s 
clever and amusing music. It is 


score contains much 
individual 
stamp, which gives fullest evidence of the composer's dra- 
matic insight. 


music of 


Every scene stands out in clearest musical 
profile, in plainest view of the inner content, and with her 
faculty for rightly selecting the music-dramatic stage ef- 
fect, Mrs. Nikisch need not hide herself behind any of the 
most routined colleagues. Mrs. Nikisch and Von Wolz- 
ogen have called their work a ‘burlesque opera,’ and that 
which they promised has been fulfilled. It is neither comic 
opera nor operetta, for the strongly satirical train of the 
text precludes the former classification. It is therefore a 
true musical burlesque, wherein the textual basis gives 
musical form in the manner and expressional means of 
the opera.” 
Mrs 
When seen at her home in Leipsic, some days after the 
Hamburg premiere, Mrs. Nikisch spoke freely of her pres- 


NikiscuH TALKS. 


ent conviction, that whoever selects Biblical characters for 
the purpose of satirical parallel for present day life, must 
never expect to find any great favor with the public. Von 
Wolzogen had told Mrs. Nikisch this when she first ex- 


pressed her intention of composing the book. The author 


confessed that he felt himself very much hated for his 
satires, yet he kept on writing them because it was his 
nature so to dé. Now the Hamburg performance of 


“Daniel in the Lions’ Den” has met with a very cordial re- 
ception and the work had been set for other evenings at 
the city opera, yet she was not expecting a very strong 
permanent following for the opera. 

Her next new work to go on the stage will be her oper- 
etta, “Immer der Andere,” which has been accepted for 
autumn, bringing out by the Leipsic city operetta ensemble, 
of which Mrs. Nikisch herself was a member many years 
ago. For her present success with “Daniel in the Lions’ 
Den,” she is greatly indebted to the initiative and cordial 
support of the director of the Hamburg City Opera, Dr. 
Hans Loewenfeld, who was likewise active at the Leipsic 
opera, as first regisseur under the directorship of Robert 
V olkner. Euvcene E. Simpson 





Cottlow’s Continued Success. 


The Prague, Vienna and Dresden critics pay the Ameri- 
can pianist the following tributes 





made 
lience, we made the acquaint- 


ance of a piano virtuoso whose career we shall watch with the keen- 


In the American, Angusta Cottlow, w night before last 


her first appearance before a Prag av 
est interest Avgusta Cottlow, a pupil of Busoni, commands her 
With her great mas 


learned everything in technic, but also to 


nstrument with most remarkable sovereignty 
ter, Busoni, she not only 
listen to and carry into effect his great peculiar specialty, the differ- 
ent nuances in tone production, and the finest expression in inter 
pretation. 

We realized that before tl piano, there sat a thorough 
bred musician, who knew how to bring forth in each composition the 


e Steinway 


tullest meaning or the mastermind that created it, 
Ls 

Prag a 

Sohemia, January 18, 1914. 


Augusta Cottlow, who came to 


charmed and conquered her 


stranger, completely 


audience 


ee 

There is no question as to her being a most extraordinary talent, 
ene well worth listening to, net only in her native art centers, but 
anywhere. That she possesses technic and rhythmic feeling goes 


most wonderful are the strength and el@ticity 
One felt 


roughly matured pianist. 


without saying, but 


of her wrists, far removed from any trace of feminity 


intuitively in the presence of a the 
Of her comprehensive program I heard a very rhythmically played 


toceata in C riajor by Bach, in the Busoni arrangement, which with 


its limpid, piq tant fugue, made a most unusual effect In Chopin 
her womanly grace made itself apparent, not to the disadvantage .of 
the compositions which she played with intense poetical feeling 


a novelty was presented—a sonata in D 


Reside Debussy and Liszt 


minor by MacDowell, whose numerous tone poems are already famil 
tar to us, 

Miss Cottlow received an ovation from 
lageblatt, January 17, 1914. 


the audience.—Prager 


— 
A most interesting personality in the pianistic sphere is Augusta 
Cottlow, a pupil of Busoni, whom we greeted last Friday, one who 
nas the power to raise her womanly art to masterly heights. Strength 
mited with rhythmic feeling, which 
served the artist well in preserving the classical outline of the Bax 


and energy of expression are 


vccata; in the tone poems of Chopin and Debussy the artist’s vel 


vety touch came charmingly forward. We hope that this distin 
guished American musician will often give the music lovers of 
Prague an opportunity of listening to her captivating, wonderful 
playing. Such choice art will always find a public.—Prager Abend 


att, January 10, 1914. 


Angusta Cottlow played the Busoni arrangement for piano of the 


teceata in C major This big three part work was in itself sufficient 


woof of the caliber of her playing, for each part makes unusual 


emands upon the performer 
ind 


well 


sure 


In the prelude she displayed fullness 


always carefully couvtrolled tone, in the adagio tenderness and 
difficult fugue an 


technic.—Deutsches Volksblatt, Vienna, January 21, 1914 


balanced gradation, and in the absolutely 


Among the recent pianists seeking recognition here mention must 
of Augusta Cottlow, the possessor of magnificent talents, 
MacDowell, Debussy, ete., showed her 
arranged and sharp rhythm.—Vienna Fremdenblatt, January 
19, 1914. 


he made 


various pieces by 


clearly 


The young pianist, Augusta Cottlow, played the Bach-Busoni toc- 
ata with masculine energy and great technical ability. Her musical 


surety and many sided excellent pianistic qualities denote even 
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future.——Vienna und 


1914. 


greater things for the Sonntags Montags 


ourier, January <6, 





Augusta Cottlow with 


perament 


is a thoroughbred pianist dazzling tem 


nd almost masculine strength and musical perception 


Vienna Neue Freie Presse, February 26, 1914 
Very pleasingly conspicuous in Augusta Cottlow’s playing was 


distribution of 
tone, fine 


her understanding of the 
the compositions, 
highly developed 
Bach’s toccata in 


polyphonic the parts of 


a beautiful soft finger technic and a 


sense for differentiating in dynamic shadings. 


Busoni’s masterly arrangement was an excellent 


tender movement in 
1914. 


performance, as was also the the Chopin noc 


turne.—-Die Zeit, Vienna, February 24, 





Augusta Cottlow, a gifted artist, delighted a large audience with 
her well chosen program. Bach's toccata, with which she began, at 
once proclaimed her technical proficiency. Special prominence was 
given to the B major nocturne of Chopin through individual tender 
ness and exquisite feeling, which united with the 
grace of the fantaisie, made the music of Chopin seem to speak 
and soul. The 
prominent quality in her playing, which in the slow 
Debussy’s characteristic “Reficts 
deserves special praise. Debussy’s danse, with its ex 


elegance and 


from the young artist’s heart velvety touch, a 


movement of 
ihe sonata and dans l'eau,” came 
to the fore 
and bacchanalian wildness, was rendered with vi 
intellectual 


1914 


citing 


vosity and 





sentiment.—Dresdener Saechsische Landeszeitung, Janu 


ary 19, 








Augusta Cottlow, a young pianist, gave a recital in the Kar 


haus, whose artistic offerings commanded attention. She has learned 


much, has technical dexterity and a soulful grasp of her program. She 
has the 


building up of the entire work always in mind, which she 


with 





preser unusual bigness of style She gave evidence of her 


We shall 





beauti sense of tone in her Chopin numbers 


wate 








Augusta Cottlow’s career with interest.—Dresdener Nachrichter 
January 17, 1914. 

Augusta Cottlow, a pian favorably known in A : 
made a big impression in ere The sympathet artist 
played with masculine energy and unusual formative power One 
loes not often hear the Ba toccata played with so much soulful 
thoughtfulness and inner feeling as by this gifted artist, who takes 
her art so seriously Wit equal success she played ( I i 
MacDowell, the latter t wh t would be gratifying ea 
ftener.—Dresden lL : eige | ry 2 Qr4 

(Advertisement 

Alice Moncrieff Scores Success. 
Alice Moncrieff, contralto, of New York, sang recently 

oa 
at Halifax, Nova Scotia, where she scored an instant suc 
cess. Mrs. Moncrieff took the part of Margaret in the 
cantata, “St. John’s Eve,” and also sang a number of sol 
numbers The following a a few criticisms taken from 
three of the Halifax papers, which serve to show with 


what regard Mrs. Moncrieff is held by the inhabitants of 


that city: 














Alice Moncrieff, of New Y sang e part of Margare Mrs 
Moncrieff is so finished s tw 1 be difficu think 
of her doing anytning poorly, t it is, nevertheless, true t 
there been no s t ecially suited to he Halifax 
not have guessed how finished her art really is The 
smoothness of tone and a range t er v¥ * that was scare 
pected in her solos in “St. Johr Eve 

Mrs. Moncrieff is a ple q stage esence and an attractive 
personality In the gr s ngs in the second part of the pr 
gram, she completely captured he henee The songs Engl 
were all f a dainty, elusive " appealed, w < < 
nl sing and int prete c perfectly Swing Low 
Sweet Uha t, t cy t nl forgotten by t se 
whe € 1 it M g t e, H M 1014 

The closing r r k I e last 
evening Alice Mor v alist f l, w c « 
cente f attractior > nd 5 ved quite accept 
able to the crit l r I was not f pportunt 
the cantata St. J Eve M Moncrieff t how 
she was } € the t x ailterwar 
beauty of er vou er ¢ t te ¥ played, 
particularly soring , Nadeschda Encores 
were liberally give H x He M I 1914 

Alice Moncrief New York, a noted ntralto, wa assigned 
the part of Margaret in the ntata, to which she gave a very per 
fect interpretati t Af ‘ c le it was, however, in 
the miscellaneous program that the singer pure and beautiful v ec 
was heard to finest effec He ther numbers included two Italian 
songs, “Dimi Pe a y Scont nd L'Ultima Canzone of 
Tosti, followed by the K ent Nadeschda” aria Her arn 
ing repert e closed wit lelightt group of songs, “I Kuaow of 
Two Bright Eye “A Spirit low The Wind” and “The 
Birth of Morn.” The sing was as « ng as her exquisite voice 
and gener sly responde t t ent ef giving three delight 
ful litthe melodies, of w the si ng slu er 
perhaps the most delight! f Halifax Acadian Re 





(Advert 


Alice Garrigue Mott’s Studio News. 


Mme. Lindsay Lambert, one f Alice Garrigue Mott's 
many professional artists, sang at the fourth concert of 
the People’s Symphony at Aeolian Hall, New York, Sun 
day, March 29 

The Evening Mail, mentioning this concert, says 

Mr. Arens had 5 t } I ert, the prar bet 
known as Julia Lindsay, w r n Ame n. was forme 
identified with leading ‘ t eG 1 Opera of Paris, Covent 
Garden, Monte ( i ar er |} pear perat centers € 
gave marked ple e by he ging of “T Dre f Loher 
grin” and “Dep ej Charpentier’s “T e.” She has a 

ea voice wit nging y and nde nde the art of 
broad line She w e% n the French number, w 


fits her style 


Corinne Welsh’s Engagements. 





Corinne Welsh, « ‘ngaged 
of the leading soloists at the Paterson (N. J.) 
held 


this season. Her most 


ntralt 


ot ring Fe 


April 27, 28 and 29, has 


tival, to be ung frequentl 


important engagements have in 
cluded a with the New York Mozart Societ 


t 
at the Hotel Astor, New York, in March; in “The Me 


1 appearance 


siah,” at Syracuse, N. Y., December 28; in recital with Le: 
pold Godowsky for the Passaic Glee Club, Passaic, N. J 
February 10: March 20, in recital at the Baldwin School 
for Girls at Stauntor Va us soloist at the big Masoni 


* 
at Terrace Garden, New York, March 23, and i 


March 30 


concert 


2 recital at Bl mfield, N J 
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¥ his romance and valse de concert the poetic pianist showed a broad piano to be im agreement to the finest shading of a note.—Boston 
Unanimous Praise for Frank la Forge. inderstanding of emotion.—Los Angeles Times. Christian Science Monitor. 


and unanimous praise continues to follow Mr. la Forge plays all his accompaniments without notes, his 


eyes are ou the singer, his hands alert and ready to afford the most 
perfect supporting background that any voice ever had.—Washington 

vell as dur a Herald. 
Surely never a singer had a player more in sympathy, more abso- 
Mme. Alda, Mr. la lutely with her, more delicate in shading, more sincere in following 
have stood out as a than Frank la Forge. His playing was a real treat.—Boston Globe. 


k la | American composer Frank la Forge’s accompaniments, all played from memory, were 
nk rg rae an cor $ . 
on = : 1 themselves works of art.—New York Times. 


Frank la Forge played with a delicacy, a restraint and an intimate 
sympathy and understanding that were beyond praise.—Cleveland 


spicuousness, tot News. 


mpanist remain the ac ompanis' rank la Forge, one of the greatest accompanists, was at the — 
unhampered by notes, for Mr piar » made his triumph of the evening in the “Liebestraum” Frank la Forge’s playing was absolutely masterly—New York 
ible to follow ind the Dohnanyi rhapsodie.—St. Louis Republican, Times. 


' hh; iil Ne 
dom, and th ; a ; 
id technica! la Forge’s work stod out quite as importantly as that of the Mr. la Forge’s technic was quite impeccable, and his accompanying 


Chicago Tribune a joy.—Minneapolis Tribune. 
ym panist 


la Forge is a first rank interpreter of Chopin. He invested Mr. la Forge gave a piano recital that was a marvel of artistic 


' 1indrop Prelude” with a gray misty mood, and showed his execution His delicacy of touch and excellence of execution could 
se tours ne chord strength in the passage descriptive of the thunder storm. not be more brilliant, and so enraptured were the audienge that he 
had to give two encores before the en- 
thusiasm manifested was satisfied. —Que- 
bec Chronicle. 


who has 


Mr. la Forge showed himself to be a 
pianist of the highest order.—Quebec 
Telegraph. (Advertisement.) 





William Wheeler's Work 
Praised. 


Excellence of art, voice and dic- 
tion, authority of delivery and good 
musicianship are among the quali- 
ties ascribed to William Wheeler, 
the New York tenor, by conserva- 
tive music critic. He is also 





considered one of the most com- 
petent oratorio tenors of today. 

Mr. Wheeler has been heard 
frequentiy in concert and oratorio 
during the past two years. Im- 
portant engagements were: At 
the Worcester (Mass.) Festival, 
with the Boston Cecilia Society, 
Chicago Apollo Club, New York 
Oratorio Society, at the Syracuse 
(N. Y.) Festival, with the Balti- 
more Oratorio Society, etc. 

His repertoire includes: 

“Christmas Oratorio,” “St. John 
Passion,” “St. Matthew Passion,” 
“God's Time Is the Best,” “Bide 
with Us,” “Sages of Sheba,” 
“Twenty-third Psalm,” Bach; 
“The Messiah,” Handel; “The 
Creation,” Haydn; “Hora Novis- 
sima,” Parker; “Elijah,” “St. 
Paul,” “Hymn of Praise,” “Wal- 
rurgis Night,” Mendelssohn; 
“Thirteenth Psalm,” Liszt; “Re- 
quiem,” Verdi; “Stabat Mater,” 
Rossini; “Redemption,” “Mors et 
Vita,” Gounod: “King Olaf,” 
“Light of Life,” Elgar; “Hia- 
watha.” “Tale of Old Japan,” 
Coleridge-Taylor ; “Swan and Sky- 
lark,” Goring-Thomas; “Seven 
Last Words,” Dubois; “Oratorio 
de Noel,” Saint-Saéns; “Noel,” 
Chadwick, 

Concise and appreciative press 
opinions, based upon the appear- 
ances given above follow: 

In the solos first honors must be 
awarded to Mr. Wheeler, who excelled 


in art, voice and diction.—New York 


Evening Post. 
FRANK LA FORGE. . 


Mr. Wheeler is a singer with a voice 
1s masterfully done—San Francisco of pure tenor quality and sufficient volume. His fresh and agree- 
able singing quickly caught and held his hearers.—Springfield 
eee (Mass.) Republican. 

» to hear Frank la Forge, without doubt the 
American concert stage. He plays up to his Mr. Wheeler made an excellent impression both for his vocal 
marvelous, watching every breath and move production and the authority of his delivery.—Worcester Telegram 

seattle Post-Intelligencer 


Mr. Wheeler, a newcomer to our concert halls, proved to be a 
doubtedly the greatest accompanist in public valuable addition to the sparse ranks of competent oratorio tenors. 
d His tone is of considerable weight, though not blatant, of good, 

——— healthy quality and of good range. He displayed musicianship in 
incomparable accompanist.—New York Staats the ensemble bits and true oratorio style in recitative and aria.— 
Chicago Inter-Ocean. 


accompanist could be imagined than Frank la Forge, Mr. Wheeler sang with fine feeling. His work was marked by 
s classically conscientious in making the epoch of every song sincerity and was effective from every viewpoint.—Boston Advertiser 
uposer have its correct tonal investiture and who wants voice and ( Advertisement.) 


Mrs. KING CLARK S22, sss 




















April 15, 1014. 


MUSICAL COURIER 





is 











Theodora Sturkow Ryder in Milwaukee. 


The Milwaukee Free Press on Sunday morning, March 
29, ran the following subhead after Mme. Ryder’s appear- 
ance at the Majestic Theatre in Milwaukee: “Theodora 
Sturkow Establishes New Era in Musical History at the 
Majestic Theatre in Milwaukee.” The critic said: 

Before an appreciative audience at the Majestic Theatre she ac 
complished the believed impossible—a duet with herself—she play 











| 
. 





[na in nics . J 


Photo by "Matacne, Chicago 


MME. STURKOW RYDER 





ing on a grand concert piano accompanied in the orchestration by 
a Melville Clark Solo Apollo player piano 

The remarkable exactness with which the record and the art 
harmonized, to say nothing of the wonderful technic of Mme 


Ryder, evidenced itself in the appreciative applause of the au 
ence Although the record used in the player piano was made 

Mme. Ryder, the feat is a record in the musical world The 
dificulty of this performance can only be faintly realized by the 
laymen She has proven for the first time in public that the 


thousands of students all over the world wh« 





have had to depend 


in the past on orchestras and pianists to furnish their accompani 


ments can now study at home Mme. Ryder chose as her master 
selection the Arensky meerto, one of the most difficult composi 
tions of any of the concertos She first played the first part wit! 


the orchestration on the player piano and then the player piano 
played the first part and Mme. Ryder the orchestration. (Adver 


tisement.) 


Hanna Butler in Rock Island. 


Hanna Butler, the Chicago soprano, was heard in Rock 





Island, Ill, recently, The following appeared in a daily 
paper of that city: 
HANNA BUTLER IN ROCK ISLAND 


Hanna Butler, of Chicago, coloratura soprano, was the artist of 
the afternoon, and before her first number was over she had won 
the hearts of the audience, not only by her wonderful singing, but 
by her sweet and charming personality As varied a program as 
} 


wis given yesterday cannot often be given by a coloratura. The 


program opened with an English song, “Lo, Hear the Gentle Lark,” 
by Bishop, which demonstrated the flexibility of Mrs. Butler's voice. 
A group of German and one of French songs followed. To one 
conversant with the languages, the enunciation was clear and dis 
tinct, and that must be said of every number on the program 
The aria, “Depuis le Jours,” by Charpentier, was perhaps the gem 
{ the program, ihe tone coloring and contrasts revealing fine 1 





sicianship. After this aria, in response to enthusiastic applause, she 
gave another attractive little French song, playing her own accom 
paniment. 

The aria, “Ah, fors e Lui,” from “La Traviata,” was beautifully 
given and closed brilliantly with the high E flat. The audience was 
given a surprise when Mrs. Butler appeared in a quaint costume and 
gave as a close a group of Old English songs, finishing with “The 
Last Rose of Summer” and “Home, Sweet Home.” It isn’t often 


nowadays that we have an opportunity to hear such old, familiar 


songs so beautifully and sympathetically sung, and the quiet of 
the audience testided that they were appreciating it to the utmost 
The Daily Union, Rock Island, March 8, 1014 (Advertisement. ) 


In Balmy Texas. 


The accompanying pictures, taken in the zoological gar 
den of Dallas, Tex., by Signor Giorgini, shows Mme 
Giorgini at the left, Amadeo Bassi, of the Chicago Grand 
Opera Company, and Mme. Bassi 

The ladies are wearing their furs, though the weather 
must have been pretty warm at the time, as Signor Bassi 
has his coat and overcoat open; he is known to muffle up 
unless the thermometer is away up in the sixties. The Dal- 
las climate is not as cold as might be judged by the ap 
parel worn by the ladies. Mr. Bassi desired to get admis- 
sion to enter the lion's cage, but the keeper, who has seen 








SNAPPED AT THE LION’S CAGE 


me of Mr. Bassi's pictures in the Musica, Courter in 


Bassi was depicted in 


which the act of vainly trying to 
drive a donkey, thought best to have the picture taken 
from the outside 

In another issue, however, the readers may see Mr. Bassi 
portrayed while taming another animal 


New York's finest, freshest, crispest critics, like our ce 
ery, used to come from Michigan; but, oh, it is pitiful to 
see how stale, bitter and misanthropic they become after 
a few seasons in the cold storage metropolis——New York 
Topics 


mer, to the end of June, when she appears as soloist at the 
National Saengerfest to be held in Louisville, Ky This 
will be Miss Miller’s second appearance at a Louisville fes 
tival This distinguished contralto will sing also at th 
C1} \ i MILI 

k ! P M 
Denver, Col. fe al. M 1 ~w. an S 
use, N, Y.. fest Ma ( I " 1 
M with the | i Ma t t 
the tact of her engag er i n Mayia 
versary conce ix ns¢ 1 ap| an I 
society Lat ! April, the p pular trait ippear 
recital (for th nd tim before t Lakeview Mus 
Society of Chicag and at Grand | } N. D., under 


















































Festival Engagements for Christine Miller. 


Christine Miller’s season will be continued into the sum- 

















1 
i¢ 


auspices of Wes 


Carreno at American Institute. 





The American Institute of Applied Music, of New York 
announces three criticism classe by Tere a Uarreno Mo 
day, Tuesday and Friday, April 20, 21 and 24 4 
eleven until one o'clock The classe vill be open to th 
public at the fee of ten dollars for the seric three meet 
ings, or three dollar unc’ a half for ngle meeting 

Performers must register in advance, as the number of 
players in each class is limited No restrictions as to the 
number of listeners will be mad Address all communi 


cations to Alice L. Snelling, 212 West Sixty-ninth street 


New York 
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Recent Seydel Engagements. 


Irma Seydel’s recent success with the Minneapolis Sym- 
phony Orchestra, where she appeared as soloist on March 
22, followed other successful engagements filled by this 
young violinist during the month of March, as follows: 
Schenectady, N. Y., March 4; Millbrook, N. Y., March 5; 
Wheaton College, Norton, Mass., March 10 (fifth engage- 
ment); Faribault, Minn., March 20; Minneapolis, Minn., 
March 22; Lindsberg, Kan., March 24; Marion, Ohio, 
March 27. 

Appended are a few of Miss Seydel’s Western notices: 


a young violinist from Boston, who 
with the orchestra, and 


The soloist was Irma Seydel, 


played the fourth Vieuxtemps concerto 
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EMIL OBERDOFFER AND IRMA SEYDEL. 











played it weil M.ss Seydel has a fine technic and truly musicianly 
instincts, Her tone was true and pure throughout. Warmly received, 
Miss Seydel was prevailed upon to give two extras, Schumann’s 
with the orchestra and a little “Slumber Song” by 


Williams. — 


“Traumerei” 
Guilmant to the responsive harp accompaniment of Mr. 
Minneapolis (Minn.) Journal, March 23, 1914. 


Before a very appreciative audience, Irma Seydel, conceded by 
those who have heard her to be one of the greatest women violinists 
in America, not excepting the celebrated Maud Powell, presented a 
wonderfully artistic program Friday evening in the auditorium of 
the High School Building. 

Miss Seydel is only eightcen years of age, but has played in 
nearly all of the celebrated orchestras of this country. July 1 she 
will leave for Europe, where she is a great favorite, to open a sea- 
son of forty engagements, playing as soloist with big orchestras. 

Miss Seydel's greatest qualifications are her wonderfully musical 
and brilliant style. There is nothing mechanical in her playing, 
although she is mistress of the most difficult technic.—Marion (Ohio) 


rribune, March 28, 1914. 


The lovers of good violin music were accorded a rare treat last 
Tuesday evening in the appearance of Irma Seydel, of Boston, in the 
college chapel. Miss Seydel is a mere girl, but plays with the vir- 
tuosity of a mature artist. Her tone is broad and sympathetic and 
her technic clear cut. The first number of the program, concerto 
No, 1 in D major, by Paganini, won her audience, and she kept it 
under the spell of her charm to the end. She was recalled after 
every number and the hearers even refused to leave at the close of 
Sonata No. 6 in E major, by Bach, without piano 
accompaniment, gave evidence of Miss Seydel’s highly developed 
technic. The soloist charmed not only with her superb musician- 
ship, but was beautiful to look upon as well. Her clever bow in 
recognition of the generous applause caught the imagination of her 
audience.—Lindsborg (Kan.) Record, March 27, 1914. 

(Advertisement. ) 


the program. 





Buffalo Admires Luella Chilson Ohrman. 


Luella Chilson Ohrman, the well known and successful 

soprano, afforded Buffalo people a rare delight when she 
appeared there recently in recital at the Chromatic Club. 
The following letter from Mrs. William Hart Boughton 
tells of her success with the public: 
Dear Muse, Ourman—You gave us all so much pleasure last 
Saturday; talking your 
your artistic work and your sweet pretty self. Really your program 
and your performance of it were most delightful and you will 
surely get return engagements. 

Wishing you all success and hoping to have you in Buffalo again 
Most sincerely, 

Mrs. Witttam Hart Bovucnron. 
Mme. Ohrman will in all probability sing in Buffalo 


again next season, 


every one has been about lovely voice, 


soon, I am, 





Glyde—Ever see this new dance, “The Fish Walk”? 
Dippe—I dunno. I've seen codfish balla—New York 
Globe. 


Church Usher—Where would you like to sit, sir? 
Prosperous Looking Stranger—Why—e-r-r—about the 
fourth row, center, and an aisle seat, please.—Judge. 
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Freemantel with Minneapolis Orchestra. 
a 

Frederic Freemantel, who has been engaged as tenor 
soloist with the Minneapolis Symphony Orchestra, on its 
spring tour of eight weeks, has been having continued suc- 
cess during his three seasons in the West. Mr. Freeman- 
tel will sing in nearly twenty choral works as well as sev- 
eral operatic arias with the orchestra. The principal choral 
works will be 


The Swan and Skylark Goring-Thomas 
Golden Legend l Sullivan 
Faust Gouned 
Faust Berhoz 
Cavalleria Rusticana Mascagn 
iliawatha’s Wedding Coleridge Taylor 
Samson and Delilah Saint-Saens 
Manzoni Requien Verd 
Elijah Mendelssohn 
armen Bizet 
Rose Maiden Cowen 
Naf Trygvasson Grieg 
Ruth .. G. Schumanr 


Some of the press appreciations of Mr. Freemantel’s 
Western successes follow 

Dr. Frederic Freemantel is one of the few real tenor singers t 
have appeared here He charmed and enthused the large audience 
with his beautiful singing.—-St. Joseph (Mo.) Gazette 

Frederic Freemantel gave a fine song recital at the Temple Thea 


tre last evening and delighted the audience with his beautiful v 














DR. FREDERIC FREEMANTEL, 


Tenor, on tour with the Minneapolis Symphony Orchestra 


finished diction and dramatic delivery The recital was highly e 
joyed by musicians because of the marked intelligence of the per 


formance Dr. Freemantel is a highly intellectual musician and a 


master of the interpretative art The State Journal, Lincoln, Neb 
The versatility of Mr. Freemantel enables him to give an interest 
and charm to his singing that will not soon be forgotten The 


World-Herald, Omaha, Neb 


Dr. Freemantel is the possessor of a rich, powerful tenor voice 
great purity and sweetness; it is a handsome voice of manly beauty 
It is a pleasure to hear a man sing with such ease that every word 
can be distinctly understood The recital was one of excellence and 
the interpretation was marked by intelligence, feeling and artistix 
skill.—Omaha Bee, Omaha, Neb 





Dr. Frederic Freemantel sang exceedingly well; he is a cultured 
vocalist and sings with pure tone and beauty of phrasing.—Winni 
peg Tribune, Winnipeg, Manitoba 





Dr. Frederic Freemantel is a decided acquisition to the few ter 
soloists who can sing “The Messiah” acceptably He is the pox 
sessor of a fine robust voice which he uses artistically His enun 
iation is remarkably distinct and his singing revealed a rare dept! 
of feeling.—Town Topics, Winnipeg, Manitoba 





Mr. Freemantel's is a genuine tenor voice of excellent range and 


lovely timbre He is a singer of experience, his temperament is 
highly artistic and his interpretative powers versatile and his artic 
lation is very distinct He is one of the most charming and 


petent tenors that has ever come to Minneapolis.—Journal, Minne 
apolis, Minn 





Mr. Freemantel's voice 
register, refreshingly clear in enunciation, and of exceedingly pleas 


is lovely in quality, wide in range, even in 
ing timbre. It was handled with such a technical mastery, emotional 
comprehension and unaffected personal charm that the singer was 
equally effective in al! divisions of his program, which covered nearly 
every variety of song contained in tenor literature.—Tribune, Min 
neapolis, Minn. ‘(Advertisement 
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the day the master 
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forth, through four 
generations of world- 
famous piano experts. 
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DRESDEN ENJOYING ITS 
FINAL CONCERT FLOOD. 


An Evening of Schillings’ Songs—Mrs. King 
Clark Wins Saxon Capital—Count 
Seebach’s Jubilee. 
reau of the Musicat Covukier 
ckstr. 16, Pt. 1, Marcel , 1914 
Prof. Dr. 


obliged to 


due admiration for 

us neverthele ss are 
evening devoted entirely to his 
oubtful experiment. Perhaps it 
whose lack of 
of cantilena, nuance, and 


fault of the com- 


may 
the singer charac- 


it the 


marked compositional 
color and the faculty 
yet it would seem as 


decidedly 
variet of t ne, 
criptive style, 


ften without real 


inspiration, and 
not flow spontaneously. In 


ften show ingenuity without in- 

vard the latter half of the program, 
» gradually warmed to her subject and 
vocal resources, increased more and 


interpretative side and succeeded 
public to a high pitch of en 
“Freude soll 
“Aus 


and “Sonnenaufgang.” 


t efforts were 


“Der Hufschmied” ; dem 


CONCERT 


»w are the order of the season 
Works of teachers 


vatory were given at the re 


and stu 


symphonic andante (“Ein 
was under the direction of Herr 
and now 


pupil correpititeur 


Heydrich’s 


voiced mixed 

was heard un 
da work, “Die 
us voices and orches- 
hon Gretlen of A. von 


sung by request by Fr. 


a former pupil. It 


tiful lieder cycle, was 


the gifted pupil (mezzo-soprano) of Fri 


rom the pen of Heydrich were 
and has 
comedy “Zufall” 
land C 


were sung 


tring quintet flute 
he rhisit il 
sSart 


n by Kaskel and Le 


f the mservatory) also 


vit ower of expression. Strieg 
for tympani and orchestra (first 
Knauer, 


Grossmann’s di 


being Kammermusikus 
. given under 
Willis” of 


mic poem tor ofr 


Totentanz” of 
hestra, com 


rram, which nevertheless held 
] 


marked interest of the large aud 


herzo of Striegler, ar 


ined tympani, giving the s 


hI 


he liged to manipulate 


| } 1 . 
1 aie time 


Willi und the 


ul Leland Cossart 


beautiful 
(who accom 


e voice of Fri. van Renesse 
the ordinary 

of this season, pupils of Rap 

rt, Prof. Urbach 

d Rappoldi all performed their tasks 

| chers Most of the 

skill 


ind temperamental 


Striegler, Geb 


hnical and 
d individually 
played the G 
isual ripe 

nal not 


in presented a 
Martha 
style num 


Schaaf 
by Lotti and 
rated interest 


sweet and 


E. ELEANOR 


PATTERSON 


AMERICAN CONTRALTO 


510 West 124th St.. New York, Telephone 880 Morningside 
M’g’t G. Dexter Richardson, Arbuckle Bidg., Brooklyn, N. Y, 


equipment. She received a warm demonstration from 
her public. 

The pianist showed that she is at home in the style of 
Mozart and gave his C major concerto with refined con- 
ception and delicate soft outlines. An interesting num- 
ber on this program was the “Sinfonia,” by Friedemann 
Bach, in D minor, composed for a birthday anniversary 
of Frederick the Great. 

Operatic PERFORMANCES. 

In two operatic performances at the Conservatory, the 
chief roles of the heroine were assigned respectively to 
pupils of Fri. Sievert and Mary Wollen, Fri. van Renesse 
Fri. Delling as Margarette gave 
promise of development. Other singers were pupils of 
Frau Sohle, Herr Ridiger, etc. 

Herr Bercht had the musical direction, while the stag- 
ing was the work of Hofschauspieler Starcke. 

CrarK-Ravu 

The appearance here, quite unexpectedly, of Mme. King 
Clark, the young wife of the famous American vocal 
pedagogue, made a English-speaking 
colony, and there was a general rush for seats. Although 
it was but a Dresden debut for this artist, she emphati- 
cally “made good,” so to speak. The fine, resonant qual- 
ity of her sympathetic and rather dark-colored mezzo so- 
prano and the excellent control in which she held it, were 
very soon apparent in some old Italian and old English 
The high standard of her general musical and 
German selections 


carried off the honors. 


RECITAL. 


sensation in the 


selections. 


vocal capacity was indicated by the 











The Celebrated American Baritone 





WILLIAM 


HINSHAW 


(Metropolitan Opera Company ) 
Specially enga; to Wotan and 
anderer in the Berlin Rin, 
Festival June 23rd to August fist, 191 


In America December to June 





Concert Direction R. E. Johnston, 145! Broadway, New York 








from Sinding and Richard Strauss. Mme. King Clark, 
however, was in her element also in some French songs 
if Gretschaninow and Debussy, and responded to a warm 
demand for encores with a charming American song. 
Elsa Rau entirely captivated her public by the brilliancy 


MRS. E 


correspondent of the 


POTTER-FRISSELL, 
Musical 
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of her technic, and the ease, finish and élan of her gen- 

eral This charming pianist certainly has insured 

herself a welcome here again; and scarcely second to 

her in that respect was her beautiful and talented part- 


style. 


ner of the evening’s program 
Perri QuARTET 
An account of the last evening of the Petri Quartet 
must emphasize two important numbers, the fine quartet 


of Robert Volkmann, in G minor, and Jan Ingenhoven’s 
new quartet in one movement. The latter was quite rhap- 
sodical and at times apparently improvisatory. But it 
seemed to excite much interest, if not always approval. 
The program closed with an exceptional performance of 
Brahms’ quartet in B flat major. Owing to the weather 
the instruments were badly out of tune at times. 
Econ Perri. 

Egon Petri, son of the Konzertmeister who heads the 
Quartet just mentioned, is a pianist of parts. In some 
Beethoven variations he gave much lizht and shade and 
many sharp contrasts, and his performance was inter- 
esting because he performed it with life, freshness and 
spirit. I remained at the recital long enough to hear also 
the six “Elegies” of Busoni. They decidedly are descrip- 
tive of program music. The twelve etudes from op. 25 
of Chopin also were on the program. Young Petri was 
received with warmth. 

Pror, Berrranp Rota. 


The “Volksthiimlicher Klavier Abend” of Prof. Roth, 
given for the benefit of the much to be desired “People’s 
Library of Music” (“Musikalische Volksbibliothek”) was 
not as well attended as it ought to have been, yet the 
audience was a highly representative one. Prof. Roth 
played the toccata and fugue of Bach-Tausig with great 
clearness and enviable repose. The concert giver delight- 
ed also with his fine penetrative insight, and finished exe- 
cution in the smaller classics of Rameau, Scarlatti, and 
Gluck, and in the “Sonata Pathétique” of Beethoven, al- 
though I could scarcely agree with his reading of the 
beautiful adagio in that work. Among other numbers 
were the “Kreisleriana” of Schumann, and variations on 
a theme by Roth, which, unfortunately, I could not remain 
to hear. 

LeonoreE WALLNER’S SINGING. 

Duty called at this point to the Lieder Abend of Leon- 
ore Wallner, who, in what I heard, revealed herself as a 
singer of much power, depth, musical feeling and ability 
to sink herself wholly in the content of the composition. 
The result was profoundly impressive. 

Evena Gernarpt’s REcITAL. 

Elena Gerhardt strengthened her fame here. To listen 
to her is artistic enjoyment of the highest order. One 
cannot be grateful enough to her for giving us the Ger- 
man lied from all the great composers in such a manner 
as to render her interpretations, vocal and musical, models 
for the art lover, and especially for the student, who 
should never miss an opportunity to hear her. Among 
the best things of the evening were her English selections 
from Handel, which were so enthusiastically received that 
they had to be repeated. Crowds remained at the last. 
crying for more until the lights were put out and the 
piano was.closed down. 

Ninto SyMpuHony, 

The performance of the ninth symphony of Beethoven, 
under the direction of Edwin Lindner, and with the as- 
sistance of the Robert Schumann Singakademie and the 
well known Winderstein Orchestra from Leipsic, was an- 
other event of unusual importance for Dresden. It is the 
first time that the work has been given here, except by 
our Royal Orchestra, and united testimony agrees that it 
was a triumph of artistic effort for those who effected 
the great undertaking. Next week I shall give it a more 
comprehensive review. 

Cuurcn Concert. 

Last Sunday's benefit concert of Mr. Dalton. the or- 
ganizer of the American Church of St. John, was exceed- 
ingly well attended, and the program was a representa- 
tive one, although it did not afford Mr. Dalton the oppor- 
tunity to display all his powers to such advantage as at 
his first recital. He gave a broad performance of Bach's 
famous toccata and fugue in D minor. without, however, 
such a varied registration as we have heard from others 
for example, lately from Sittard. Nevertheless, Mr. Dal- 
ton is thoroughly at home in contrapuntal work and im- 
bues his interpretations with considerable grandeur and 
spirit. 

Herr Kratina, violinist, was heard at his best in selec- 
tions from Beethoven, Schumann. and Ernst; it is in fact 
a joy to listen to his beautiful cantilena. 

Mr. Dalton’s other numbers were an allegro cantab'le 
of Widor, and an early English organ overture in C by 
Thomas Adams, in all of which he displaved ripe mus'- 
cianship, His beautiful improvisation at the communion 
service in the morning deserves especial mention. 

Bronsceest-Cassart, 

Tt was indeed a pleasure to listen to such a singer as 
Cornelius Bronsgeest, of the Berlin Royal Opera, and to 
hear at the piano such a sympathetic and brilliant accom- 
panist as Leland Cossart, who was represented on the 
program also by some very beautiful songs of his own 
composition. 

Herr Bronsgeest unites a rare gift of interpretation to 
quite as rare a voice; it is in fact seldom that one finds 


these two indispensable features so wonderfully com- 
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bined in one person. He soon conquered his audience, 
who listened with unalloyed delight, and the recalls were 
many. Besides masterful renderings of songs of Schu- 
bert, among which was a memorable interpretation of the 
“Wanderer” and the “Doppelganger,” and the equally un- 
forgettable delivery of Léwe’s celebrated ballade, “Archi- 
bald Douglas,” Herr Bronsgeest gave Herr Cossart’s songs 


a beautiful interpretation. Among the most successful 
were “An die Nacht,” Bundesgenossen” and “Sonnige 
Welt.” 


Tue SEEBACH JUBILEE. 

The main theme of interest at this moment of writing 
is the jubilee anniversary of Count Seebach, for so long 
the famous and able intendant and director of the In- 
tendancy of the Royal Opera in Dresden, under whose 
supervision some of the greatest local musical events of 
late history have taken place. The Count has been made 
the recipient of many honors from the Court here, and 
of congratulations and letters of high appreciation from 
almost all the leading musicians of Europe, beside having 
been tendered brilliant ovations and celebrations in Dres- 
den civic and musical circles. E, P. Frisser. 


Devries’ Students Give Operatic Performance. 


At the Fine Arts Theatre, Chicago, Ill, Sunday even- 
ing, March 29, the students of Herman Devries’ opera 
classes were heard in the following program: 


1—Second Act (Garden Scene) of Gounod’s “Faust.” 

Marguerite .. Mrs. J. Mitchell Hoyt 
Siebel .Harriet Stuart 
BE Sh onasbacdeesenccds wae cobeu es de> s swbednsebeeces Marie Yahr 
Faust .Alfred A. Kanberg 
Mephisto .Montgomery White 
2—Second Act of Gounod’s “Mirella.” 

Mirella .+++Mabel Cox 
Taven ...»Marie Yahr 
Vincent Grant Kimbell 
Ourias ..-Charles Rouse 
Ramon Montgomery White 
Ambrose : ....Harry Thomson 
3, 4~—-First and Fourth Acts of Massenet’s “Manon.” 

Manon Mrs. Thomas J. Prindiville 
Poussette Harriet Stuart 
BORER 6 cn cscce Mabel Cox 
i eee . Hortense Brunswick 
Chevalier des Grieux Alfred A, Kanberg 


Comte des Grieux Harry Thomson 
Lescaut Charles Rouse 
De Bretigny Henry Marsotte 


.. Frederick T. Blum 
..«-Boris Torchinsky 
Henry Huberty 
Herbert 

John 


Guillot de Morfontaine .. 
First Guard 
Second Guard 
A Postillon 
The Porter 


Powers 
: : Darrow 
Herman Devries at the piar 

Mrs. J. Mitchell Hoyt, the well known s 


Marguerite, good to look 


In “Faust,” 
ciety leader, made a 
upon, and her rendition of the different arias, especially 
the “Jewel Song” proved a real treat to the ear. Mrs 
Hoyt has much in her favor and should she so desire she 


beautiful 


could easily and successfully undertake an operatic career 


Alfred A. Kanberg was a well dressed Faust—a_ role 
which he imbued with a glorious tenor voice. Mr. Kan 
berg, who is a full-fledged professional, gave a most artis- 


tic rendition of the “Oh, Hail.” Montgomery White made 
a sinister Mephisto and he sang 
Siebel of Harriet Stuart made up to 


though hampered by nervousness, she sang “The 


with intelligence. The 
tradition and, 


Flower 


was 


Song” most agreeably and won many plaudits. Marie 
Yahr as Martha rounded out the cast. 

In “Mirella” Mr. Devries presented a genuine Sittl 
star in Mabel Cox, who appeared in the title role. Miss 


Cox’s voice is a beautiful soprano, well placed and used 
artistry She overwhelming 
strictly out of place 


with consummate won an 


success, and though encores were 
due to the length of the performance—the public insisted 
upon a repetition of her aria, which was sung as well as 
heard recently by an singer at Audi 


Miss Cox has everything in her favor; not only 


when operatic the 
torium 
is her vocal organ one of great volume, clear and velvety 
Grant Kim 


Vincent 


but her stage presence is all in her favor 
bell, another full-fledged professional, was the 
Charles Rouse, who recently was heard in a song recital 
than 
recital 


larger 
at his 
Both histrionically and vocally he gave entire satisfaction 


sang the part of Ourias with a much voice 


was expected judging from the singing 


and he, too, scored heavily. Especially praiseworthy was 


the Taven of Marie Yahr, who proved herself not onl 
Mrs 


also has 


a capable singer, but an actress of the first order 
Yahr has sung at many functions and 
filled dates all Middle We st, 


everywhere the full approval of the audience 


private 


many the winning 


On 


over 
th s 


occasion her admirers were numerous Montgomer 

White strengthened the good opinion formulated in 
“Faust,” and Harry Thomson as Ambrose disclosed an 
especially good baritone voice. Mr. Thomson, who has 


been heard at previous performances given under the 


same auspices in bigger parts, sang so well the little role 
of the father of the rejected sweetheart that he gave it 
4 prominent place in the production. 
rhe 


the vehicle in 





h acts of Massenet’s “Manon’ 
Mrs. Thomas J. Prindiville, a lead 


third and fourt was 


which 


ing society woman of Chicago, made her debut. Her por 
trayal of Manon was exquisite; Mrs. Prindiville had 
much to make her performance enjoyable. Youth, at 


tractiveness and a voice of sweet quality were among her 


achievements, and she has much style, too. Alfred Kan 


t as the Chevalier 


erg was completely at home His sing 
ng would have been a credit to more than one tenor 

ird in Chicago with the grand opera organization this 
winter. Not only is Mr. Kanberg’s voice of large dimen 


yn, but it has been well schooled and is especially op 


eratic Harry Thomson was a and dignified 


Bloom 


Mr. Bloom wore an elegant courtier suit, and even though 


sonorous 


Count, and Frederick was a comical Guillot 


Ms enunciation was poor gave otherwise a good a 


muunt of himself 


The other parts were in capable hands, and the su 


evening must have been most gratifying, not 


the t 


ess 
nly to the students and their friends, but also to 


teacher, Herman Devries, who had trained his sinzers 


so well that even though he was concealed under the 


stage from the eves of the singers, he alone directed th 


performance from start to finish without any mishaps 


worth mentioning 
Mr. Devries’ accompaniments, as ever, were orchestra! 
He has done much for the language of the country in 
which he was born, as under his able direction only 0 
eras in English have been presented in Chicago. He has 
»wever, shown also his appreciation for the country 
hich for so many years he appeared as one of the lead 
ing singers, presenting mostly French operas rendered in 


Enalish, and the enunciation of each one of his snyzers 


was such as to make the text most comprehensiv:, and 
“ muld 


Arts Theatre on 


indeed if operatic singer ild r enunciate as 


well as those students heard Fine 


h with or without good tran:lation 


d'etre 


th asion, Englis 


would have its raisor 


Therefore, Mr. Devries’ work was meritorious for more 


than one reaso nd those who support opera n the 


ernacular proved their interest by their absence 











HERMAN DEVRIES AND SOME OF HIS PUPILS 
" 1, Herman Devries (photo by Matzene, Chicago). 2, Alfred A. Kanberg. 3, Mabel ¢ photo b 
Chicago). 4, Montgomery White (photo by Gibson, Sykes & Fowler, Chicago) s, Harriet Stuart Kenilwort 
6 Prindville (photo by Matzene, Chicag 


. Marie Yahr (photo by Matzene, Chicago). 7, Mrs. Thomas | 
8, Mrs. J. Mitchell Hoyt. 9, Charles Rouse. 
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» Opera Co.; Agnes 
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Co.; Mabel Sie 

e Harrold, tenor, 
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; Florence 

lerhold, bass 
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nan, soprano, 
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Barnolt, 
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Clark Resumes Concert Tour. 


Charles W. Clark has been enjoying a few weeks’ res- 
pite in Chicago, and for diversion occupied himself in 
teaching. 

He resumed his concert tour at Rockford, IIl., 
evening, March 16. 

The Rockford press gave enthusiastic reviews in the 
following: 


Monday 


to paraphrase a familiar quo 
fittingly applied to Charles W. Clark, the noted 
baritone, who made lis initial appearance Monday night 
audience which filled to its capacity the auditorium of 
Several hundred were turned 


“Tle came, he sang, he conquered,” 


tation, could he 
American 
before an 
the Second Congregational Church 
away, unable to get seats. 

Mr. Clark is possessor of a magnificent voice, perfectly poised, 
ument of which he is complete master. He sings without 
even his climaxes indicating a reserve 
fully equal to much greater demands. 

One of the characteristics of his singing is his exquisite 
endition of the 


in instr 
the slightest apparent effort, 
notable 
mezzo-voice, which he used throughout a beautifu 
Irish folksong by Arthur Foote, which he sang in response to the 
recall at the close of The freedom of his tone pro- 
that usually attended tightened 
added evidence of 
equipment, Mr. 


the program 


duction in quality, which is with 


was a joy to hear, and was only 
mastery Beside his 


enunciation was a delight, not a syllable of his num- 


throat muscles, 
his technical perfect vocal 
Clark’s clear 
bers in English text being lost. 
Homer, Lulli, 
compositions of Gretry, 
Wyman and Busch Numbers demanding dra- 
were given with effect without the 


the lighter numbers being sung with a deli- 


His program included groups of Brahms, Debussy, 


Hartman and Downing. besides single 
Schindler, Francis 
interpretation splendid 
trace of e 


cacy not always possible to a voice of such calibre. 


matic 
aggeration, 


was spontaneous, and one encore number, especially, 


App! 1use 
gave unbounded pleasure in the simplicity of rendition and apparent 
sympathetic interpretation, That was the universal favorite, “Sweet 
West, 


wis beautifully 


Story of Old.” by which, like every other number on the 
sung. 

The people of Rockford were enraptured by the privilege of 
hearing Mr. Clark, and on every side the desire was expressed 
that would be made that the artist might be 
heard again. 

Mr. Clark was fortunate in having as his accompanist so admira- 
ble a entire sympathy 
with the difficult accompaniments 


that he might give his undivided thought to the singer’s interpreta- 


program, 


a return engagement 


musician as Gordon Campbell He was in 


singer at all times, memorizing the 


tion Rockford Register-Gazette, March 17, 1914 

Second Congregational Church was filled by an immense audience 
ht to hear Charles W. Clark, who by many critics is called 
baritones, and it is regretted that more 
When the church was well filled 
announced that those standing would be obliged to 


last nig 
the greatest of American 
could not have heard his program, 
the fire marshal 
find seats or leave, and consequently many were not able to enjoy 
the concert, 

Mr. Clark 
French 


effective and 


three songs from the old 
Gretry, that served as an 


numbers that followed, 


opened his program with 
of Lulli 
dignified 
their and charming melody being most grateful to the voice 

The Brahms group, the lovely Mainacht, “Wie bist du, meine 
with its weird and tender melody, “Verrath” and “Von 
" found the his best vocally, his 
interpretation of the composer being 
as the intellectual reading of the 
Clark 


two arias and one by 
introduction to the 


simple 


Kénigen,” 


Ewiger Liche, singer possibly at 


master songs of the great 


beauty of tone as well 
artist Responding to the applause of the audience, Mr. 
beautiful “Standchen” of Brahms 


Sidney 


marked by 
true 
gave the 
“flow's My 
and agonized questioning of the mother 


Four songs by Homer, intensely dramatic 


Boy,” presenting the tragic 
for her 
break in 


Rome,” a 


from which, to preserve from marring by a 


of effect, 
Southern 


ssilor boy, 
into “Uncle 
“The 
Fiddler of Dooney,” enjoyable to his audience, dis 
playing the wonderful versatility of the singer and the 
of the To this group Mr. Clark added the exquisite 
“The Sweet Story of Old,” by West 
As an interpreter of Debus, foremost of the modern composers, 
Mr. Clark must rank with those few who have a complete under 
tanding of the rather obscure meaning of the ideas presented. His 
group included “Les Cloches,” “Le Temps a Laissé Son Manteau,” 
“Mandoline,” and “Les Femmes de Paris,” and 
'8 an encore he sang a composition of Hahn in the French text. 
“A Fragment,” wistful and ten 
der, and Child's “Grace,” “Scorned Love” and “The Fairest One of 
All the Stars,” by Kurt Schindler, with Camphbell-Tipton’s effective 
“A Fool's Soliloquy,” made up the fifth group, to which he re 
sponded with the Old English song, “Drink to Me Only With Thine 
Eyes,” alwavs popular with an audience and made doubly so by his 
perfect rendition 


the continuity he went immediately 


tender pathetic song, and closing with 
were esnecially 
adaptability 
voice quality. 


ind appealing sacred song 


which he repeated, 


Two songs of Arthur Hartman, 


songs of summer by 
“Absent” by and Carl Busch’'s 
“The Eagle.” and insistent ap 
plause demanded further enjoyment of the great artist’s work, and 
added Foote’s Love Song,” all the delicate 
his hearers. 

of Mr. Clark, and sel- 
Rockford. His voice is 
a baritone, and of reso 
and mellow tone to the 
delicate shadings and 


Closing 
Lulu 
striking and 


the program Mr. Clark sang two 


Miss Wynn, 
Enthusiastic 


Downing, 
brilliant 


Tones 


he graciously “Trish 


beauty of the song going to the hearts of 


Too much cannot be said of the artistry 


Jom has so fine a concert been heard in 


of generens volume, of range unusual in 


nance that carries its beauties of 
of the 
8 demands of the program were met with equal assurance 
und flexibility, 


apparent. 


warm 


farthest part auditorium Climaxes, 
the vari 


and the evident musicianship of the singer was ever 


giving the 
entire and taxing program without notes and making of the piano 
important part of the program, this being especially 
the Debussy numbers, which demand value for 
-Rockford Republic, March 17, tora 


Leginska-Caslova Recital, April 21. 


A joint recital by Ethel Leginska, pianist, and Marie 
Caslova, violinist, is announced for Tuesday evening, 
\pril 2r, in Aeolian Hall, New York. Both young artists 
were heard in New York earlier in the season and met 
Their program will include compositions by 
Kreisler, Sinding, Schubert and Chopin. 


Gordon Campbell distinguished himself as accompanist, 


a distinctly 
evident in 
the piano 


equal 
(Advertisement. ) 





with favor. 
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“Pinafore” at the Hippodrome. 





The production of “Pinafore” at the Hippodrome is 
truly remarkable. During the past three decades all sorts 
of revivals of Gilbert and Sullivan’s genial classic have 
been undertaken, but from a scenic and vocal standpoint 
nothing has approached the present production 

The splendor with which the Hippodrome equips its 
pieces is well known and the “Pinafore” revival shows n: 
falling off in lavishness 

In the cast are to be mentioned especially William Hin 
shaw, the well known baritone, formerly of the Metropoli 
tan Opera Company, who takes the part of Captain Cor 
coran; Ruby Cutter Savage, who was a member of the 
Boston Opera Company and takes the role of Josephine 
and Josephine Jacoby, who a number of years ago sang at 
the Metropolitan Opera and now is seen as Little Butter- 

cup. 

The other roles, in capable hands, are filled by Harrison 
Brockbank, Vernon Dalhart, Albert Hart, Earl Waldo 
Marshall, Elsie Marryett. 


In Lustige Blatter a London lady is pictured after a 
performance of “Parsifal.” On entering her car she says 
to her escort: “Oh, yes, it was very nice, but it was quite 
differently given when I heard it at Oberammergau.”— 
New York Evening Post. 
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War between prima donnas some day will be set 
to grand opera music. Let Schonberg or Stravin- 


sky do it. 
sibel dean 


“If we sing our own praise we must provide our 
own encore,” Says Winnipeg Town Topics. And 
sometimes the only listener as well, 

a 

Suffragettes will suggest the following 
changes of titles for some of the well known operas: 
and Tristan,’ “Melisande and Pelleas,” 
“Juliet and Romeo,’ and Hansel,” “Delilah 
and Samson.” 


soon 


“Tsolde 
Gretel 


The Flemish Opera at Antwerp has produced 
Parsifal” in the Flemish language, the text hav- 
ing been translated by Leo van Riel. At the first 
performance Ernst van Dyck was the stage man- 
but at the others he is singing the title part. 

a en 

During the operatic festival week at Cologne the 
Weber’s * 


mise-en-scéne. 


ager, 


Freischutz” will be given 
The rest of the 
* and 
“Cosi fan 


coming spring, 
with complete new 
consist of the ‘Meistersinger 
Mozart, “Don Juan” and 


program will 
two works by 
Tutti.” 
-- =~ 
There is no use. Some daily newspaper statisti- 
cians figured out that America spends $600,000,000 
Dr. H. Shindle 


Education at Ohio 


annually for music. Along comes 
Wingert, 
State University, 


hilton dollars is expended each year for college 


Director of Physical 


and informs us that more than a 


athletics. 
IE ee 
\rthur Shattuck, the American pianist, now is 
on a concert tour of the Holy Land and will appear 
in all the principal cities of Palestine. While in that 
Mr. Shattuck expects to pass his 
spare time making crayon sketches of the most in 
The Shattuck camera 


Next fall 


the 


historic locality, 


teresting scenes of Canaan. 
will also take many snapshots on _ tour. 
Mr. Shattuck America for 


season. 


comes to entire 


——_@-— -~- 

luisa Tetrazzini was caught by the Pathé Freres 
camera in San Francisco and now is being shown to 
about eighteen million moving picture devotees, as 
she uses the spade and turns over the first ground 
at the dedication of the site of the festival hall at 
the Pandéma-lacific Exposition. Mme. Tetrazzini’s 
fame is so well known to those eighteen million 
people that on the screen her name appears solely 
is Mme without any title attached to it 
such as “soprano of the Chicago Grand Opera Com- 
Laymen as well 
as musicians know who Mme. The 
prima donna in movies wins the heart of the public 
just as much as in concert, recital or grand opera. 
mannerisms seem to be 


Tetrazzini, 


“the famous soprano.” 
Tetrazzini is. 


pany” o1 


Her magnetism and her 
caught by the film with absolute fidelity. 
conjilsitbinaiatini 

With the closing of the Metropolitan Opera next 
week, expert listeners at that institution will miss 
nothing more than the baton art of Giorgio Polacco, 
who has endeared himself to our operatic public 
through his thorough musical and intellectual grasp 
of every conducts, and the standard of 
ensemble which he has set for the performances 


score he 
under his command. A glance over the season’s 
repertoire at the Metropolitan will show that Po- 
lacco led works which require knowledge of every 
style from the light lyrical to the intensely 
and even comedy in music was set forth 


stage 
dramatic, 
by him with sure touch and irresistible tonal humor, 
His industry has been prodigious but has not re- 
sulted in his growing stale or pedantic. The glow 

life and the fire of enthusiasm were in all the 
readings he gave last week. Best of all, Polacco 
huge popularity on the stage and in the 
orchestra, for he masters his line of endeavor com- 
pletely and. like his colleague Toscanini, has little to 
say for publication and concentrates all his energies 


enjoys 


on the mission which he engages himself to fulfill. 
Polacco will sail for Europe on the Provence, 
April 20, and is to conduct the opening perform- 
ance at Covent Garden on May 20, where he is the 
chief baton chef for the spring season. 

—~o 

The Municipality of Zwickau has purchased the 
house in which Robert Schumann was born, and 
will soon convert it into a special Schumann 
Museum. A large number of Schumann memen- 
toes are being preserved in the new King Albert 
Museum at Zwickau, which is to be officially dedi- 
cated on April 23. 

—_—0__—_ 

John Philip Sousa’s band is preparing to exhibit 
spring activity, and the great composer-leader and 
his tuneful cohorts soon will make their welcome 
presence evident in this part of the land, where the 
Lambs’ Gambol and tour is to see Sousa and his 
artistic aggregation heading the parades of that 
club and taking such other part in the festivities as 
shall aid in the enjoyment and swell the receipts. 
Sousa remains one of the prodigious box office 
magnets of this country, and his popularity, like the 
best known of his compositions, goes marching on 


forever. 
a 


Rudolf Berger's brilliant performances at the 
Metropolitan Opera during the past month or two 
again bring to mind the fact that he is the product 
of an American teacher, Oscar Saenger, who helped 
to transform the Berger voice from an indifferent 
baritone into a tenor organ of vital timbre, large 
range and exceptional flexibility. Mr. Saenger has 
performed many vocal wonders with all styles and 
kinds of singers, but what he accomplished with 
Berger remains the marvel of the entire singing 
fraternity. Such work as that speaks for itself and 
does more to establish the musical independence of 
America than all the mere boasting and unsolicited 
lecturing on the subject. 

a 

Dr. Ernst Kunwald will be the conductor of the 
Cincinnati Symphony Orchestra for four years 
more. This announcement was made at a meeting 
of the official board of the orchestra Tuesday of 
last week. Dr. Kunwald’s original contract was for 
two vears and expires at the end of the present 
season. The retention of this gifted conductor is 
a matter upon which Cincinnati lovers of orchestral 
music are congratulating themselves and one 
another. Dr. Kunwald’s admirable work has won 
him a veritable host of admirers. The Orchestra 
Board announces that for the season of 1914-15 
there will be sixteen pairs of symphony concerts, 
two more than has been the custom in past seasons, 
and it is also probable that the popular concerts will 
be increased from eight to ten. Altogether, or- 
chestral affairs in Cincinnati never have been as 
successful as they are now nor held out such bril- 
liant promise for an even brighter future. 


—_—<p—_—- 


The Boston Opera will open its engagement at 
the Paris Theatre des Champs Elysées on April 25, 
with L’Amore dei tre Re.” For the season, two 
series of subscriptions have been arranged, each for 
ten performances, of which at least five will be 
premieres. The rates for each series are as fol- 
Orchestra stall, 275 francs ($55) ; first circle, 
350 francs ($70) ; first athe boxes for six, 2,400 
francs ($480), and for eight, 3,200 francs ($640) ; 
single seats in the orchestra stalls, 25 frances ($5) ; 
in the first circle, 30 francs ($6); a six seat box in 
the first circle, 180 francs ($36), and an eight seat 
box, 240 franes ($48). These prices are to be in- 
creased for the premieres at the rate of 30 francs 
($6) for the orchestra stalls, 40 frances ($8) for the 
first circle, 300 francs ($60) for the six seat boxes, 
and 400 francs ($80) for the eight seat boxes. The 
gallery prices are 8 francs ($1.60) for the first row 
© 2 francs (40 cents} for the fourth and fifth. 


lows: 
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SOMETHING ABOUT MUSICAL TORONTO. 


Editor of Musical Courier Visits Progressive Canadian City—Busy Teachers and 
Thriving Schools—Canada Making Itself Artistically Independent— 
Toronto’s Symphony Orchestra—-A Foreword. 


Before plunging into the discussion of the per- 
sons and things seen and heard in Toronto, a few 
words about matters growing out of the present 
series of trips. First of all, there is a letter from 
Hattstaedt, president of the 


Music, who writes this 


my friend, John J. 
\merican Conservatory of 
note: 
Chicago, April 1, 1014 

Dear Mr. Liestinc—Allow me to call your attention to 
a statement you made and which has been made repeatedly 
by others, namely, that “there is a music school in Chicago 
with an annual registration of 4,000. I challenge the ac 
curacy of that statement. 

I might add that this letter is not written for publication 
although I would not object to it, if thought expedient 
Very truly yours, 


Joun J 


I remain, 
HATTSTAEDT 


| think it expedient to publish Mr. Hattstaedt’s 
letter because it is a fair, direct challenge, and gives 
occasion for correcting a belief which long has held 
a place in the minds of many persons in and out of 
Chicago, including myself. 

\fter making very recent and very careful in- 
quiries from sources whose knowledge carmot be 
questioned, I must now admit that there is no music 
school in Chicago which shows an annual registra- 
tion of 4,000 pupils, but I believe that the American 
Conservatory of Music comes as close to that figure 
school in America. Dr. Hattstaedt 


as anv music 


may not know it, but I had his institution in mind 
when I made the statement about the 4,000 pupils 
I am sorry to hear that the figures are less, but am 
glad to know that Dr. Hattstaedt refuses to benefit 
He is legitimate always and he 
That is why 


by my mistake. 
runs his school on that same principle 
it will some day have 4,000 pupils, even if it has 
When the 4,000 are complete, Dr, Hatt- 


not now. 


staedt herewith is invited to let the Musicat Cov- 
RIER know, and his statement will be published as 


prominently as his present disavowal 


Buffalo Confirms. 


A well known Buffalonian who asks that his com- 
munication be signed “X. Y. Z.,” sends the attached 
missive. 

April 2, 1914 
Editor Musical Courier 
Dear Str—Your roast of ‘ of the Lakes’ 


taken up 


Che Queen City 


in issue of March 25 has apparently not been 
as | expected. I re 

‘came back” 
I notice, too, that 


extraordinarily 


here by the daily press as militantly 
cal] that 
at you with some pretty good stuff 


when you “landed on’’ Omaha, they 


they have been hustling since your visit 


there 


The only reason possible in explaining Buffalo's silence is 


that what you say is only too true. Of course we have 


good teachers here, many of them educated abroad, under 


Leschetizky and others, but as a set they are singularly 


narrow, moving in small! circles 


An instance of this is that when Seth Clark, excellent 


Buffalo organist and chorus-director, gave an organ re- 


ital at the State Convention of Music Teachers here some 
three years ago, he had about two dozen people in the 
audience; no one outside Buffalo knew him. Andrew Web- 


ster, another organist and chorus conductor, educated as a 
pianist in Berlin, returned and immediately “made good” 
as choirmaster of St. Paul’s Episcopal Church: but he 
Angelo M 


lacking in initiative, perhaps 


too, is unknown outside his own small circle 
Read, good composer, is yet 
the heritance 
a slow folk! 


of his Canadian forefathers; they are notably 


So I might go on naming the leading teachers here. but 
There 


rps in this town 


you would not even know their names s absolutely 
no musical “esprit d 


the eighties John Lund cam 


Away back in 
mductor of the 


here as 


erica ; 
‘Impressions of 
Orpheus society 


‘Sang an 


‘something for the 








newly formed Philharmonic Orchestra. He had Germat 


training and subsequent experienced as chorus-mastet 
under the elder Damrosch, in that musician's frst season 
xf German opera in New York; I think it was 1883-84 
Upon the taking of the conductor's throne by that “fresh 


kid” Walter Damrosch, then about seventeen years of ag 


Lund sought other fields, came here, and tor som ten 
vears was a powerful influence in our musical world. He 
nducted the sixteen annual orchestral concerts; directed 
the “Orpheus” Gesangverein mducted the choir of Cer 
tral Presbyterian Church mducted standard oratorios 
and taught piano at St. Margaret's school for girls. All 
this activity did not prevent his composing constantly, his 
orks for male chorus, string orchestra, being mu 
used to this day. He it was who gave the very first pe 
mance of Tschaikowsky’s “Pathetic” symphony in Am 


also produced ( 
America rhe 


(rerman 


note that sentence. H¢ harpentiet 


Italy” for the first time tn 


under him sang the Emperor's 


Aegir” before it was generally known All ne 





MICHAEI 


HAMBOURG 


PROF 


hings were produced by him as they appeared, and about 


1887 the ¢ rpheus took second prize at the Baltimore Easter 
Sangerfest 

For concerts of those days had as soloists Anton 
Schott, Lillian Nordica, Clementine de Vere, Maud Pow 
ell, William H. Riegler, Cesar Thomson, \ Herbert 
Jean Gerardy, Henri Marteau, and all the big ones Big 
Fred C. M. Lautz was alive then, and Mus fall had no 
been converted into the Tec! heatr Lautz leath and 
the lack ta nitable ha killed ur rchestra, for this 
noble music-lover made up the deficit annuall 

I und took to the road nduct ng operettas ind 
tinues it to this day. He stil es in the hea f Bu 
falo people, for whenever he r€ . iv a nducto 
he gets a veritable ovation, and even has to make a «peech 
All this is what we once had, and n direct ntrast to th 
present day An orchestra dispensable to a city's : 
sical welfare. and until we get one, we are deader than a 


door-natl 
Whe re s pub 1 


What about 


beauty, filled 


Albrigh wl ga 


spirit 
08 an art gwaliery t great with spler did x 
amples of art? We have a Music Hall now, and we surely 
wchestra; let Albright and the 
nade their pile in Buffalo do 


ure “educated up” to an 


ther millionaires who have 
people 
Until this wallow in our musical ir 


feriority, for no am 


mes to pass we 
mint of good teaching, chorus-singing 
rches- 


I have 
»f a symphony orchestra located in Springfield, Mass 


or choir-music can take the place of a symphony 


tra. Ewen Rochester has a good orchestra, and 


heard 


villages compared t 


suffalonian writes in a tone of polite pro 
ngs said about his 
in these columns, so further 


Exit the musical glory of 
About Toronto. 


Che musical activity 
prised me beyond words 
In that respect the place is 
loronto’s chan 
establishments, 


Stores and hotel bills of 


“across the line.” 


Conspicuously absent from 


Canadian reticence made it difficult a 


the trail of much that 


firmly, effectively 


ven the Steinway 


for more years than most inhabitan 


) and adve rtising 


the Mendelssohn ( 


home benefits to 
delssohn Choir in the 


initial expenses Vogt tells me that the 


as now considered 


European stay of about six weeks 


burg, Dresden 





22 


MUSICAL COURIER 


April 15, 1914. 








to take place from some French port. 
hese arrangements make up the general plan, but 
1e details are by no means definitely fixed. The 
whom have been 


1 


250 members, most of 


Ee 


BORIS HAMBOURG. 


Voet after severe tests, and “once 


seems to be a motto with the sing- 


m out 


ring my vi two applicants came to see 


vho have been trying for many months 


\i ] 


ri lendelssohnian 


nner 


orms me that once in every seven 


lelssohn Choir gives Dr. Vogt a 


leave of absence with full salary 


please notice—especially 


Neb 


would 


associations, 


lelssohn Chor 


leader 


a yeal 


of Omaha, Its very 


Thomas ]. Kelly, have no 
spent in Europe occasionally. 
nner 


sign noticed on some large 


branch establishments of th 
packing establishment, but 
Government and represent 


| and house their munitions 


RRR 


from various other sources, 
a short talk enjoved with 
Hotel, it 


brilliant 


Edward was 


half a dozen 


} 


ving beautiful Dyjane 


native of Ottawa but living in 


her recent marriage to Mr. Siegfried 
Herz home 


itation to the tasteful 


lightf 


hour or two spent in con 
and listening to her per 
yf Arthur Schnabel and 
Alex 


lived in Brussels, where 


ommunion with 


ered about him disciples 
lke Djane Lavoie, to 


unreservedly about his novel 


Mme 


ind disciple after 


nd musi Herz must have 


Scriabine’s own 
nsely modern in her views and 

all questions concerning the 
of musical art. In her play- 
io the same characteristics are evident. She com- 


bines rare power of emotional expression with keen 
analytical grasp and authoritative but musically re- 
fined sweep of delivery Her tone, large, warm, 


Her 


-chnic is of the kind that leaps with ease such im- 


vari-colored, is nothing short of fascinating. 


posing towers of difficulty as Scriabine’s “Sonata 
Fantastique” and Brahms’ F minor sonata. It is 
not fair to Mme. Herz to say more about her piano 
playing at this time, because a New York manager 
has discovered her and is planning to- take her on 
tour next fall, beginning with a recital in the Amer- 
Unless all signs of pianistic prog- 
wrong, Mme. Herz will score a 
ringing success. She told me many interesting 
things about Scriabine, notably that his new sym- 
phonies sound just as well without the colored 
lights which he recommends as an aid to their en- 


ican metropolis. 


nostication are 


joyment. 


RRR 
E. R. Parkhurst, editor of Musical Canada and 
longtime critic on the Toronto Globe, was visited at 
his newspaper office, but found missing. 
nee 
\ new music paper, to be called Canadian Mu- 
sical Journal is about to spring forth in Toronto, 
and from the plans submitted to me by its editor, 
I am inclined to think that the 
paper has every chance for success, as Mr. Britton 
declares: “We shall use the Musicat CouRIER a 
our example and guide and intend to plan our own 


Clarence Britton, 


AMERICAN FALLS FROM PROSPECT POINT, 
NIAGARA FALLS, 
system and arrangements on the methods of that 
great paper.” One exception, however, will be a 
concert bureau to be ruh in connection with the 
Canadian Musical Journal, and to be headed by 
Mr. Britton’s friend, Mr. Strothers. These young 
men are and ambitious and 
should succeed where others have failed, in building 
The first 
J. is due about April 15. 
zeRre 


Fred Jacobs is the youthful music critic of the 


exceptionally able 
up a profitable Canadian music paper. 
issue of the C. M. 


foronto Mail and Empire. He possesses the cour- 


age of his convictions, for he has been known to 

criticize the Mendelssohn Choir—a crime second in 
Toronto only to high treason. 
RRR 

Otto Morando is a_ tremendously 

teacher 

half years, 


called. 


year 


busy vocal 
He has given 7,000 lessons in one and one 
and was giving the 7,00Ist when. I 

The pupil was Margery Dennis, a sixteen 
old, blue eyed, unusually pulchritudinous 
lassie, who sang some “Lucia” music with remark- 
able effect. She has a voice born and made for 
grand opera and possesses a phenomenal legato 
Messrs. Gatti-Casazza, Campanini, Russell and 
Dippel should send spies to Toronto to hear Miss 
Dennis. She has sung publicly and never failed to 
register a big success. Another gifted Morando 


product is Miss Steinberg, who performed a 
“Boheme” selection with uncommon musical fervor 
and a lovely voice used in the best artistic fashion. 
mee 
Calgary, Edmonton, Toronto have symphony or- 
chestras, and Winnipeg is about to start one. 
RRR 
Arthur Friedheim, famous Liszt pupil, is giving 
concerts in Canada at the present time. 
nRre 
H. Ethel Shepherd, A. T. C. M., is the name and 
title of the highly cultured and splendidly success- 
ful vocal teacher whose praises musical Toronto 
has been singing so long. The Shepherd talents 
belong primarily to the Toronto Conservatory of 
Music, and are exploited there profitably to that 
lady, as I knew when I saw her motor car waiting 
for its owner just before closing time at the school 
nRe 


Arthur Blight, vocal teacher, had time to say: 
“Awfully busy, awfully glad to see you, awfully 
delighted with the Musicat Courter, awfully sorry 


to say good-bye.” 
RR 


W. O. Forsyth, the veteran Toronto pianist and 
composer, was found to be a delightful and whole- 
some spirit, marvelously well posted on all phases 
of pianism and its literature. Through his courtesy, 
luncheon was enjoyed at the Arts and Letters Club 
and acquaintance made at a festive board with 
Augustus Bridle, editorial writer for the Canadian 
Courier, but who allows himself the luxury of 
running an occasional musical page in that paper; 
Professor Mackenzie, curator of the Art Museum; 
Wylie Grier, well known Canadian artist in water 
color and oils; Leo Smith, cellist of the Toronto 
Symphony Orchestra and composer. Dr. Vogt also 
was one of the amiably cynicai foregatherers, who 
threw well aimed quip and quirp at the innocent 
wanderer from the States. Mr. Forsyth’s studio 
has turned out some fine piano talent, recent pro- 
ductions being Vivian Spence and Bird Hagerman, 
both of whom made public appearances of note. 
Vallborg Zéllner, a well known Toronto teacher, is 
another Forsyth graduate. 

RRR 

Theatrical billboards in Toronto bore some de- 

vices that had all the earmarks of “across the line.” 


JAN HAMBOURG, 


One of them: “Broadway Belles—with, a Chorus 
of 25 Swift, Saucy Squabs.” 
mn ReR 

Luigi von Kunits, former concertmaster of the 

Pittsburgh Symphony Orchestra, now heads the 
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violin department at the Canadian Academy of 
Music, and also the String Quartet which is doing 
much to keep the fame of that institution from re- 
maining purely local. Mr. Von Kunits’ partners in 
the Quartet are Milton Blankstein, second violin; 
Alfred Bruce, viola, and George A. Bruce, cello. 
I heard part of a rehearsal of the organization and 
noted particularly its fine sense of rhythm, musical 
directness and technical accuracy. The Von Kunits 
system of pedagogy is responsible for three recent 
important additions to the ranks of young concert 
violinists, Vera Barstow, Charles Hyll (now in 
Europe) and Milton Blankstein. 
the visit to the Von Kunits studio, a pamphlet was 
borne away, reading: “The Hero as Musician- 
3eethoven.” It is a printed version of an address 
delivered by Mr. Von Kunits last year at the First 
Unitarian Church of Toronto. 
RRR 

Milton Blankstein, a very young New Yorker, is 
building up a large reputation for himself in 
Toronto, but yearns for the wider field of concert 
traveling. “I’d like to have a chance like that of 
Albert Spalding,’ Mr. Blankstein, 
rank with the very big artists on the viqlin.” 

nRne 


‘Walter Kirschbaum, a pianist of impressive at- 
| I 


As a souvenir of 


said “whom | 


tainments and most picturesque personality, was the 
pianist for the Saint-Saéns quintet which the Von 
Kunits players were performing at the rehearsal 
just mentioned. Mr. Rosenthal 
pupil, has prodigious finger agility, but possesses 


Kirschbaum, a 


also a melting touch and ingratiating musical quali- 
ties. As a teacher at the Canadian Academy of 
Music his popularity seems to be limitless, but he 
is too significant a concert artist to be confined to 
the pedagogic field exclusively. He, too, is under 
the supervision of a watchfully waiting New York 
manager, and an alert American piano house. 
ee 

Frank S. Welsman, pianist, teacher at the Tor 
onto Conservatory, and conductor of the Toronto 
Symphony Orchestra, has had a hard time of it to 
keep alive interest in, and subscriptions to, the last 
Mr. 


Welsman insists on three rehearsals per week for 


named organization, but he is succeeding. 


his men, which is worthy of remark because they 
nearly all have local musical employment elsewhere. 





DJANE LAVOTE-HERZ, 


Ottawa's gifted pianist 





So far the Toronto Symphony Orchestra has done 
no traveling. Its manager is F. T. Sanford 
nee 
Viggo Kihl, a Danish pianist, and teacher at the 
Toronto Conservatory, was found engaged in the 


instructive reading the Musica 
Courier in the school’s waiting room. He is 
another player who has his eye on Canada as a 
potential concert field. 
nee 

Mabel Beddoe and Paul Dufault are among the 
Canadian Frederic 
Shipman, the impresario, comes from the land of 
the Maple Leaf. 


pursuit of 


most successful of singers. 


ner, 

Jan and Boris Hambourg are in demand con 
stantly for concerts that take them away a great 
deal from Toronto, where they live. 

nen 

1 saw an amateur collector of 
young fiddler a precious instrument, refuse to let 
him have it for practising, pack it wp in an ex- 
pensive case and take it away to sleep at the col- 


violins show a 





ROCK OF AGES AND CAVE OF THE WINDS 
NIAGARA FALLS 


lector’s home. Amateur violin. collectors ar 
strange folk. 
zere,e 
Beethmozart—“Did you see Niagara Falls?” 
Bachschumann—“‘What! Is that place running 
vet?” 
nur 


Canada is sick of having its theatrical hunger fed 
by the United States syndicates, and an organization 
supported by British and Canadian money has just 

‘ 


obtained control of a line of Canadian theatres to 


which the best English companies will be imported 


regardless of any tours in the United States. Mar 
tin Harvey and Laurence Irving, each with his own 
company, now are touring Canada. H. V. Esmond 
and his wife had a successful season there, al 
though they failed in New York 

nme 

Schools. 


Toronto’s schools of music are four, the Ham 
bourg Conservatory of Music, the Toronto Con 
servatory, the Canadian Musical Academy and the 
Music. Three of the 


tions were visited and found to be as busy as bee 


Toronto College of institu 


hives. This activity was in evidence particularly at 
which has just moved into 

Prof. Michael Hambourg, 
violin, and Boris Hambourg, 
Their 


the Hambourg school, 
its own new building. 
piano; Jan Hambourg, 
cello, are the directors and chief teachers. 
names speak for themselves. Professor Hambourg 
is the father and instructor of Mark Hambourg. 
Jan and Boris are the brothers of Mark and tra- 
veled with him for several seasons under the cap- 
tion of the Hambourg Trio. While Mark’s per- 


father and 


Toronto a little 


manent residence is in London, his 


brothers established themselves in 
more than three years ago and opened their present 
school about two and one half 


years ago. Its 





HORSESHOE FALL, NIAGARA FALLS 


progress can justly be said to have been phe 


nomenal. Professor Hambourg and his son Jan 


gave me incontrovertible evidence that their enroll 
ment is close to 600 and it is climbing up monthly 


by scores. “Our standard is high,” explained Pro 


fessor Hambourg, “and our requirements are 


exacting. My boys and myself are trying to buil 


1 
up a project founded on serious endeavor and 


legitimate artistic lines. We aim to be of practical 
assistance in the musical wpbuilding of Canada by 
helping the country’s talented young musicians to 
Already 


we have produced at least half a dozen exceedingly 


direct their gifts into the proper channels, 


public mention only 
Max Fleischman, 
We have fifty 


our proud boast that most of them studied with me 


promising performers lo 


one, there is nine years old, a 


pupil of Jan four teachers, and it is 


or with my sons Chat insures uniformity ot 


method and oneness of purpose Not long 


age 


letter 


the tollowing was received by Professor 
Hambourg: “My dear Professor Hambourg—|! 
take this opportunity of expressing my gre 


pleasure in meeting you all again. I am delighted 
to see the great artistic work you are doing in Tor 
onto, although we miss you very much in London 
| am sure your wide experience and knowledge wil 


benefit Canada, and some day | hope to see 


| your 


artistic influence spread all over the American Con 
success Your 


tinent. Wishing you continued 


Mischa Elman 
2 RR, 


lhe Canadian Academy of Music, a limited stock 
Lieut-Col. A. E 
president and Alfred Bruce as manager, occupies a 
small but 


company, with Gooderham as 


useful building, and, according to Mr. 


Bruce, is proceeding slowly and very conserva 
tively 
Dr. Vogt heads the Toronto Conservatory 


1886), 


sign oi developing 


(founded by the late Dr. Fisher in and 


under his care it shows every 


into an institution of international rank 


PF. 


College of 


Torrington is in charge of the Toronto 
with 


Lack of time prevented 


Music, Limited, run in affiliation 


the University of Toronto. 
a visit there. 

The Orchestra. 
Frank S 


for the 


Welsman 


[Toronto 


In a sketch of the career of 


(written by Augustus Bridle 


Globe) is included some historical matter regarding 


the Toronto Symphony Orchestra, and as it 1s in 


condensed form, | present it herewith 


When he left the College of Music, six or seven 
years ago. and went to the Conservatory, he stated 
one condition—that in the Conservatory he should 


be given the chance to organize the beginning of a 


symphony orchestra. ~ (ver at the Co leve on Pem 
broke street there has always been considerabl 
orchestral life since the earliest days when | H 


orchestras of an 


the 


oratorios 


Torrington organized first 


account and gave and miscellaneous 


works in concert. But these orchestras had alway 
been voluntary associations, based primarily upon 
enthusiasm—of which there was then a great deal 
in this young country. It was never to be expected 
that a band of players, even up to symphony 


strength, could be brought to do big works accord- 
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ing to symphony standards without being paid for 
grinding rehearsals. At the Conservatory there 
was a string orchestra, useful as a part nucleus for 
a symphony. But here again it was necessary to 
enlist enthusiasm as a chief asset, while during the 
first season or two the orchestra consisted of stu- 
dents, membersof faculty and outside players, 
known then as the Conservatory Symphony Or- 
chestra. 

“This soon proved a smaller limit than the needs 
of the Welsman had the capa- 
bility of a good organizing conductor and a thor- 
ough drillmaster, with an ambition to do things far 
bigger and much more in the interest of the public 
than could be done by a voluntary band of players. 
The venue was changed. The name and the man- 
agement of the Conservatory dropped out. The 
foronto Symphony Orchestra, with a number of 
enthusiastic and prominent citizens, headed by Mr. 
At first the rehearsals 


demanded. 


case 


H. C. Cox, was inaugurated. 
were held in the evenings, after the conductor was 
done with a day’s work at the studio piano, Last 
ear, with the engagement of a number of players, 
who, as in most cities where they have symphony 
orchestras, had to depend for part of their income 
on theatre playing, the morning rehearsals were 
inaugurated. This, of course, meant more expense, 
and up to that time, with the most thorough and 
up to date methods, the management had succeeded 
in dropping many thousands of dollars, all cheer- 
fully made up by the guarantors. 
“But the situation was met, because the manage- 
ment knew that to do work of symphony standard 
ymphony methods must also be adopted. 
‘No wonder the board of management are enthu- 
siastic that Welsman and his 
band have given the Toronto public a long list of 


when they realize 


first class concerts x 

\t the final concert given by the Toronto Sym 
hony Orchestra for the season, I heard the Berlioz 
Carnival” the from 
Ischaikowsky’'s third the 
concerto and some soli, played by Carl Flesch, a 
and Mac- 
transcribed 


Roman overture, variations 


suite, Beethoven violin 


Spring Song” by Clarence Lucas, 


Dowell’s “Romance” and “Sea Song, 


for orchestra by Leo Smith (who is also the pro- 
gram aunotator of the organization). The orches- 
tra played with excellent attack, vigorous tonal 
and clear musical 


projection understanding of 


values. Mr. Welsman does no guessing as an inter- 
‘ter. He knows what he desires and he gets it 
n his 


His beat is direct and decisive. 
The playing was of a character that showed strict 


orchestra. 

directorial training and thoroughly harmonious en- 

mble. Small technical slips did not suffice to mar 
mpression 

arl Flesch gave a beautifully considered Bee 

ven concerto, lofty in conception, warm in feel- 

y and faultless in execution. He is a master of 

Hie was applauded with such vehemence 

A re- 


the violin 
ind continuity that he played three encores. 


engayement 


for next year followed his triumph in 


loronto 


JLucas, a Canadian, and an assistant 


editor of the Musicat 


Clarence 
Courter, showed himself as 
a composer of worth in his appealingly poetical and 
admurably orchestral “Spring 


written morceau, 


Song.” General opinion had it that the only fault 
Smith’s Mac- 
a publisher. They 
LEONARD LIEBLING. 


—— 


of the work is its brevity. Leo 


Dowell transcriptions crv for 


ire delightful 


lhe program of the sixth and last concert of the 
Portland (Ore.) Symphony Orchestra includes a 
composition that is looked forward to with interest 
“The Call of 


is the title of the work in question, and 


by the musical public of that city. 
the West” 
its composer bears the name of Dominic Waeden- 
schwiler (Father Dominic), a resident Oregonian 
who was a pupil of Humperdinck. Other numbers 


on the program are Tschaikowsky’s “Pathetique” 


symphony, a Reynaldo Hahn suite, “Le bal de 
Beatrice D'Este,” and the andante and scherzo 
from Hadley’s fourth symphony. 


Seeieney one eens 
DUDLEY BUCK’S VALUE. 


The royalties of Dudley Buck’s compositions 
were sold at auction, Thursday, April 9. There were 
a small number of bidders, apparently representing 
the publishers interested. These royalties ‘were 
sold in six groups according to the publishers who 
hold the copyrights. The first group of publications 
by C. A. Klem, Dresden, was sold for the sum of 
It was stated that these compositions, 
of which there are only a very small number, have 
returned no income since the death of the composer. 

The second group, copyrights held by the Amer- 
ican Graphophone Company, were sold for $20. 
The third group, publications of Arthur P. Schmidt, 
were sold for $7; the number of these compositions 
was very small. There were a few more pieces, 
but still not a large number, in the fourth group, 
publications of John Church Company, which were 
sold for $250. The sixth group, which contained 
what appeared to be a majority of the publications, 
those held by the Schirmer Company, were bought 
for $7,800. 

All of the groups thus far mentioned were pur- 
chased by E. 5. Sanford. The remaining group, 
compositions belonging to Oliver Ditson Co., were 
purchased by the Ditson Company for $4,550. It 
should be added that some of the copyrights of 
Dudley Buck’s compositions have already run out. 
The total of the sale, as given above, was $12,628. 


one dollar. 


a nn 
KELLEY HONORED. 


Edgar Stillman Kelley left New York on April 9 
for Europe, having been invited by the Liszt Gesell- 
schaft to conduct his “New England” symphony at 
the Liszt Festival, to be held this season at Alten- 
burg. 

\ltenburg is in the neighborhood of Leipsic and 
this festival is under the protection of the Duke of 
Altenburg. It is to be held on April 25, 26 and 27. 
This Liszt society differs somewhat from the vari- 
ous Wagner societies of Germany, in that it does 
something for other composers beside the great 
composer for which it is named, and in whose 
honor it was organized. 

The Liszt Society makes it a standing rule to 
endeavor to bring out the best works of the best 
composers of the various countries besides Ger- 
many; and it has been Mr. Kelley's signal honor to 
he selected from among American composers as the 
most fitting representative of this country. He will 
conduct his “New England” symphony, op. 33, him- 
self at this festival, and in addition to this his 
string quartet, op. 25, will be performed. It may 
not be out of place to add that this latter work has 
been published by the Eulenburg Pocket Edition, 
and that his symphony is shortly to appear both in 
full score and piano arrangement. 


a ween 
PATTI'S TRAINING. 


A daily paper recently took Patti as an example 
of vocalists who have made their studies solely in 
\merica. Patti's chief singing equipments were in- 
born, as at the age of seven she appeared in concert 
under Max Maretzek and at the age of eight she 
sang publicly under the management of her brother- 
in-law, Maurice Strakosch. She was but nineteen 
years old when she made her debut in New York as 
Lucia, and her first mentor was her stepbrother, 
Ettore Barilli. The choice of Patti as an example 
was not convincing, as her voice was a product of 
nature, and Mme. Patti often, when asked by 
friends as to her method of singing, replied, “Like 
the birds. I open my mouth and the notes come 
out. 


CENTURY OPERA NEARING CLOSE. 


One cannot but feel regret that the Century 
Opera season is nearing its close. The work of this 
excellent organization has been so manifestly suc- 
cessful in filling a popular want that one feels 
almost as if it might be continued well into the 
spring with unfailing support. However, changes 
which are necessary to enlarge the seating capacity 
of the house have to be undertaken immediately in 
order to be completed for the opening of the season 
next fall, and so the house is to close after one more 
week, during which Herbert’s “Natoma” is to be 
given. 

The program last week consisted of selections 
from “Faust,” “Pagliacci,” “Trovatore” and “Gio- 
conda.” For this program the garden scene was 
selected from “Faust,” the Marguerite being taken 
alternately by Beatrice La Palme and Lois Ewell, 
Faust by Orville Harrold and Walter Wheatley, and 
the role of Siebel being sung by Kathleen Howard. 
Beatrice La Palme is wonderfully effective in this 
opera. Her personality is unusually well suited to 
give the idea of Margucrite’s childlike innocence 
and her voice has that light quality which this music 
demands. Her singing of the “Jewel Song” was 
delightful. 

The Faust of Orville Harrold, who appeared 
with Mme. La Palme, was a thoroughly studied 
interpretation, and it is needless to say that his sing- 
ing of the part was masterful. Mr. Harrold pos- 
sesses such beauty of tone, especially in the higher 
register, that his singing of any music of this sus- 
tained character is an unalloyed delight. It may be 
added that he possesses a quiet and poise which are 
unusual outside of the great leading houses of the 
class of the Metropolitan. There is no haste about 
Mr. Harrold’s interpretations, and he gives every 
note its full value and its full beauty. The Siebel 
of Kathleen Howard is a strong piece of acting and 
ani effective bit of singing, but in her one good 
scene she has only a very small part. 

The same praise that is given to Beatrice La 
Palme in “laust” is due her in her portrayal of the 
role of Nedda in “Pagliacci,” and she adds to her 
impersonation of this character that outward sem- 
blance of unruly passion which the author-composer 
evidently intended. The role of Canio in this opera, 
of which the first act was given, was taken alter- 
nately by Morgan Kingston and Orville Harrold, 
both of whom were successful in bringing out all of 
the picturesqueness of Leoncavallo’s vocal music. 
In the role of Tonio Louis Kreidler is at his best, 
and his acting having been commented upon often 
in these columns, no additional criticism is neces- 
sary at this time. The “Pagliacci” was a great suc- 
cess, and there were many expressions of regret 
among members of the audience that the whole 
opera could not be given. 

“Trovatore” was represented by the tower and 
prison scenes and again brought Beatrice La Palme 
before the footlights. She took the role of Leonora, 
in which she was heard originally, in afternation 
with Lois Ewell. The light brilliancy of the La 
Palme tone is especially enjoyable. The role of 
Azucena was taken by Kathleen Howard whose 
powerful acting and splendid quality of voice were 
unusually effective. Henry Taylor and Walter 
Wheatley alternated during the season as Manrico, 
and Thomas Chalmers and Louis Kreidler as the 
Count di Luna. Mr. Kreidler plays this role with 
that suggestion of hidden force and menace which 
is necessary to it, and sang the music with brilliancy 
and wealth of tone. 

The selection from “Gioconda” was the “Dance 
of the Hours,” which was given by the entire corps 
de ballet. * 

This was conducted by Josef Pasternack, and 
the three selections from the operas were conducted 
by Carlo Nicosia with his accustomed mastery. 
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KEEP IT UP. 





One is at a loss to understand why the New York 
Herald asks, referring to the Century Opera season 
just ending: “Does the public want cheap opera and 
opera in the vernacular?’ and then answers its own 
inquiry by saying that “in another year it will really 
be known if the public will support opera in the ver- 
nacular.” The Herald explains furthermore: 

The Century season began with a flourish, and reports 
were circulated that its receipts during the opening weeks 
But then the slump 
came and the close will show What caused this 
? Was it a lack of enthusiasm on the part of opera- 


were much above running expenses. 
a loss. 
loss 
goers or was the season merely too long? 

The serious minded sponsors of the scheme of opera in 
But they are going to 
pay cheerfully and are going to stand sponsors for another 


English are going to pay the piper. 


season. Then the real test will come; and at the close of 
next year’s twenty weeks the directors will know whether 
New York amusement seekers want opera in English well 
enough to pay for it at moderate prices. 

On the face of it, the Herald argument is not 
sound, for there was much enthusiasm on the part 
of the public for grand opera in English, and most 
of the performances were well attended. There is 
no need to wait for next season in order to deter- 
mine the outcome of the Century experiment. This 
winter showed that any extended series of operatic 
performances in New York 
English, German, I'rench, Russian or Yiddish, must 


whether in Italian, 


be subsidized in order to live more than a few weeks 
“going 

Let 
if the 
public does not pay enough toward it, we will pay 


at most. The wealthy gentlemen who are 
to pay the piper” should pay him indefinitely. 


them say, “Opera in English is here to stay; 


the rest.” 
to 


If a man named Higginson is generous 


enough maintain a symphony orchestra even 
though it does not pay, why should some gentlemen 
named Board of Directors not be public spirited 
enough to maintain opera in English? They claim 
that they started it for patriotic reasons; if they do 
not keep it up for the same reasons their original 


motives may become clouded in public opinion 


THE LOMBARD CONCERTS. 


On Sunday afternoon, August 16, 1914, the 86oth 
symphony concert under his direction will be given 
by Louis Lombard’s private orchestra at his Chateau 
de Trevano, Switzerland. This concert, devoted en 
tirely to the works of Italian composers, will open 
a series of ten to be given weekly during the late 
summer and early fall, each presenting the music of 
a particular nation. On the 23rd will follow a pro- 
on the 30th, 
13th, 


gram representative of Germany ; 
Austria ; September 6th, 


France; the 20th, England, and the 27th, Russia. 


on Norway; the 
Hungary will supply the composers for the first 
concert in October, followed by Switzerland, and 
concluding on the 18th with America. 

The concerts will be an hour and a half in dura 
tion, and admission will be gratis, but only by per- 
sonal invitation. Travelers desiring invitations are 
requested to write to the Intendant of the Castle of 
Trevano, Lugano, Switzerland, stating the dates of 
name and 


the concerts they desire to hear and the 


address of each person applying. 


Frank van der Stucken has not lost his fondness 
for directing May festivals, though he has trans- 
ferred the scene of his activities from Cincinnati to 
Antwerp, where he will direct a large festival thi: 
spring devoted to a survey of the development of 
opera. He is living quietly in Antwerp and it will 
be a surprise to his friends to learn that he soon is 
to blossom forth as a playwright. A play of his 
in the Flemish language on which he now is en- 
gaged will be produced in Antwerp next season. 
An opera in Flemish, by Van der Stucken, is also 
not only a possibility but a strong probability. 





fifa VARIATIONS [5s 





Of tne Annual Congress of Operatic Characters, held 
yearly the first week in April on the roof of the Metro- 
politan Opera House, promptly one minute after mid- 


night, rain or moonshine, the unexpurgated stenographic 
report reads as follows 

Wotan (looking about and rubbing his hands)—Well 
whoever turns up, I'll be able to say that I saw he st 

Don Giovanni—l beg pardon? 

Wotan (turns )—Eh 

Don Giovanni (sneers)-—Did you think you were the 
only midnight prowler in grand opera? 


Wotan 


appear. 


I might have known that ouldn’t fail to 


Elsa (enters) —Good evening 

Den Giovanni (adjusting his monocle)—Bella ragazza 
Wotan (to Don Giovanni)—You idiot. She's a friend 
»f Lohengrin and he’s got a sword he kills with, by just 


touching you. Excuse me, I see a Juno coming who exactly 
fills my eye 
Don Giovanni—For the love of Orpheus, let her alon 


She’s Elizabeth and she travels with a chap named Tann 


hauser, who has all kinds of influence with the Roman 
Vatican. 

Wotan (gratefully )}—Thanks 

Don Giovanni—That’s alright, old man. One good turn 
deserves another But say, isn't annhauset le fellow 
that used to—er—be interested Venus 

Wotan—That affair is off long ag 

Don Giovanni—What's Venus’ ‘phone numb 

W otan—Oh, her pla e 1s ed up n Fliza ] i 

raided 

Don Giovanni—Cheese it 

Wotan—What's the matter? 

Don Giovanni—Your wife 

Wotan—-Which on 

Don G inni—Fricka 

Wotan (dodges behind « nney)——Holy Jiminetty 

Gurnemanz (to the Don)—He | haven en " 
this season l ve got loads ell y u Let's dow il 
have a nice ng chat 

Don Gicvanni—Sort I'm busy. ( Aside | ike ( 
nyself listening all night to that press agen An 
fortas. (Hurries over to Salon bows, takes he rm,a 
they stroll toward the water tank 

Thais (to Marguerite, and pointing at Salon Sh 
be sorry some day 

Lucia~-Anyway, it’s better than being married to a man 
you don’t love See what | had to do to get my freedo 

lektra—You're crazy 

Lucia—You bet I a You're jealous f my “M 
Scene,” that’s all 

Elektra (drawirg h a hatchet)—Look here, you. |! 
did it once with my little hatchet and | n just as eas 
ily 

Parsifal—Peace, ladies, peace 

Monna Vanna (whispering to Santuzza Do you think 
that if I went to him in a tent, the way | 

Santuzza (sulleniy)—I don’t know, but I wouldn't tru 
you, or Micaela, Euridice, or any of the likes of 3 
alone in a tent with my Turiddu 

Manon—Who wants your old macar eater 

Santuzza—Well you needn't talk We all kr wl 
vou took that hurry trip out of France 

Manon (shriily)—You huss Mimi, did you hea 

Mimi (coughs) 

Parsifai—Peace, ladies, peace 

Louise—I'm sick’ of that pure fool poor fool, Parsifal 
with his everlasting preaching Aren u, Violetta 

Violetta (coughs) 

Nedda—Let’s put up a job on hin 

Carmen—How ? 

Louise—Leave it to m (Calls.) Brangaene 

Brangaene—Ja ( Hurries Louise 

Louise—Have you any hat “T an and Isolde 
cktail left 

Branga IT More than half a bottle alt if t lid 
take an awful pull at it 

Louse Good (Calls) Hagen 

Hagen (hurries to Louise)—Nun 

Louise—Is your “Elixir of Forgettu . ' Th 
kind you gave Siegfried, neat 

Hagen—I'm never without it 

Musetta (to Louise) —What are you going d 
Louise (calls )—Salome 

Salome (peering from behind water tank)—Hey? 
Louise—W ant a drink? 

Salome—Always. (Comes forward 

Louise (sweetly)—Mr Parsifal, won't you join us it 
a drink? 

Parsifal (stifflV)——I never 1 iquor 

Louise (winking at the other girls This isn liquor 


its Haagen & 


Haagen 


perfectly harmless. 


Oh, 
Hagen’s flask.) 


Parsifal 


Hagen 


Louise (maliciously)—He wi 
about a real drink? 

Parsifal (jubilantly)—Betcher lit 
liquor, I'm as dry as a camel 
spifflicated, stewed, soused 

Loutse (handing cuy f B zac 

Salome )-—Drink hearty, friends 

Parsifal and Sal ( and 
thers arms lat plays on 
music from “I lsalde 
lome, their arms ab t 
out of sight) 

Mephistopheles (to Brangaene) 
take for the rest of ft in that 
n my business. Pard c m 
needed elsewhere Rushe er t 
deserted by Salome, 1 iding dis 

ke to meet a little frie l I ne 
Petite, pretty, trusting 

Don Giovanni-—Enoug Introduc 

Mep list yphe calling Gretel, 

re This i mice nz un 
you some andy ti take 1t 

(rete lapp w ' 
valks aw wit I) (,ovann 

Athenac x x d 
on ‘ ‘ ing 

Pinker d \ ‘ 

t Thai 

\thenac \ 

l it Japanes w 

Pink n ] ) 

3] 

Radame \W | 

Pinkert | 

Rad ful He 

She " ickl 

5 W t nN 

\t ac B t 

tloftimant I “ ‘ 

era | l | 
< rf ve ‘ 
() iT wv the 
ul Ith “ 
\\ i t t 
‘ 

Gutrur r) 1 | ' 
know 

{ rim“ 

Monna Vat 

Nedda 

Violet 

1} i atthe ile! 1 

i t ‘ 

Elektr 

Salome 

Ortrud 

Hofftma l iwa i 

Amtorta Cou ! ' Where ! 
killer 

Alberich ( wicked! (oT where 1 

Hans Sachs (rappu call tl 
The subject 1 ‘ ! it 
the meanimg the pl t | n 
The Magic Flute We will 

(But just here the enograpl 
it the moment Ha Sacl was a 
portant a t, tl ck crow 

4h thre ‘ f all ul ik 

¢ only the chimn e water t 

" lothes! g ti 
\ 1 ‘ 1 fos (, (4 

nme 

A | er 
Rene De Fi we il ‘ ti 
RIER | asked n if ‘ j i he 
waltz | told he it i ‘ | 
t 1 hut he t ‘ it Va He 
| was 1! ted kre } 
Hesitatior > nbereg erhaps 

rP Fe. 

From a Wichita, Kai inal 

mes this Jol l. Chinnet ‘ 
: blic } irrdngement tor 
My God, to Thee The well known ! 
guitar in Wichita f r tnhar 1. 
the leader vears ag: f a guita ind 
when that kind of music was ve 
functions. For purpose f a guitar 
to Thee.’ is very hard t top dow 


tl 


iat’s 


different. 


Thanks 


Oh, forget 





at 
it 





\bs 


(Swallows 





ut 





temperance 


Waist 
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drink fr 


fail n ea 


garden 
ind oS 


l 
walk slow 


iJon (Cnovan 


Would y 


m the wood 


iylight dawne 
leavi th 
he ’ 
thi ‘ 
M ( 
ior t] 
' 
| 
' 
r , | 
f firet 
ar ure 
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er has played 
; ear ni wa 
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Mr. Chinneth has worked out his own arrangement with 
delighitful result.” 
nue 
Says the New York Herald of April 5, 1914: “After all 
that is heard about the neglect of the American composer, 
after reading an endless chain of so called jokes about his 
Thanks for the mention, Herald. 
eee, 


Advance notice for moving picture magnates: St. Louis 


starving condition, etc.” 


is about to build a grand opera house. 

a 3 
A few weeks ago you very kindly printed a 
poem that I sent to Miss Jordan in your magazine and I 
thought I'd try my luck once more in the same line, If 
ou think this poem is suitable and you will be able to 


DEAR SIR 


print it for me, please do so: 


lo Miss Mary Jorpan, ConTRALTO OF THE CENTURY OPERA, 
“HER VOICE.” 
I 
Deep, clear and strong, 
But oh, so sweet, so tender, 
One perfect song, 
Each tone a pure delight, 
Sorrows revealed only the 
Soul doth render. 
Joys are disclosed 
And vanish in the night 
IT 
thrilled, 
Too deeply awe-inspired, 


Inwardly 


More strongly touched 
Than look or word betrayed, 
For those who heard 
All that the 
by magic 


heart desired 
Seemed as 
portrayed. 

Ill 
effect 
she impresses, 


Instantly 


Such the 
On other 
Something 
Quite 


within those tones 
undefined 

Reaches each heart, 

With beauty it possesse 
Lingers forever 

enshrined 


nner 


mbitious publishers are 


Endlessly 
’ anxious to discover 
if the foregoing inspired song, eager letters ot 
Miss M. S., 500 First 


iu rT 

inquiry should be addressed to 
treet, Brooklyn, N. Y 

mnReR 

Tenn., at a piano recital given for the 

of the Centennial Club, Walter Spry, 

practical devotee of 


Nashville, 
well section 
hicago, proved that he is a 
by putting on his program MacDowell’s 
Water Lily,” Strauss-Mills’ “The Beautiful Blue 

ibe’ and Mrs. H. H. A. Beach’s “Variations on a 
kan Theme.” Other works heard in the Spry interpre 
ere a Beethoven rondo, a Dohnanyi rhapsody, a 
scherzo, ‘Liszt's “Nightingale,” Grieg’s 
and a ballade, nocturne, ma 


can music 


ndelssohn 
Idhaagen Wedding Day” 
1 and polonaise by Chopin. 
nnre 
ondon’s itinerant dramatic critic, vis- 
last 


iam Archer, I 
1 


1. New York week and said: 
music that these society people danced to was the 
.wful I ever heard in my life and I felt like putting 
nds to my That sort isn’t meant 
ears. dear William, but for the feet 

zre*e 


that $600,000,000 spen 


tango emporium 


ears.” of musi 


In‘estimating annually for music 
in America, did the daily papers include or exclude the 
ins thrown at street musicians to induce them to go 


RRR 


1 better refer to 


it as the Boston Com 
mR, 
n (Tex.) Post does not have to 
1 using its material and running it 
RRR 
Ima Gluck met a friend who said to her. 
To which the quick-witted prima 
smile replied, “Wo Zimbal-ist.” 
an en 
Artistic Whistling gave a “But- 
vith the at- 


The California Schoo! 
at Los Ar 
gram: 
iano, The Butterfly 
Elizabeth Strasburg 
8 ..Frim! 
Andrea Shorb Barnes 
Woodland 
Butterflies 


terfly Recital geles the other day, 
tached pr 


Calixa Lavallee 


Electrical setting. 
Hoffman 


scene 


Oriole Whistling Trio. 
reline Hall, Myrtle Wilson, Helen Long 


Violin, Fantasie Appassionata 
Moderato. Andante. Variation, Adagio. Finale. 
Harold Walberg. 
The Dragon-Fly.. Wilson G. Smith 
Elmer Rudeen. 

Costume designed by Miss Stafford. 
Mosquitoes Parade Whitney 
Masters Ralph Adams, Fred Hand, Carlos Schuessler, 
Marion Emmons, Chas. Weaver, Brodie Burnham. 

Coached by Mae Talbot-Winchell. 
Moon-Moths Kussner 
Whistling Chorus. 

Interpolated Butterfly Dance by Evangeline Hall and Helen 
Long. 
Grand March from Tannhauser. 
Orchestra. 
Gay Butterflies 
Whistling Chorus. 

Trio taken by Fern Ejiileen Farnham, Ethel and Shirley 
Irvine (Woodland Trio), Quartet (altos in unison), Gladys 
Marsh, V. E. Stockwell, J. S. Chambers and Lucile Stock- 
well; Soprano Solo, Maizie Kinney. 

Miss Woodward, conducting. 
Butterflies Wilson G. Smith 
Henry Stevens. 

Baby Butterfly... «<0 0siecneneisiustss tccsrute he-+s <5 eee 
Gladys Harrison, six years old, pupil of Miss Stafford. 
Accompanied by Thelma Harrison, eight years old. 
Vocal, aria from Madam Butterfly..............Puccini 

Helen Beatrice Cooper. 
Butterfly Valse 

Master Brodie Burnham, six years old. 

Five months instruction, 
Butterfly-Time Vernon 
Margaret McKee. 
A Rainbow of Butterflies............... 

Soloist, Madge Becker. 
Shirley Irvine, Janet Wallace, Ethel Irvine, Hazel Neeley, 

Margaret Heid, Lillian Grant, Bertha Denton, Gladys 

Shannon, pupils of Miss Stafford. 

Entire act, including music, costumes and dances, pro- 
juced under Miss Stafford’s direction. 


sy ok ove neeene 


You probably know that there is a moving picture show 
in the Carnegie Hall Lyceum exhibiting Victor Hugo's 
‘Les Miserables.” The people running the show have hired 
a “barker,” who recently stood on the outside and shouted : 
“You may go into Carnegie Hall and listen to Paderew- 
ski, but downstairs are the less miserables.” 


nre 


Jean Gerardy, the Belgian cellist, in speaking of some 
of his experiences, relates that when he was in Australia 
an instrument maker asked him to visit his shop to look at 
an assortment of cellos. Gerardy asked him: “Have you 
a Stradivarius?” “No,” said the dealer, “but I can easily 
make you one.” 

zRR, 

Current Opinion remarks gaily: 
While Mexico Burned.” 

RRR 

When Olga Samaroff returns to the concert platform 
next season, we may have another chance or two to hear 
Ernest Hutcheson’s clever piano arrangement of Wagner's 
“Walkiirenritt.” It ranks with the best of the modern key- 
board transcriptions and in using the piece at her recitals 
brave Mme. Samaroff set an example which unfortunately 
other pianists did not follow. 

RRR 

And speaking of bravery, Leonard Borwick’s perform- 
ance in London of some Debussy orchestral works in 
transcription for piano, aroused much comment in musical 
circles. The arrangements were called bold, but their ren- 
dering received only praise. 

nee 

We will close these exercises with the following letter, 
the original draft of which is in the zinc lined, moth proof 
archives of the Musica Courter: 

St. Petersburg, March 109, 1914. 

“Dear Str—I have decided to apply to you, in order to 
fulfill the last wish of ‘Alfred Reizenayer’ (Alfred Reis- 
enauer, presumahly.—Ep.) the celebrated Pianist; who is 
now dead and who often gave Concerts in America and 
had great success and attention. 

“Before his death he gave me his last taken Photograph! 
with his Autograph, and his wishes were: that after his 
death, I should send it to America; knowing that your na- 
tion would appreciate having such a remembrance. 

“Therefore, I desire to arrange this affair. 

“As it is a Photograph of considerable value I should 
consent to sell it for the sum of 7% thousand dollars, which 
was his own Idea. 

“Tf this sum appears to be too great, of course I can take 
a little less. 

“Should I be able to come to terms with you, then the 


“We Have Fiddled 


Photograph will be forwarded through the St. Petersburg- 
American Consul, Mr. Connor. 
“Thanking you in anticipation, 
“Yours truly, 
“Marie von TosigsEN.” 
unre 
The seven ages of the average musician—Shakespeare 
permitting—are : 
First Age—Normal. 
Second Age—Picks out tunes on the piano. 
Third Age—Is dedicated by inhuman parents to the 
study of music. 
Fourth Age—Tries to get a musical education. 
Fifth Age—Thinks he’s got it. 
Sixth Age—Really has it. 
Seventh Age—And now look at him. 
Leonarp Liesiinc, 


HARTFORD HAS MUCH MUSIC. 


Hartford Crowds Hear Kubelik and McCormack — Verdi's 
“Requiem” Sung at Vespers—New Harpist Heard with 
Boston Trio—Work by Local Conductor Arouses 
Enthusiasm—Musical Club Listens to Folksongs. 





Wartford, Conn., April 2, 1914. 

March 8, at the choral vespers of the Asylum Hill 
Church, the following selections from Verdi's “Requiem 
Mass” were given under the direction of Edward F. Lau- 
bin, the organist: “Grant Them Rest,’ chorus; “Ah! Re- 
member, Jesus Blessed,” soprano and contralto; “Sadly 
Groaning, Guilty Feeling,” tenor; “From th’ Accursed and 
Rejected,” baritone; “Lamb of God,” chorus. The chorus 
work was finely balanced and very effective, the exquisitely 
shaded “Grant Them Rest” being especially pleasing. Her- 
bert P. Stedman substituted as tenor soloist and his voice 
was heard to excellent advantage in the solo number. The 
organ recital following the regular service, included 
“Largo” from “The New World” symphony Dvorak, and 
“Lamentation,” Guilmant. 

Acrrep Hoty Trio at Unity Hatt. 

Hartford lovers of chamber music had a treat the other 
evening when the Alfred Holy Trio, made up of members 
of the Boston Symphony Orchestra, appeared at Unity 
Hall, under the auspices of the Hartford Grade Teachers’ 
Club. This was Hartford's first opportunity to hear the 
new harp soloist of the Boston Orchestra, and the enthusi- 
astic applause showed well the appreciation of the artist's 
admirable work. Besides the harp solos, groups of selec- 
tions were given, both on the violin and cello and the pro- 
gram iacluded several very pleasing trios. 

Fotksoncs Hearp at Musica Cius. 

Arthur Whiting; the well known pianist, assisted by the 
University Quartet, gave a very interesting concert, illus- 
trating the art of folksong, under the auspices of the Mu- 
sical Club, March 16. The quartet was first heard in a 
group of Brahms’ “Liebeslieder,” in which the delightfully 
blended voices made the ensemble work very effective. 
Preceded by a short talk on folksongs, the quartet gave 
a cycle of old Irish songs arranged by Mr. Whiting. In 
these the voices were heard to excellent advantage in solo 
numbers and concerted singing. Mr. Whiting was at the 
Piano throughout the evening, rendering as solo numbers 
a group of Brahms’ waltzes and also a group of his own 
compositions. 

Hartrorp Composer’s “Mexicana” GIvEN. 

The Hartford Philharmonic Orchestra gave the last con- 
cert of the regular series, March 23. It is welcome news, 
however, to note that a “Pop” concert will be given by 
this orchestra, May 4, and an endowment fund for the 
orchestra will be started, the receipts of this concert to be 
used as a nucleus, 

The program of the two performances given last week 
is below. Marie Stoddart, soprano, was the soloist, and her 
rendition of the aria from “Mignon” was excellent, but 
her most pleasing work was done in the group of songs 
with piano. Here she had the assistance of Robert Prut- 
ting, conductor of the orchestra, and his accompaniments 
showed once again the breadth of his musicianship, Prob- 
ably of the greatest interest to the audience was the per- 
formance of Mr. Prutting’s suite, “Mexicana,” This score 
was written in 1903, and the first performance occurred a 
year later, under the baton of the composer, at a concert 
of the Euterpe Club. The composer has now published 
this suite as a piano solo. The modern orchestra is not 
drawn upon very extensively, for this composition is writ- 
ten in a popular vein and the four movements are in simple 
form with little development. The other evening the ap- 
plausé was deafening after this number, and the composer 
was presented with a huge bouquet of roses. 

The orchestra played throughout the evening even better 
than at previous concerts, and to the music lover the Sym- 
phony was the best part of the program. Much credit is 
due for this excellent performance. The entire program 
was as follows: Overture “Freischiitz,” Weber; aria, “Je 
Suis, Titania” (from “Mignon”, Thomas) “Mexicana,” 
suite for orchestra, op. 5, Prutting; songs with piano: “O 
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Sleep, Why Dost Thou Leave Me” Handel, “Mermaids’ 
Song” (Haydn), “Villanelle” (Dell Acqua), Miss Stod- 
dart; symphony No. 6 (“Pathetique”), Tschaikowsky. 


Turonc Greets KuBELIK. 


March 24 Kubelik came to Hartford in the World Fa- 
mous Artist Series, for which we are indebted to George 
Kelley. As usual at these concerts, every seat in Foot 
Guard Hall was occupied. Many there are who, though 
fond of music in general, can not become enthusiastic over 
a program of classical violin music, but the recalling, again 
and again, of Kubelik shows the enormous influence which 
he exerts upon his audience. Assisted by Gabriel Lapierre 
at the piano, Mr. Kubelik gave one of the season’s most en- 
joyable recitals. 

The last concert in this series will be May 12, when 
Clara Butt and Kennerley Rumford appear in joint recital. 
ENTHUSIASM RAMPANT AT McCorMack’s CONCERT 
Once again the need of an auditorium was shown, March 
26, when John McCormack visited this city. For two 
weeks or more, the entire house had been sold out and 
when twenty-five or thirty seats had been placed in the or- 
chestra pit and as many as possible on the stage and yet 
leave room for the piano, these seats were snatched up 
the minute they went on sale. On the night of the concert 
the crowd of standees and those who wished to try for 
the rush seats, assembled at a little after dark, so that at 
seven o'clock, an hour before the start of the concert, a 
double row extended the whole length of the theatre. It 
is needless to say that encore followed encore, two or 
three after each number. All the favorites were sung, in- 
cluding “I Hear You Calling Me,” “Macushla,” “Minstrel 
Boy,” “Mother Machree,” “Molly Brannigan” and “Kath- 

leen Mavourneen.” 

The assisting artists were Donald McBeath, violin, and 
Vincent O’Brien, accompanist, and theit work was not only 
capable, but extremely pleasing. H. D. Prentice. 


VIENNA HEARS NOISY 
BEETHOVEN CLASSIC. 


The Grand Old Master’s “Vittoria” Claptrap 
Revived in Centenary Commemoration— 
Rudolph Ganz Creates Furore— 

Daisy Kennedy’s Seven 
Encores. 


All inquiries referring to American musicians and mu- 
sic, as well as matters of interest to Anglo-American vis- 
itors in Vienna, or such as contemplate a visit to Austria, 
may be addressed to Frank Angold, VIII, Florianigasse 
60, to whom tickets should also be sent by those who de 
sire their recitals or concerts to be attended. 








Vienna, March 21, 1914 

History in the making. I think we all had the same 
feeling in the great hall of the Konzerthaus last Wednes- 
day evening—that we were assisting at an _ historic 
occasron, 

It was at least an extremely happy idea of the Vienna 
Konzert-Verein to reproduce the identical program per- 
formed on the same evening one hundred years ago, when 
grand old Beethoven, to extricate himself from the “dis- 
piriting coils” of his chronic impecuniosity, temporarily 
foreswore the Georgian atmosphere of “toccatas stately 
at the clavichord” for one of his periodical spasms of 
cyclopean humor, and blasted the ears of his patrons with 
“Wellington's Victory; or the Battle of Vittoria”—a verit- 
able orgy, a Babylonian frenzy of sound. Beethoven shows 
himself for once on the extreme “Socialist” side of music, 
for here there is no attempt at translating either an his- 
toric or an heroic moment into the mood of the moment, 
simply absolutely realistic tone painting and sound imita- 
tion according to the laws of acoustics: shattering trum- 
pets, stamping hoofs, the screams of the wounded (the 
strings see to that!), the dry stick rattle of volleys, shouts 
and thumps and shocks and the whole pealing, braying, 
shrieking chaos. Entirely martial, of course—albeit more 
in a dynamic than thematic sense—handled, however, as 
only such a grim old god of battles could handle such a 
subject. 

This work was originally written in 1813 and given for 
the first time at the old University Hall, the proceeds 
being devoted to the relief of invalided Austrian soldiers. 
Later, however, it was performed in greater state “for 
my own benefit” in the “Redouten” Hall with a leavening 
of distinguished assistance—Hummel, Moscheles, Meyer- 
beer (quite an old fashioned evening! Meyerbeer in 
charge of the big drum must have been quite convincing!) 
and Beethoven himself conducted, deprecating his push- 
fulness with the small plea: “It’s my own work, you see.” 

It should be superfinous to add that the huge audience 
enjoyed itself very thoroughly and was not backward in 
testifying to its approval at the close, when Ferdinand 





Léwe, who had led with superb generalship throughout, 
had to bow his thanks and those of his splendid orchestra 
for a stormy ten minutes. 

Rupotpx Ganz—A Desut. 

In Vienna, of course. This brilliant pianist paid us a 
visit on Monday evening and must have been well satis- 
fied with his reception. In parenthesis, he was. He told 
me se, 


Variations on Bach’s theme, Weeping and Waiting Liszt 
Sonata, D major . ‘ Haydn 
Second sonata in E major, op. 2 Erich Wolfgang Korngold 
Fantasy, F minor . Chopin 
Two etudes ........ Chopin 
Nocturne, C minor . ... Chopin 
Waltz, A flat major . .. Chopin 
Sonnetto del Petrarca in A fiat Liszt 
Rakoczy March ... Liszt 


“A rare treat” would dismiss his program in a phrase, 
but 1 am afraid I should be doing Rudolph Ganz an in- 
justice. The first two numbers gave smail promise of the 
demonstration that broke out at the close—and which 
should insure his welcome return next season—and he 
seemed more at home after the somewhat disjointed 
Korngold sonata, a curious composition, not unlike a 
patchwork quilt in form and color: the largo moves 
smoothly encugh and confirms earlier hints strewn at ran- 
dom of a certain selfish beauty, in spite of the wilful, 
rather unimaginative first movement and the weird scherzo 
lo resume, he seemed to find himself after the number 
just alluded to, and with the two etudes came a complete 
change of front. It was extraordinary, and was generally 
remarked upon afterward. 

Personally, I have never heard the sombre romance of 
the C minor nocturne more thrillingly reproduced. The 
waltz had to be repeated, and he held his audience from 
that point on till the end, when he came in for a 
big demonstration. A refined pianist of the scholarly 
order, his play reveals among many attractive qualities 
power pleasingly combined with almost feminine delicacy 


Evenines witm Daisy Kennepy. 


The one a sonata evening at the Konzerthaus with Hans 
Ebell at the piano, the other a recital with orchestra at 
the Musikvere:nssaal. Very enjoyable evenings they were 
too, for this brilliant young violinist not only thoroughly 
enjoys her art, but succeeds in conveying much of her joy 
ous temperament over the boards into the hearts and 
minds (or wherever it is that we keep our sensibilities) 
of her hearers. Which may in part account for her great 
popularity here. Let us take the sonata evening first 


Sonata, A major ; César Franck 
Sonata, op. 108 Bra 
Sonata, E flat major, op. 18 Richard Stra 


If a few more artists would persevere in like manner 
with the works of César Franck he would soon enjoy a 
vogue here, for Miss Kennedy brought out to delight the 
delicacy, fluidity and emotion of the varying passages in 
this most graceful composition, The exacting technic, the 
architectonic flights of the Brahms number caused her 
no dismay, and Strauss’ spirited E flat major sonata 
rounded off a thoroughly admirable performance. The 
last item brings me to an oft mooted subject—program 
building. And yet it is far from my intention to cavil 
at its inclusion—force of contrast is in its way an excel 
lent thing, and thus the last number might be said to 
serve ai least as an illustration, if mot exactly an entirely 
happy one, of three widely differing musical eras. The 
first movement, for example, is wilful, distorted, almost 
peevish. The andante makes tardy concession to the 
melody loving ear, but the finale reminds me of the man 
who memorized the Bible but failed at Carroll’s jumble 
“She went into the garden to cut a cabbage leaf to make 
an apple pie,” etc. Miss Kennedy was admirably sup 
ported throughout by Hans Ebell, whose scholarly calm 
served as an excellent foil to her impulsiveness and 
warmth. They formed a well mated pair and succeeded 
in lifting us out of the slightly depressing atmosphere 
occasionally associated with such evenings 

The second evening, the recital with orchestra in the 
great hall of the Musikvereinshaus, was a rousing affair, 
the audience punctuating the closing stages freely with 
“Bravos” and like signs of approval. There were, in case 
I forget to mention it below, seven encores. Small won- 
der, too, for Miss Kennedy herself was not the least at- 
tractive part of her program 

Mozart's beautiful D major violin concerto to David's 
cadenza was followed by Max Bruch’s Scotch fantasy, 
which, played with superb fire and dash, brought the au- 
dience to its feet. 

Mme. Pinschhof-Harris, a countrywoman of Miss Ken- 
medy, followed with three songs by Franz and Brahms 
in a rich contralto of the dramatic order, which the au- 
dience insisted upon hearing again. The second and third 
movements of Wieniawski’s D minor concerto followed 
and closed the program, or the official part at least 

The encores were headed by two tuneful little bibelots 
by the conductor himself, Nandor Zsolt, who accompan- 


ied, and who had led the Tonkiinstler Orchestra through- 
out with conspicuous judgment and distinction 
LescHeTizx<y COMPOSITION 

Professor Leschetizky has dedicated his latest work, a 
prelude, “Chant du Soir,” for piano, to Mme. Paola St 
Angelo, the weil known pianist, together with an inscrip 
tion typical of the grace which characterizes everything 
that comes from the hand of this grand old gentleman 
Mme. St. Angelo will be leaving us shortly for her forth 
coming concert tour in London, but I was happily afford- 
ed an opportunity at one of her charming teas of secing 
the work and its recipient, of whom Professor Leschetizky 
has said: “She has the smallest pianist hand in Europe 
She is the pianist ‘del cartello,’ of the purest water!” 

A Norse Tenor 

Alexis af Enehjelm. the young Finnish tenor, gave a 
recital last night at the Kleinen Musikvereinssaal and 
made altogether an cxcellent impression. He possesses 
a powerful, sonorous dramatic tenor, and if his choice of 
numbers was perhaps open to criticism, his manner of 
rendering them was not, and he should be heard of again 
Five of Hugo Wolf's songs were very well received, and 
in the ensuing series of four Finnish songs he brought 
out the curious national note of sombre, brooding beauty 
a something darkling without repelling, but unrelieved 
by any touch of humor, that characterizes the work of 
his countrymen. Sibelius’ “Black Roses” is a good illus 


tration of what I mean, and have somehow failed to 


mvey ['wo of Strauss’ songs closed his program, the 
‘Heimliche Aufforderung,” splendidly sung, rousing th 
audience to a proper sense of what was expected of them 


Three encores 
ANoTHER FEUERMANN 


Little Emanuel Feuermann, the nine year old cellist 
wrother of eleven year old Siegmund, the violinist, made 
his debut on Friday evening at the Musikvereinssaal and 


literally brought down the house. It certainly was ama 


ing to see the little fellow, whose legs do not even touch 
the floor when seated, twine himself about the instrument 
considerably bigger than he—and lead us with the ut 
most ease and assurance through a program of masters 
His technic and phrasing in the Saint-Saéns A minor con- 
certo, for instance, might well have excited the envy of 
more than a few of his seniors, who were present and 
made no attempt to conceal their astonishment and ad 
miration. He began with the Brahms sonata in E minor 
He is of course yet.a child, and in such passages whet 
the music demanded sheer physical force h as wanting 
the A string in forte passages being barely audibi 
As | have already indicated, however, he made up fort 
this physical weakness by his virtuosity, his sense f 
rhythm being unimpeachable throughout and his reading 
mature and convincing. I had to hurry away to another 
recital immedately after the two numbers referred to, bu 
he success of the evening was already assured. and |} 
and his brother now have firmly established themsel 


here, and will be heard of again 


A QOuvuartet TREAT 


As Friday evening was spent in vertiginous flights from 
ne hall to another. I was extremely fortunate in getting 
wer to the Konzerthaus in time for the Brahms evening 
the last chamber music recital of the season by the famous 
Konzertverein Quartet—Busch, Rothschild, Doktor and 
Griimmer—of whom I have written befor« They played 
the master’s three lovely quartets in A minor, B flat major 
and € minor, respectively. What a treat it was! Four 
consummate artists, their readings were at times inspired 
and the emotional atmosphere in the hall was so intens: 
that a sensible pause intervened between th nd of eac! 
movement and th applause The second movement in th 
C minor quartet was something t be remembered, th 
ong, slow surge of the exquisite melody remind 
vaguely of sunset light stealing through the uined-gla 
window of an old church, but it is idle to single out 
ne moment from a performance where each succeedir 
1ote was a delight The Quartet enjoys a big reputat 
and Friday evening's recital has made it bigger 


Frank ANGOLD 


When Wagner Searched for a Pawnshop. 


From the London Chron 
Wagner's worst experience of poverty was during t 
ojourn in Paris in 1840, when he had to pawn a'l th 
he and his wife possessed of any value. “I 1 
French equivalent for a pawnshop,” he relate 
tobiography, “as | was too shy to make inquirics Tt 


only word I could find in my little dictionary was ‘| 
bard.’ On the map of Paris I found a very smail t 
oughfare called ‘Rue des Lombards,’ and thither I went 
only to find the expedition fruitle Often, on read 
the inscription ‘Mont de Piete’ I felt curious to know it 
meaning. Eventually, to my great delight, I learned tha 
this ‘Berg der Frémmigkeit’ was where I should fi 
salvation, and there we now carried al] we possessed 


the way of silver 
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GRAND OPERA IN NEW YORK. 


“Parsifal” the Good Friday Matinee Offering at the Metropolitan Opera House— Miscellaneous 
Bill at the Century—Sunday Evening Operatic Concerts. 


METROPOLITAN OPERA HOUSE. 
“Traviata,” April 6. 
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by Rudolf Ber- 
Mr. Berger 


His splendid vocal 


ion 
is emi 
difficult rol 


magnificent presence and the dig- 


f his acting render his imperson- 


ation of the god-like young hero wonderfully effective. 
The remark was heard on all sides that the Parsifal con- 
ception touched remarkable heights. z 

And the same was said of the Gurnemanz of Herbert 
Witherspoon. This is possibly Mr. Witherspoon's greatest 
artistic effort; his voice, both in quality and range, is ad- 
and he varies the tone color 


mirably suited to the music, 


in such a way as to render the impressive passages doubly 
successful in expressing the 
two cardinal characteristics of the role, sadness and devo- 


effective. He is especially 
His acting 1s extremely dignified and yet not stiff 
He is a natural, kindly Knight of the Grail, and 
fail 
ality displayed 


tion. 
or stilted 
no one can to be impressed by the magnetic person- 
It appears to be an accepted fact that Mme. Fremstad 


will not again be heard in New York in the role of Kun- 


Mishkin Studio, New York, 


GIORGIO POLACCO, 


» copyright by 


and this is certainly to be regretted, for her imper- 
this role is exceedingly artistic. 

Other roles were taken by Herman Weil as Amfortas, 
Carl Schlegel as Titurel, and Otto Goritz as Klingsor. 
work was conducted by Alfred Hertz, who has an 
xtra for bringing out the unimportant 
arts of the score and covering up those which should be 


dry, 


sonation of 


The 
rdinary faculty 


heard 


“Manon,” April 10 (Evening). 

\s usual, the “Manon” performane, with Caruso in the 
role of Des Grieux, drew a tremendous audience, which 
found itself exceptionally favored through the unexpected 
appearance of Mme. Alda, in place of Miss Farrar, who 
was indisposed. 

The substitution was in every way a success, Mme. Al- 
da's essentially lyrical voice proving itself to be admirably 
adapted to every phase and phrase of the Massenet music. 
The finish of her delivery, the smoothness of her tone pro- 
duction, the rare taste displayed in her nuances, and the 
perfection of her diction were the separate elements of 
the performance which in some respects was the best ever 
given here by Mme. Alda. She is a truly fine artist of the 
highest rank 

Dinh Gilly’s Le 
pecially well sung and splendidly acted piece of operatic 
Caruso was in his customary good voice and 


scaut has become famous here as an ¢s- 


portrayal 
handled his measures with the fluent grace that constitutes 
an integral element of his art. Others in the cast were 
Jeanne Maubourg, Maria Duchene, Leon Rothier, Albert 
Segurola, Paolo Ananian, Vincenzo 


Re is8, Andrea de 


ternard Bégue. 
“Siegfried,” April 11 (Matinee). 

Carl Jérn, in his well considered, poetically and musically 
effective and authoritative impersonation of the role of 
Siegfried, affords an abiding joy to the keen Wagnerite, 
as well as to the casual opera goer. The Jérn conception 
of the forest hero is an essentially human and lovable one. 
Albert Reiss’ Mime cannot be improved upon. 

As the Wanderer, Hermann Weil reveals quiet dignity, 
reserve force, and an unusually clear and illuminating read- 
Basil Ruysdael does his Fafner contribu- 


Reschiglian, 


ing of the text. 


= 
tion in impressive manner. Louise Homer was the Erda, 
Johanna Gadski, always sure of herself, represented 
Briinnhilde, and Bella Alten was a sweet voiced Bird. 
“Gioconda,” April 11 (Evening). 

A popular priced performance of Ponchielli’s tuneful 
work offered Riccardo Martin’s refined and intelligently 
delivered conception of Enzo, a part which suits his voice 
perfectly. He poured out his heart in song last Saturday 
evening and scored one of the most significant hits of his 
career, especially with his lovely sounding of the “Ciela e 
Mar” aria. 

Emmy Destinn repeated her familiar and well liked Gio- 
conda. Margarete Ober’s sonorous tones had ample scope 
in the role of Laura. Amato's “golden voice,” as critics 
call it so often and so justly, was in grateful evidence when 
he essayed the Barnaba characterization. This artist is a 
source of illimitable interest and charm. The cast was 
completed by Maria Duchene, Bernard Bégué, Vincenzo 
Reschiglian, Pietro Audisio, and Andrea de Segurola. 

Giorgio Polacco conducted, and knew how to bring forth 
with delicacy and insight all the orchestral beauties of the 
score, whose potency was heightened by the interpretative 
and color touches which make the Polacco readings dis- 
tinctive. 

Metropolitan Sunday Evening Concert. 


Easter Sunday evening brought forth a capacity house 
to the Metropolitan Opera House, to hear Mischa Elman, 
together with Dinh Gilly, baritone; Louise Cox, soprano, 
and Sophie Braslau, contralto, and the Metropolitan Opera 
Orchestra, 

Elman was heard in the Tschaikowsky violin concerto, 
the “Chanson Meditation,” R. Cottenet; and the Wieniaw- 
ski polonaise, A major, also in several encores, including 
the Schubert “Ave Maria,” the Beethoven minuet, etc. 

In the hands of this young man, the violin became a 
prima donna instrument, singing with pathos, with intense 
vigor or torque vehemence, with religious fervor, dainty 
nuance, or pert sauciness. Again the listeners marveled at 
a certain something which the violinist brings to his play- 
ing and which puts him beyond the lines of the ordinary 
and places him among the sparse ranks of those called 
geniuses. The subdued, intense attention throughout each 
number and the spontaneous, prolonged applause showed 
the stronghold which this young violinist has upon a New 
York, so called “popular,” audience. 

Dinh Gilly never fails to thrill his audiences, because he 
knows how to use his big, resonant baritone. Sunday 
evening was no exception. The Massenet aria, “Vision 
from “Herodiade,’ and three songs, “Visione 
Veneziana,” “ Brogi; “Serenade de Don Juan,” Tschaikow- 
sky; “Le Laboureur,”” popular French song, were insufhi- 
cient to satisfy the audience, so Mr. Gilly must needs sup- 


Fugitive,” 


ply encores. 

Louise Cox, soprano, sang the Mimi aria from “Boheme,” 
Puccini; and Sophie Braslau, the Saint-Saéns’ aria, “Mon 
coeur souvre a ta voix”; Brahms’ “Die Mainacht,” and 
“Vergebliches Standchen” and'the Schubert “Gretchen am 
Spinnrad.” 

Both of these young members of the Metropolitan Opera 
forces were liked in these numbers, and encores were like- 
wise demanded from them. 

The orchestra! numbers were: Mendelssohn's overture 
to “A Midsummer Night’s Dream”; Saint-Saéns’ sym- 
Phonie poem, “Le Rouet d’Omphale”; Wagner's “Ride of 
the Valkyries.” Percy Kahn played the piano accompani- 
ments. 





CENTURY OPERA HOUSE. 
Miscellaneous Bill, Week of April 4. 
For a full report of last week’s performances by the 
Century Opera company, see editorial section of this issue. 


Century Sunday Night Concert. 

Last Sunday night's concert at the Century Opera House 
was given before a fair sized audience which showed the 
appreciation and evident enjoyment that these audiences 
have consistently manifested at every concert of the sea- 
son, The program on this occasion was somewhat unusual 
in that two scenes from standard operas were given. The 
first was selected from “Trovatore,” part of the tower and 
prison scenes being given. In this, Leonora was sung with 
brilliancy and charm by Beatrice La Palme. Kathleen 
Howard's beautiful contralto voice was effective in the 
role of Azucena. The two other roles, Manrico and the 
Count di Luna, were taken respectively by Henry Taylor 
and Louis D'Angelo. The other operatic selection was the 
garden scene from “Faust,” with Beatrice La Palme, Wal- 
ter Wheatley, Kathleen Howard, Alfred Kaufman, and 
Louise Haussmann. This scene was given during the past 
week with the same cast and needs no additional comment 
here. 

In addition to this, Beatrice La Palme also sang the 
Bird Song from “Pagliacci” with her usual brilliancy. 
Morgan Kingston was ill and Louis D'Angelo took his 
place, singing the “Song to the Evening Star” from Tann- 
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Louis Kreidler sang the Prologue to “Pagliacci,” 
and in this his strong and virile style is especially well 
suited to the character of the music. 


hauser.” 


The orchestra played selections from “Samson and De- 
lilah,” “The Jewels of the Madonna,” and “Gioconda.” 
The concert was conducted by Carlo Nicosia and Josef 
Pasternack, 





“Pity "Tis, "Tis True.” 

Under the caption “Down with Incompetent, Unscrupul- 
ous Voice Teachers, Let Law Censor Them!” Wilson G. 
Smith discusses an important subject as follows in the 
Cleveland Press: 

“The pity of it. 

“I have been requested to explain why, with so many 
engaged in vocal study, so few attain anything like suc- 
Studios are filled with aspirants who spend time and 
in striving for 





cess. 
money—to say nothing of nervous energy 
the artistic goal. 

“And the question arises why so few succeed. 

“T’ll tell you in one sentence; not ten per cent. of stu- 
dents have any just reason for aspiring to vocal emmi- 
nence—and ten per cent. is a liberal estimate. And here 
is the other reason—it may sound brutal, but it is a deplor- 
able fact—not twenty-five per cent. of those who give vocal 
instruction are qualified to teach the art correctly. 


Humsucs GALore IN TEACHING CULT. 


“There is more chicanery and humbug in voice teaching 
than in all the other departments of the profession com 
bined. It is for this reason that there ought to be a State 
law prohibiting the incompetent from ruining voices and 
blasting hopes. 

“Not a week but that 
studio to be advised as to the possibilities of artistic suc- 
say that not ten per 


passes vocal students visit my 


cess. I do not exaggerate when | 
cent. of them have any legitimate cause for hopeful aspira- 
tion. Most of artists if they 


studied a lifetime. 


them could not become 


PupILs FLATTERED AND THEN CHEATED. 

“You can make a singer believe almost anything if you 
flatter and cajole. Students, to flatter their vanity, are 
given songs and operatic excerpts when they cannot sing 
five tones of the scale with even production and uniform 
vocal color. They are put upon recital programs, to inter- 
pret music that they can neither vocalize nor interpret. An 
instrumentalist recognizes his technical limitations; what 
he can’t execute he realizes he cannot play; but a vocalist 

there is no limitation to his assurance; he will tackle 
anything; the higher it goes the better. 

“And whose fault is it that these poor deluded aspirants 
are led through impassable paths and interminable wind- 
ings to find ultimately that their labor has been in vain and 
their hopes blasted, to say nothing of the money uselessly 
spent, The fault lies with incompetent and unscrupulous 
teachers. 

“I presume that what I have written will cause excite- 
ment in the vocal habitat, but it is the truth nevertheless. 
If you don’t believe it, listen at some of the vocal studio 
doors and hear some of the wailing that is supposed to 
eventuate in vocal supremacy, but which is certain to event- 
uate in financial and vocal disaster. I can only add in the 


words of the poet—‘pity ‘tis, tis true.’” 





Yvonne de Treville in California. 


The first costume recital which Yvonne de Treville gave 
at Phoebe Hearst's beautiful home, Hacienda del Pozo de 
Verona. near Pleasanton, Cal., was sucha great success tha 
Mrs. Hearst asked Mme. de Treville and her accompanist 
Mrs. Whiffin, to repeat the This second appear 
ance took place on April 5, when two hundred and fifty 
guests were transported on a special train from San Fran 


same. 


cisco. 

Mme. de Treville was engaged to appear at t 
Theatre in Berkeley, and also for the San Francisco Ora 
torio Society, the latter engagement being for Good Fri 


he Greek 


day. 





De Bernyz Pupils. 


The pupils of Bertrand de Bernyz, voice specialist, are 
making rapid progress in concert work and also as church 
This fact is evidenced by the appearance of the 
following pupils Easter Sunday at prominent churches in 
New York and vicinity: Miss B. A. Tillisch, Plymouth 
Church, Brooklyn; Johanna Jansen, East Williamsburgh 
Presbyterian Church, Brooklyn; R. E. Whitney, St. Luke's 
Chapel, New York City; William L. Daniells, St. Paul's 
Chapel, New York City. 

F. Bliss sang last Sunday at the Danish Church, New 
York. 


soloists. 


“Oh, see the sunbeams dancing on the waves!” 
poetic girl. 

“Don’t look!” exclaimed the severe woman 
we know they aren't dancing the tango or the turkey trot? 


—Washington Star. 





said the 


“How do 


Minneapolis Symphony Orchestra 
Spring Tour Itinerary. 


Emil Oberhoffer, Conductor. 











April 1:2 (Sunday)—Minneapolis,, matinee only 

April 13—Winnipeg, Man., Matinee and night 

April 14—Winnipeg, Man., matinee and night 

April 1 Winnipeg, Man., matinee and night 

April 16—Devils Lake, N. Dak., matinee and night 
April 17—Fargo, N. Dak., matinee and night 

April 18—Mankato, Minn., matinee and night 

April 19-—(Sunday), Red Wing, Minn., matinee only 


April 20—La Crosse, Wis., matinee and night 


April 2 Madison, Wis., matinee and night 
April 22—Northfield, Minn., matinee and night 
April 23-—Ames, lowa, matinee and night 
April 24~—Kirksville, Mo, matinee and night 
April 2 Kirksville, Mo., matinee and night 


April 26 (Sunday)—No concert 








April 27-—Springfield, Mo., matinee and night 
April 28—Joplin, Mo., matinee and night 

April 29-——Emporia, Kans., matinee and night 
April 3 Hutchinson, Kans., matinee and night 
May 1 Atchison, Kans 1atinee and night 
May 2—Columbia, Mo., matinee and night 

May 3 (Sunday)—Centralia, matinee only 
May 4—Fvansville, Ind., matinee and night 
May s~—-Indianapolis, Ind., matinee and night 
May 6—Decatur, lll., matinee and night 


May 7—Urbana, II, 
May 8—St. Joseph, Mich., 
May 9-—--Valparaiso, Ind., 

May (Sunday )—Peoria, Il, 


natinee and night 
matinee and night 
matinee and night 


matinee only 








May 11—Monmouth, I!!., matinee « 

May 11-—-Burlington, la., night only 

May 12-——-Streator, Ill., matinee and night 

May 13—-Kalamazoo, Mich., matinee and night 

May 14— South Bend, Ind., matinee and night . 

May 1 Aurora, LIL, matinee and night 

May 16—-Moline, Ill., matinee and night 

May 17 (Sunday)——No concert 

May 18—Galeshurg, Ill, matinee and night 

May 19—Cedar Rapids, Ia., night only 

May 20-—Cedar Rapids, la., matinee and night 

May 21~—Cedar Rapids, Ia., matinee and night 

May 22~—-Oskaloosa, la., matinee and night 

May 23—Des Moines, la., matinee and night 

May 24 (Sunday)—Omaha, Neb., matinee only 

May 25—Lincoln, Neb., matinee and night 

May 26—Grand Island, Neb., matinee and night 

May 27—-Sioux City, la., matinee and night 

May 28—Sioux Falls, S. Dak., matinee and night 

May 29—Yankton, S. Dak., matinee and night 

May 30-—Huron, S. Dak., matinee and night 

May 31 (Sunday)—Aberdeen, S. Dak., matinee and night 

June 1 Aberdeen, S. Dak., matinee and night 

June 2—Bismarck, N. Dak., matinee and night 

June 3--Valley City, N. Dak., matinee and night 

Tune 4-——-Grand Forks, N. Dak natinee and night 

June 5—Grand Forks, N. Dak., matinee and night 

Tune Wahpeton, N. Dak., matinee and night 

Tune 7 (Sunday Litchfield, Minn,, matinee only 

June &—Minneapolis, Minn., night only 

June 9-—~Minneapolis, Minn., night only 

SOLOISTS 

Leonora Allen Soprar 
Alma Beck Contralt 
I rederi I reeman el Ter 
Theodore ilarrison Baritone 
Richard Czerwonky Violinist 
Cornelius van Vhiet Cellist 
Henry J. Williams Harpist 


Wendell Heighton, manager 


Anne Stevenson Pupils’ Recital. 


The 
was given on the 
Hall, New York, her 


opened the program 


sixth monthly pupils’ recital of Anne Steven 
April, at S28 ¢ 


Mae Scneer 


first Sunday in irnegi 


artistx quarters 


giving a well poised professional 


touch to all she did Her voice showed the results of 


Miss Stevenson's careful training, keeping a mellow tone 


throughout her large and even range, and giving plenty of 
& 


variety in the interpretation. Perhaps her best singing 


was “Voi che sapete,” which her voice expressed much 


of the tragic expression required in this aria, and still re 


fraining from approaching the theatrical. 


Henriette Hurwitt made a most favorable impression 
She possesses an excellent dramatic soprano voice as 
quality, range and volume. Her vocal control made 


possible to sing with equal ease “Little Snowflakes,” re 





quiring a flexible voice, and many high pianissimo tones 
‘ finishing with the more taxing aria from “Aida 
3 was sung with clear musical understanding and a 
mature artistic interpretation. Both singers were com 


pelled to respond with encores. Frederic Dixon accom 
panied the singers with sympathy and real musical support 


Wesley Sears’ Washington Recital. 


H. H. Freeman, organist of Old St. John’s Episcopal 
Church, Washington, D. C., has made it a practice for the 
past sixteen years to invite some few of the leading organ- 
ists from New York, Philadelphia, Baltimore and Rich- 
mond to give recitals during the weeks of Lent. On April 
4, S. Wesley Sears, of St. James’ Episcopal Church, Phila 
delphia, Pa., gave a recital before an audience which com- 


pletely filled the church. . Only last 
installed in’St. John’s, and Mr 


its full beauty of tone 
Mr. 


The program follows 


year a new organ was 


ught ul 


assisted 


Sears’ playing br 
Anton Kaspar, violinist, 


ears 


Organ 
Hosannal ) 
Roman a Sve Ise 
Fugue in E fat (St. Ann's Ra 
Echo Bells Brewer 

Violin 

Selected 

Melodie Sve 

Spring Song Hi 

Intermezz ( 

Andante Cantabile Ww 


John McCormack Sings Again in Brooklyn. 


As usual, a crowded house greeted John McCormack 


his second appearance within two weeks at the Academy 
ot Music, 


any singer and it has probably never 


Chis is an extraordinary record f{ 
been equaled. Not 


was every seat taken, including chairs placed in 


in Brooklyn 


every 


packed 


only 


available space on the stage, but the standees were 


four deep in the rear of the auditorium. It was a typical 





McCormack audience and similar houses have greeted thi 
singer wherever he has appeared this season 
McCormack’s manager, Charles L. Wagner, laughing! 
says that the problem new seems to be to find houses lar 
enough to hold the audiences that attend McCormack 
concerts 
John McCormack throughout his entire programs dem 
mstrates that he gives first thought always to the arti 
side of his work At no time do e st to the lew 
popular tast His performances e alway f the high« 
artistic caliber McCormack’s interpretatior Massenet 
“La Priere the first number n Sunday evening 
gram, shows this fact very forcibly. He knows and stud 
his audiences. On this occasion he was ably assisted | 
Donald Machetl violini and Vince O'R \ 
panist The program follow 
Recs nd ! al M 
M M 
XIII Pavane 
M McR 
The Sp I I 
Jai pleure 1 reve i 
The Lord Is My Lig y 
M M 
Minuet Ml 
Minuet 
M Me Be 
Ir ng 
I Bank B | Ar \ 
The Foggy D \ 
M Baw 1 
M M 
Indian | ) 
Mr. MeB 
In Her Simy Mig i 
I ! ! I I 
M M ct 








Dr. William C. Carl spent Easter week in A ( 
from where he went to Buffal where he the guest 
honor at a banquet tendered him vy the Society of M i 
cians. On Sunday after: n Dr. Carl made his twe 
first appearance in that city mm a recital in Eln 1 < 
cert Hall, by invitations f the city council 

The program was as follow 
I t I i 
Car ed'A 
Minuett | 
Voeriat a dk ' BR 
I es | cy Ml 
Finale I ; 

\ ‘ P k V 

Far ne 1 
Alle f ) ' 
M e | t 4 

o 


Fanning and Turpin Again in New York. 


Having returned from their iccessful x week 
in Texas, Mississippi, Louisiana and Tennessee, ( 
ning, America’s popular mung ritor and i 
panist, H. B. Turpin, are again y { 
ng their week's stay in the metropolis they will 
n three performances of the n al sket 


themselves, entitled “Irish Love 


The last performar e will be giver t the Hot a 
on Thursday evening. April 16 M I lic 
coloratura soprano, will sing the Leis Cy’ She 
while the remaining role, as sal, will be taken 
versatile Cea | 
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MILWAUKEE CONCERTS. 


Butt-Rumford Recital—MacDowell Club Presents Attractive 
Program—Mildred Potter Scores Success 
with Arion Club. 


Milwaukee, Wis., 
al sensation of the present season was the ap- 
ara of Clara Butt, who gave a concert at the 
\uditorium, Wednesday, March 25, under the direction of 

and Hollander. Mme. Butt was ably assisted by her 
Kennerley Rumford, baritone; William. Murdoch, 
Harold 

the aria, 


lowed by an 


April 4, 1914. 


e rere 


(raxton, 


“O Don Fatale,” 


accompanist. 
from Verdi's 
old Bretagne air, “L’An- 
irranged by Bourgault-Ducoudray. Brahms’ “Mein 
included in this group, greatly pleased the 
the “Creation’s Hymn,” by Beethoven, 
Butt’s great nobility of voice and mu- 


nce was quick to realize that they were listening 
queen of song, and accorded her an ova- 

se of group. After returning to the 
Mme. Butt graciously granted an en- 


this 


1 


Rumford contributed two groups of songs in 


Kennerley 
English His reading of the two 
and “Wie bist du meine Kon 
ially noteworthy and gave ample evidence 
singer “Largo al Fac- 
“Ill Barbiere di Siviglia,” was de 


in, Italian and 


mzs, “Standchen” 
pec 
i i lieder rhe aria, 


mm Rossini’s 
dramatic effect Of the English songs, 
t singing was in the old Welsh air, “All 


h much 

rd's be 

Night 
Foaming Mane,” which brought forth rounds 
and Mr. Rumford was obliged to add another 


and Francis Korbay’s “Shepherd, See 


thi roup 
with a 


st, opened the 


im Murdoch, piani 


program 
ar l'ranck, and immediately established him- 
Later in the even 


of high attainments. 


ch gave a fine account of his talents in 


kbussy numbers, “Reflets dans l'eau,” “La Cathe- 


loutie,” “Gollywog’s Cakewalk,” and a Rubinstein 


F minor, and prelude by Rachmaninow, giving 


\rabe an encore 
t, “Au Claire 
Rumford in a highly artisti 
M me 


All in all it was a splendid 


sque as 


closed with a duc de la Lune,’ 
Butt and Mr 
1 incident 

loratura technic 


Butt an opportunity to 


1! 
ay Rave 


RecitaAL BY BLOOMFIELD ZEISLER. 

owen Shepard presented Fannie Bloomfield Zeis- 
Pabst Theatre, Sunday after- 
Zeisler was most generous in her 


tal at the 
Mme 
veral compositions, which had been dedi 
llowing the recital, a reception was giv: a 
by Clara Bowen Shepard, at her home, 
irge number of Milwaukee musicians were af- 


pportunity 


f meeting the famous pianist 


MacDowett Crus Program 


rave the following program at the 
“Theme and Variations” 
“The Gull 

(Rubinstein), “A 


MacDowell Club 
eun sday, March 24 
( Tschaikow- 
Dis 


(Cesar Cui), “Siege 


nw rak Trio 
Levine Tr Asra’ 
(Boradine), “Three Birds” 
Moussorgsky), Bernhardt Bronson; 

so (MacDowell), Georgia 

Blade Meadow 

blinkt hau” (Rubinstein), 

Jahnetieff), “Floods of Spring” 

rine Clarke; “Solenelle” 


Oberndorfer, Russell. 


sonata 
Hall 
of Dewy Grass?” 


der 


overture, 


Helen 


\r10on Crus CoNceEertT 
arranged by the Arion 
Pabst Theatre, 
nd representative audience. The 
n were Mildred Potter, the well 
ntralto, and A. L. Shynman, a Chicago 
pening number, “Holy, Holy, Holy,” 
uutifully sung, and Mr. Protheroe, the 


t concerts 


iy evening, at the 


had every reason to be proud of 
“Day- 
was given a spirited reading, and the 
“The 


Gevaert, brought into promi- 


ichieved with this composition. 


lties were overcome with ease. 
Child Jesus,” by 
sustained pianissimo singing, 
“Life’s 
‘losing number, and was 

Mildred Potter was a happy 
er art embodies the requisites nec- 
MacDowell’s “The 
while the difficult 
was with fine re- 
Miss Potter honored Mr. 
of his songs, 


n ( lub’s skill i 
in this number was admirable. 


was the 


mcert singer 
insight, 
given 


successful « 


was sung with artistic 


“lie by Camphell-Tipton, 


for its dramatic values 
» 1 “Sometimes,” on 


Protheroe’s song proved very attrac- 


”y placing one 


ogram Mr 


tive, it being well conceived (and grateful for the singer), 


who achieved a decided success with it. Miss Potter's 
last group comprised “Orpheus With His Lute,” by Busch; 
“Long, Long Ago,” Old English; MacFadyen’s “Forest of 
Oaks” and “Happy Day,” by Sanderson. To an insistent 
demand for encores, Miss Potter sang several lighter songs 
of a humorous character, which quite captivated the big 
audience, 

Charles W. Dodge supplied meritorious accompaniments 
for both Miss Potter and the club. Especially praiseworthy 
was his playing of Fanning’s “Daybreak.” Admirable sup- 
port was given at the organ by W. H. Williamson. 

Sone Recitat ry Lucitte Stevenson. 

Lucille Stevenson, the Chicago soprano, assisted by Kath- 
rine Stevenson at the piano, gave a song recital at St. 
Mark’s Guild Hall, April 1. The program was as follows: 
“My Lovely Celia,” “A Pastoral,” Old English; “Zueig- 
nung,” “Heimliche Aufforderung,” Strauss; “Wiegenlied,” 
Brahms; “Der Sieger,” Kaun; “One Fine Day” (“Madame 
Butterfly”), Puccini; “The Star,” Rogers; “O Happy Bird,” 
Saar; “Slumber Song,” “A Maid Sings Light,” MacDowell ; 
“Way Down South,” “The Stormy Evening,” Homer; “Ah, 
Love But a Day,” Beach; “My Laddie,” Thayer; “Her 
Love Song,” Salter; “I Hear a Thrush,’ Cadman; “Slum- 
ber Song,’ “Birthday Song,” MacFadyen. 

MusicaL Notes. 


Alfred H:les Bergen, baritone (formerly a resident of 
this city), assisted by his wife at the piano, is scoring a big 
hit at the Majestic Theatre here this week. His singing 
of the prologue from “Pagliacci” is one of the features of 
his vaudeville performance, 

Rosemary Glosz-Rose, the Milwaukee soprano, recently 
returned from St. Louis, where she gave a song recital. 

ALEXANDER MacFapyen. 





ST. LOUIS NOTES. 


St. Louis, Mo., April 4, 1914. 

Victor Lichtenstein, the eminent violin instructor, is a 
great force in our musical life. In addition to his work with 
a large class, he has an orchestra of stringed instruments, 
which gives regular concerts, and also has been in the 
lecture field in connection with the St. Louis Symphony 
Orchestra. The orchestra has given five weekly concerts 
at Soldan High School, on Wednesday afternoons, and 
Mr. Lichtenstein has explained the different instruments 
of the orchestra, and also analyzed the works given. These 
were attended by large audiences, mainly school children, 
and have been very successful. Last Sunday afternoon 
Mr. Lichtenstein’s class gave an excellent studio recital 
in Musical Art Building, and the pupils certainly showed 
the results of very superior training. 

Adele Neuwald, an advanced pupil of Felix Heink at 
Strassberger’s Conservatory, gave a fine recital on Friday 
night, March 27, at Strassberger Hall. Her principal num- 
ber was the Spanish rhapsody by Liszt-Busoni, in which she 
made a very marked success. Other selections were by 
Chopin, Schumann, Beethoven, Rubinstein, and Ravina. 

Mr. and Mrs. Clinton Elder presented their advanced 
pupils in a recital at Musical Art Hall, Wednesday even- 
ing, which was one of the best vocal students’ recitals ever 
given here. The Elders have steadily increased their 
standing as artistic teachers of singing, and now have one 
of the largest classes in the West. Mr. Elder is a teacher 
of critical analysis and brilliant style, and Mr. Elder is an 
accompanist and coach of genuine talent. 

E. R. Kroeger gave his fifth Lenten piano recital at Mu- 
sical Art Hall, Tuesday evening, and presented a program 
consisting entirely of dance music, beginning with the old 
forms as they existed at and before the time of Bach and 
Handel and coming down to the present time. 

Oscar H. Jost gave an organ recital, Thursday night, at 
the First Presbyterian Church. The program contained 
compositions by Rogers, Boellman, Guilmant, Thomas, 
Faulkes, Federlein, Gaul, and Matthews. 

Mr. Charles Allan Cale gave the third of a series of 
pupils’ recitals at her studio, Saturday evening. Mrs. Cale 
is considered one of our most successful teachers. 

A recital of pupils of the School of Expressional Arts 
took place at the school on Friday night. This school has 
an exceptionally good faculty and a large attendance of 
promising students. E. R. Krorcer. 





A St. John Concert. 


St. John, N. B., April 1, 1914. 

The most important musical event of the new year was 
the joint recital of Edna Fassett-Sterling, soprano, and 
Theo. Henrion, pianist, given under the management 
of the Misses Lugrin, at the York Theatre, March 26. 
There was a large audience present, and the artists were 
tendered a most cordial reception. 

Mme. Fassett-Sterling possesses a charming personality 
and her voice is of a beautiful lyric quality. Her num- 
bers, with the exception of “Un bel di” from “Madame 
Butterfly,” were sung in English, and with few exceptions 


were by American composers. The artistically given aria 
proved to be a delightful number. Three groups of songs 
of three numbers each were also given. 

Haydn’s “My Mother Bids Me Bind My Hair,” with its 
trying simplicity, was exquisitely handled. “Expectancy,” 
La Forge; “The Land of the Sky Blue Water,” Cadman, 
the conception of which Mme. Fassett-Sterling has from 
no less an authority than the composer himself; Salter’s 
“Come to the Garden, Love,” and the delicately musical 
“Were My Song with Wings Provided” of Hahn’s, were 
her best numbers. 

Theo. Henrion’s playing surpassed all expectations. 
His technic is marvelous, and the beautiful pianissimo 
which he is able to produce lingers long in the memory. 
His program was brilliant and versatile. 

M. Henrion, who has but recently come to this 
country, is a Belgian by birth, and thus belongs to a 
country that has given many fine pianists to the world. A 
pupil of Godowsky’s and holding the diploma of the Mas- 
ter School of Vienna, he starts well equipped for a musical 
career. 

The transcription for the piano of the chaconne in D 
minor for violin, of Bach, by Busoni, is of great difficulty 
and in this number M. Henrion showed scholarly in- 
terpretation. His playing of Mendelssohn’s “Spinning 
Song” was a delight in its delicacy of touch, while Saint- 
Saéns’ “Danse Macabre,” arranged for piano by M. 
Henrion, was an extreme contrast, which displayed the 
versatility of the man. 

His Chopin numbers included the scherzo in C sharp 
minor, waltz in C sharp minor, ballade in A flat major, 
and the grand polonaise in E flat, preceded by an andante 
spianato, proved this virtuoso to be a fine interpreter of 
the Polish master. 

The closing numbers, “Tarantella Venezia a Napoli,” 
concert etude in D flat major, and polonaise in E major, 
by Liszt, were masterly in power, brilliance and concep- 
tion. 

Mrs. Gordon Dickie was a sympathetic and artlstic ac- 
companist in her work with Mme. Fassett-Sterling. 

A desk. 





Behind the Scenes at the Orpheum. 


Portland, Ore., March 30, 1914. 

“Behind the Scenes” at the Orpheum this week presents 
unusual conditions. All the performers on the bill crowd 
to the wings and entrance to hear Mr. Bispham’s songs. 
They enthuse over his art, and, like the audience in front, 
applaud with vigor and sincerity. 

A peep into Mr. Bispham’s dressing room is cause for 
more than ordinary surprise. In most cases, the dressing 
room of the vaudeville actor, especially of Mr. Bispham’s 
fame, is a place of action, excitement and hustle. The 
walls are usually hung heavy with costumes and the dress- 
ing shelves crowded with “make-up” of various kinds, 
grease paint, powders and rouges. Mr. Bispham, unlike 
all his confreres, dresses at his hotel. He has a trifle of 
a makeup box, with a little rouge, to protect his face 
against the strong lights. If it were not for his hat and 
coat hanging upon convenient racks, one would think his 
room was unoccupied. As a matter of fact, it is his office, 
and this is his busy time. To any caller he says: “Please 
excuse me now, the audience out there claims all my at- 
tention until my work is over, then I will see you with 
pleasure.” This is partly why David Bispham is the suc- 
cess he is—because he approaches his art in a businesslike 
way; and this also is why, when yesterday he appeared 
and local music lovers turned out in force to greet their 
old favorite, they found him in possession of every quality 
that has made him known and beloved the country over, 
and were loath to let him depart after the fall of the cur- 
tain. Though he had sung in English a group of classics 
and an American encore, he was called out before the foot- 
lights three times, reminding one of a grand opera triumph. 

Mr. Bispham’s work is not to be classed with “entertain- 
ment”—as such. It is of another character; it is enter- 
taining, of course, but is also interesting, and always gives 
the audience plenty to think of when it goes home; for his 
informal talks on song, and songs, on English, and “English 
as she is spoke”—-and as she is sung and, should be sung 
(two very different things, by the way), are illuminating, 
and the masses cannot escape the message he has to deliver. 

Sincere indeed was the applause bestowed upon the dis- 
tinguished artist. His splendid voice retains all of the deep, 
sonorous beauty and depth of feeling that characterized it 
when he was here something over a year ago and sang 
four times, when he had expected to appear but twice. 





A Different Matter. 


Matilda Jane possessed a disposition very bad. 

Her father called her “sassy” and she made her mother sad. 

She called herself “Mathilda” and into opera she went, 

And now her “nawsty temper” is described as temperament. 
—Washington Star. 
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CINCINNATI MAY FESTIVAL PROGRAM. 


FIRST CONCERT. 
[Tuesday Evening, May 5. 


The Damnation of Faust. a . Berlioz 
A Dramatic Legend. 
Marguerite Alma Gluck 
Faust Evan Williams 


Mephistopheles. 
Brander. ..... ey 
Chorus and Orchestra. 


Pasquale Amato 
Douglas Powell 
Choir of Boys 


SECOND CONCERT 
Wednesday Evening, May 6 


Mass in B minor ...Bach 
Florence Hinkle. Daniel Beddoe 
Margaret Keves. Henri Scott 
Mme. Schumann-Heink 
Chorus. Choir of Children. Orchestra and Organ 
THIRD CONCERT. 
Thursday Afternoon, May 7 
The Unfinished Symphony, B minor .Schubert 
Psalth XXIII, The Lord is My Shepherd. Schubert 
Chorus of Children. 
Air, Eri tu, The Masked Ball Verdi 
Pasquale Amato 
Rhapsody No. 2 Liszt 
God in Nature... ‘ . . Schubert 
Chorus of Children. 
Tone Poem, Thus Spake Zarathustra, op. 30 Strauss 
Orchestra and Organ 
A. H. Stadermann, Organist 
Air, Largo al factotum Rossini 
Pasquale Amato 
Overture, Rienzi . Wagner 
FOURTH CONCERT 
Friday Evening, May 8 
Symphony, E flat Mozart 
Intermission 
Requiem Verdi 
Florence Hinkle Evan Williams 
Margaret Keyes Henri Scott 
Chorus and Orchestra 
FIFTH CONCERT. 
Saturday Afternoon, May 9 
Overture, Der Freischiitz stare ih Weber 
Air, My Faithful Heart Breaks Forth in Joy Bach 
Mme. Schumann-Heink 
Overture, Tannhauser. Wagner 
Air, Penelope Weaving a Garment, Odysseus Bruch 


Mme. 
Night Hymn at Sea. 
Chorus of 


Schumann-Heink. 
Thompson 
Children 


Symphony No. 3, D minor Mahler 
SIXTH CONCERT 
Saturday Evening, May 9 


Overture, The Master Singers of Nuremberg Wagner 


Air, | am Thine, The Shepherd King Mozart 
Alma Gluck 
Violin Solo, Emil Heermann 
Overture, Leonore No. 3 Beethoven 


Scene, E’er Since the Day, “Louise” Charpentier 
Symphony No. 9.. Beethoven 
Florence Hinkle Evan Williams 
Margaret Keyes Henri Scott 
Chorus and Orchestra 





A Well Equipped Lecturer. 





\ remarkable achievement is that of Thomas J. Kelly, of 
Omaha, Neb., who is just finishing a course of interpreta- 
ity at the home of Mrs. 
“Interpretation.” Mr. Kelly has had 
the vocal assistance of Mrs. Kelly, and the piano help of 
Martin W. Brush in the following programs: 
FIRST PROGRAM 
Twelfth and Thirteenth Centuries 
Chanson du 
Quand li Rosignol jolis 
L’Autrier par la matinee 
Rondel. 
Fourteenth Century 
Eibhlin a ruin (old Irish) 
Douce dame jolie 


tion lecture recitals given in that 
George A. Joslyn, on 


Roman d’ Alexandre : ~-- 
Chanson du Chatelain de Coucy 
-Thibaut, King of Navarre (1201-54) 
Adam de la Hale (1240-87) 
O'Daly 
Guillaume de Machault (1295-1377) 


Carol 


To Araby Will I Wander (old Netherland) (about 1100) 
Fifteenth Century— 
Minnelied, All mein Gedanken Locheimer Liederbuch (1460) 
Liebes- Hoffnung eee Locheimer Liederbuch (1452) 
Gesang eines Fahrenden . (1452) 
Alla Trinita Beata (ancient hymn) (1845) 
Sixteenth Century— 
Ave Maria Jacob Arcadet (1550) 
Eine schoen’ Tageweis’ (1585) 
Die Linde im Thal .(1s49) 
La Romanesca as (1570) 
The Campbells Are Comin’ (Scottish). ................. (1568) 


MOREE s0+ ohvesdsnun 


i. cehate ...+.Giulio Caceini (1550-1615) 
O Willow, Willow... 





SECOND PROGRAM. 
Seventeenth Century— 
Have You Seen but a Whyte Lillie Grow? 
(Words by Jonson.) 
Canzonetta (Neapolitan School). -- Salvator Rosa (1615-1673) 
Amaryllis, Chanson du Roi Louis XIII . «. (1620) 
Gather Your Rosebuds While You May William Lawes (1652) 
(Words by Robert Herrick.) 
Come Lasses and Lads 
Nymphs and Shepherds 


..Music Anon. (1614) 
Ben 


Charles I 


(1658-1695) 


Times of 
PrP irc ell 


(Words by Thomas Shadwell, poet laureate 


(Cheshire) 


Henry 


Bois Epais (air from Amadis) Lully (1684) 

Eighteenth Century— 
Prelude on the organ—-Mr. Bush will play a Siciliana by 
Dr. Arne, one of the interesting musicians of the century 


Giordani 
Martini 


Caro mio ben (1743-1798) 


Plaisir d'Amour (1706-1784) 


Pastorale (from Rosalinda) Veracini (1685-1750) 
The Pretty Creature Stephen Storace (1763-1796) 
To Anacreon in Heaven Cirea (1770) 
The Shan Van Vocht (Irish) (1796) 
A Pastoral - Henry Carey (1685-1743) 
Abendlied .... J. A. P. Schultz (1747-1800) 
Nineteenth Century 
A brief tetrospect 
Ihr Bild Franz Peter Schubert 97-1828 
Der Leiermann Franz Peter Schubert ( 7-1 Rak 
An den Mond Robert Schumann (18 s 
Ich sende einen Gruss Robert Schumann (18 856) 


All accounts of the lectures agree that out of the full 
ness of his large musical knowledge and in a conversational 
style that interested the hearers completely and entertained 
while it instructed them, Mr. Kelly gave of his best dur- 
ing this course and scored such a success as he had not 
previously achieved, even though his reputation as a speak 
topics extends far beyond the boundaries 
In the vocal illustrations Mr. and Mrs. Kelly 


gave no less pleasure and were praised generally for their 


er on musical 


f Omaha. 


command of the various modes and schools they presented 


Before the Tuesday Morning Musical Club (Omaha) a 


lecture delivered by Mr. Kelly bore the title “Interpreta 
tion,” and consisted of these sub-topics: 

Amusement versus Entertainment 

The Letter Killeth, the Spirit Maket Alive 

Commercialism and Virtuosity 

Popular Music and Clasiccal Music What Are They 

Classical and Romantic How Do They Differ 

Some Practical Suggestions for Learning How to Become Fa 
with the Best in Musi 

The Public Is it Artistic r Not The Musician Dut 
Debt to It 

Absolute Music and Program Music (Relative Mus 


Speaking in an Unknown Tongue 


Leon Sametini and Josephine Kryl. 


Ihe accompanying picture was taken at the Leon Same 


tint studio in the Chicago Musical ( and shows the 
well 


rhe ae, 


mil 
ip 


violin teacher and ne tf Is prize 


known 








JOSEPHINE KRYL LEON SA 


HER 


AND METINI, TEACHER 
Taken in M Same‘tini’s stud‘o 
Josephine Kryl, the daughter of the popular bandmaster 


Miss Kryl recently played privately for Eugen Ysaye, w! 


with himself an Fur 


wanted to take her d family to ype, 
where he would have taught her gratis, as he was much 
impressed by her wonderful technical equipment. Mr 
Ysaye informed her that he had ten children and she 


would make the eleventh and he would provide for her 
musical career. 

Mr. Kryl has not as yet made up his mind, as he. thinks 
likewise, Ysaye 


his daughter is in capable hands; con 


gratulated her on being a pupil of Mr. Sametini 


Christine Miller to Be Mme. Ohrman’s Guest. 





Christine Miller will be the guest of Luella Chilson Ohr 
man while in Chicago, April 20. Mme. Ohrman will en 
tertain for Miss Miller. 

Mme. Ohrman will sing in “The Creation” at New Or 
leans, La., May 2, and will sing in St. Louis, April 28 





It is now possible to hear tenors by wireless, This is a 
distinct advance for science and profoundly boonish bless 


ing.—New York Morning Telegraph. 


FORT WORTH’S ACTIVE SEASON. 





Fort Worth, Tex., March 25 p14 
Fort Worth’s midwinter musical season will be long 
remembered by those interested in the musical progress 
of the city, T. H. Wear was responsible for a series of 
concerts by Paderewski, Maud Powell and Tetrazzi 
during the month of February Season tickets were so 
at moderate prices, thereby placing the concerts withir 
reach of all, and a large ence greeted each of t 
artists The concerts were given in the new Chamber 
of Commerce Auditorium Paderewski appeared Jan 
uary 9, playing his first concert after his enforced rest 
on the Pacific Coast. Although his Fort “Worth date 
had been postponed from January 31 on account of his 
illness there had been no diminution of interest, and a 
capacity house greeted him. February 11 Maud Powell 
gave a delightfully interesting program to a large audi 
ence, her splendid musicianship and charming American 
womanhood pleasing beyond measure. February 23 Mm 
Tetrazzini and assisting artist closed this splendid 
ries The great diva scored her usual triumph and the 
audience was also greatly pleased with the beautiful voic 
of the young tenor, Rafel Diaz, and the work of Yves Na 
at the piano. These two young artists made many fri nd 
in Fort Worth, who will be interested in hearing them 


tuture programs 


The entire musical public of the city greatly indebted 





to Mr. Wear for these unusual attractions The sup 
port given them speaks well for the musical advancement 
of Fort Worth Large crowds from surrounding towns 
were present at eact icert 
Terrazzini \ rs Locat INSTITUTION 

The Tetrazzin t pent veral days here Mme 
letrazzini graciously nsented to be the guest of honor 
it a reception g by the Associated Music Teachers 
the Harmony a | rpea lul She also spent a 
day visiting the s i ‘ y. Poly College 
Texas Christian Universit 1 Our Lad i ) 
Academy being t mored 

Harmony Ci PRESEN Loca. ComposrTion 

The annual sacre n t Harmony Club a 

acted mu i le ‘ | ging 

oru inder ( it f Carl Ve } wa espe : 
effective howing endid " e and hea ful 
shading \ spe ] ature of the progr " r 

lition for the first ve of the chor Sunset wi 
was composed for e Harmony Club by W. J. M 

i local musician of per nence Written < : 
with a mpaniment for two violins and pia 

ber exceedingly effe uli ls I 

s melodious et dign d, and the part ell for 

nee The ft «8 ’ ' ‘ 
le Vere well portrayed in the mu 

I n | Give INTERESTIO | 

\ interesting nan r ta “ iven ece ] I Alle 
Lye i advance ] { . | | 

aried and well balanced t M Dver ¢ bit 

plendid te n At c t ‘ the utm 

posure and a pleasing simplicit f manner adding 

ly to the charn f her work Opening with nified 
apable renditior f the Grieg G r ballad e 
with a brilliant display f techr The Lar 
Glinka-Balakirew while the ntervening number nea 
ured up to a high standard of m al intelligen 

Miss Dyer wa i sted b W | Mitchell a 
tifyl tenor voice made a pleasing addition to the prowran 
Mr. Mitchell i! a pupil of Mr. Los! who is to I 

ghly congratulated up hi t ( | i 

Loca Pianist Anp Tre ner Becomes ‘ 

The M Al ( IER r | den nm re ) 
two interesting ng vv Guy Richardson Pitner, a lox 
pianist and teacher, who has long held a prominent pla 
in Fort Worth musical circle The t vo Rose 
und \ Song of Love are published b { ton | 
Summy, of Chicago, and Mr. Pitner is being highly ! 
gratulated on their ' ful introduction re itly by 
Frank C. Agar, baritone, at the pening of the new ( 
ber of Commerce Auditoriun The large audien \ 
enthusiastic in its reception of thes¢ ngs, giving ' 

mposer and singer gener applause 
Fiman Concert Conciupes Harmony Series 

Mischa Elman gave the closing concert of the Hart 
Club Artists’ Series March 25 in the Auditori 
of the largest audience f the seasor Tt mn 
marked the close of the most su sfu ree the ’ 
mony Club has managed, the former concerts having bee 
given by Frances Alda and Schumann-Heink 
tractions. in idditi n to those mentioned abov 4 


us a wonderful season 


Oscar Seacie’s Fourrn Visit to For 


Oscar Seazgle, the famous American baritone, will ay 
pear in Fort Worth, April 15, under the Harmony ( 
anagement, this making the fourth time the club ha 





he honor of 





Mr. Seagk \ 


presenting 


already is assured. 
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THE WEEK IN CHICAGO. 


Irish Choral Society Sings “The Messiah” — 
Apollo Club Heard in Attractive Program— 
Helen Koelling’s Song Recital—Clara 
Butt Soloist with Chicago Symphony 
Orchestra—General Current 
Mention and Notes. 


Chicago, Il, April 11, 1984 
Arts Theatre, 
Sarah Sut-.el, 
Owing to other du- 
this 


April 5, at the Fine 


in a joint recital 


Lindquest, tenor 
last 


included the 


group was heard by 
“Murmuring Zephyrs” by 
Mark Dickey, “Sac 


$ narrative from ‘Aer 


indque 
rail Seeker by 
MacDermid and Rodolfo’ 
me M 
luminous, 
order to produce big- 
very 


Lindquest’s voice is of 


agrecable and when 
at times 1n 
finished artist. He is yet a 
ear have been numerous, 


eral of the 


es this 
oist with sev foremost 
concerts, re- 


full ap 
Lindquest 


il has sung at many 
winning the 
press, Mr: 
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field 
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always 

d the 
age presence 
make 
and the 
owed appreciation by vociferous 


wr to good in the 


so ago 


well deserved. 


Society Gives “MeEssian.” 


nted “The Messiah” on 
Hall The large 


Irish Choral Society, 


~ t prest 


Orchestra place was 
which is 
m had been heard previously in 
Messiah” by that 
undertaking 


said that the 


riving ot ‘The 
the most pretentious 


ittempted. It may be 
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attempt was most successful and that the Irish Choral So- 
ciety did itself proud by a magnificent rendition of the 
score and the results obtained were in every way most 
satisfactory. Tenors and sopranos, contraltos and bassos 
proved equally good and each one of the members con- 
tributed somewhat to the success of the afternoon. 

To the conductor is due in a large meaure the splendid 
effects produced by that worthy body of singers, who have 
been so well drilled that they respond to his most minute 
shading and climaxes gave joy to 
Society will be 


The coloring, 
and the 
looked upon as one of Chicago's best musical assets. 

Lucille Stevenson, so- 
Dan Beddoe, tenor, and 
To single out 
Their work in 
oratorio has so long been known all over the country and 


desire. 


the listeners Irish Choral now 


The soloists were excellent and 
Mildred Potter, contralto; 
divided the 


prano,; 


Marion Green, basso, honors. 


one of those artists is quite unnecessary. 
to say that their singing was up to the usual high standard 


will suffice to show that their success was emphatic and 


that they won the full approval of the public. 


WiLiArp-BotLMAN Joint RECITAL 

Monday evening, April 6, before a small sized audience 
Carolyn Willard, and Maude Fenlon Bollman, so- 
prano, were heard in a joint recital at the Fine Arts The- 
Miss Willard was only heard in her last group, which 
included the staccato etude, op. 11, by Leone Sinigaglia, the 
Arthur Hinton romance in A flat major and MacDowell’s 
Miss Willard played those num- 
assurance. She 
her. reading 


pianist, 


atre. 


polonaise in E minor. 


virility, discernment and con- 


full 


demonstrating be 


bers with 


message of the composition, 
yond doubt that she 
varied compositions inscribed on her pro- 
The small 
discouraged a less intrepid 
house had 
much 


veved the 
has grasped every 
intention of the 
and she well deserved success. 


gram, won a 


audience would have 
ianist, but Miss Willard played as though the 
sold giving of 
praise for her work. 


Her 


soprano, 


present 


been out, her best and deserving 


Maude Fenlon Bollman., 

in her last group, in 
Her voice, 
her tone 


associate on the program, 


likewise was heard only 
which she made a very unfavorable impression. 
though of large volume has been poorly placed, 
production is defective and she at times sang off pitch. 
Hau. 


APOLLOS AT ORCHESTRA 


Before a large and very enthusiastic audience the Apolle 
Musical Club under the 

M. Wild, presented Bach’s Mass in B minor 
Hall, Monday April 6. Before going into a re 
view, a word of praise is due both Carl D. Kinsey, the en 
Apollo Club for th» 
Wild 
Holy 
it was admirably rendered 
Apollos, “Kyrie Eleison” to the last 
“Cum Sancto spiritu in Gloria Dei, Patris, Amen” 
of the chorus criticism. The 
stupendous, the difficnlt attacks splendid and the ensemble 
The chorus’ singing was a great credit 


Conductor Harrison 
at Orchestra 


direction of 


evening, 


manager of the 
affair and 


terprising business 
Harrison M. 


this 


financial success of the 


for the triumph his chorus in 
As to the 


From the first 


artistic 


Week concert. 


won by 
mass, 
by the 
the work 
was above climaxes were 
satisfactory. 


Wild, 


most 
to Mr. 
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of excellence and the singers afforded the patrons of the 
concert unalloyed pleasure. 

Though first honors go to Mr. Wild and his forces, the 
soloists chosen by the management were up to the standard 
of the pertormance and each one individually had much 
to do in making the event a worthy one, and to Edith 
Chapman Goold, soprano; Christine Miller, contralto; 
Horatio Connell, bass and Nicholas Douty, tenor, only 
words of commendation can be registered. Mme. Goold 
was in good form and as ever, made a splendid impression 
by the beauty of her voice and intelligent reading of the 
text. Christine Miller, a favorite singer here and whose 
coming is always looked upon as a “treat,” sang even bet- 
ter than on previous visits. She was at her best and 
scored a huge success with both the audience and the 
Apollos, who mingled their plaudits with the public at the 
conclusion of the “Qui sedes ad dexteran patris, miserere 
Horatio Connell sang his “Quoniam tu solus 
sanctus, tu solus Dominus, tu solus altissimus, Jesu 
Christe” in dignitied style and with the polish of a great 
oratorio singer. The other soloist, Nicholas Douty, sanz 
agreeably in the duet with the soprano, “Domine Fili uni- 
genita, Jesu Christi, Altissime.” 

The Chicago Symphony Orchestra gave excellent sup- 
port to the choral society as well as to the soloists*and 
Harry Weisbach, violinist, played his solos superbly; like- 
bers of the Orchestra played the solo 
accompaniments artistically. The 1914 presentation of the 
“Mass in B minor” by the Apollo Musical Club will long 
be remembered for its excellence. 


+ 
nobis. 


wise the other mem 


Cureaco Mapricat Crus Presents Saar’s Prize MApricac. 

Louis Victor Saar’s prize madrigal “Ye Singers All,” 
which won the Kimball prize offered by the Chicago Mad- 
rigal Club was presented by that organization to a large 
audience last Tuesday evening, April 7, at the Fine Arts 
Theatre. The work was well sung and pleased the audi- 
ence. The composer was present on this occasion and in- 
formed a reporter for the Musica Courier that he would 
not compete for the prize again, having won it twice in 
Two Chicago composers also 
represented on the program; “Home,” by William 
Lester and “Would God I were the Tender Apple Blos- 
by Rossetter G. Cole, being the offerings from Chi- 
which shared with Cincinnati in the success of the 


two consecutive seasons. 


were 


som,” 
cago 
evening. 

Mme. Koeitine’s Recitat. 

Helene Koelling’s belated Chicago recital was given be- 
fore a large and most enthusiastic audience at the Fine 
Arts Theatre last Wednesday evening, April 8. The affair 
vas under the local management of Carl D. Kinsey. 

Mme. Koelling had arranged a very interesting and un- 
usual program and she proved all through the course of 
the evening to be a past mistress in the art of bel canto. 
Her program was opened auspiciously with the aria from 
“Paradise” “Quel Ruscelletto,” which was followed by the 
aria from Mozart's “Marriage of Figaro,” “Deh Vieni non 
Tardar,” and the first group ended with the aria “Dubita 
pur che brillino,” by Franco Faccio. In this group Mme. 
Koelling disclosed a most pleasing voice, well placed and 
used with consummate artistry. Her diction is faultless 
and her enunciation of the Italian text excellent. 

In the second group the singing of “Pam,” by Richard 
Trunk, was especially pleasing, and it was beautifully ren- 
dered by the recitalist, and had to he repeated. “Das 
Mitleidige Madel,” by Erich Wolff, was sung with deep 
emotional feeling; likewise “Auf die Nacht,” and “Der 
Tag Wird Kalt,” by Hans Huber and Dvorak’s “Am 
Bache,” a remarkably good song, showed Mme. Koelling in 
splendid vein. Tschaikowsky’s seldom heard song “Inmit- 
ten des Balles,” also won favor and was accorded a rous- 
ing reception. Strauss’ “Heimkehn” given in splendid 
style shared in the sucess of the German group. 

The third group made up of the “Bell Song” from Deli- 
bes’ “Lakme,” revealed the recitalist to be a coloratura so- 
prano of the first order. Mme. Koelling has a most un- 
usual voice, which reaches a phenomenal altitude, 
as in this number she disclosed an unsuspected high F 
sharp, which stirred the audience considerably, but if Mme. 
Koellings high register is remarkable, likewise her low 
and medium register is rich—considerably richer than the 
average coloratura soprano. Besides she thrills well and 
enunciated the French text clearly and intelligently. 

The last group was made up of American and English 
songs, which did not come up to the previous offerings. 
This was no fault of the recitalist, who sang cach selection 
exceptionally well, but to the compositions which were in- 
effective, yet Mme. Koelling won in each number great 
success. .The acompaniments that Edgar Nelson supplied 
for the soprano were most artistic. 

Searcu To Pray Gotpstatr’s New Composition. 

Frederick Preston Search, cellist, will, on Wednesday 
evening, April 15, play at a concert to be given at Stamford 
University of Palo Alto, Cal., the.Gavotte (still in manu- 
script), a new composition by the well known Chicago 
composer Maurice Goldblatt. Writing from San Francisco 
to Mr. Goldblatt, Mr. Search said: “This composition of 
yours I consider of truly remarkable value and it is very 
beautiful, and I must tell you that the Avooaal sounds ex- 
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ceedingly fine on the cello, and | am greatly pleased with 
it. I also intend to play it very frequently in concerts. Mr. 
Goldblatt, I hope that you will write many more numbers 
soon, for as a composer you have unusual power. I must 
compliment you very highly upon the beauty, simplicity 
and strength of your composition and also upon your 
scholarly treatment of the accompaniment.” 
Netson’s Bano Has Larce Repertore. 

Nelson’s Band, under the direction of the accomplished 
William W. Nelson, has an unusually large repertoire, 
consisting as it does of more than 200 selections. These 
include light and grand opera, waltz, fantasias, etc. In 
addition the band has an unusually fine list of soloists 
among its members, musicians who have played with such 
orchestras as the Russian Symphony, the Warsaw Philhar- 
monic, the Imperial Court Orchestra and the Royal Opera 
Orchestra of Prague, etc. 


Mary 


In her studio at Moline, II, 
Lindsay Oliver presented Verna May Cooper, soprano, as- 


Linpsay Otiver Presents Pupits 


on Saturday, April 4, Mary 


sisted by Ruth Kincaid, violinist, in a well arranged pro- 
gram. 

3ALLMANN’S ORCHESTRA IN GALA CONCERT. 
the Ballmann 


Sallmann, 


On Easter Sunday afternoon, April 12, 
Martin 
give a gala concert and grand Easter festival at Lincoln 
Turner Hall. The 
the Turnverein Lincoln and a Citizens Committee of 200 


Orchestra under the direction of will 


affair will be under the auspices of 
Among the numbers there will be a Turner 
Martin Ballmann 
In the second part of 


business men. 
March “Gut 
dedicated to the Chicago Turners. 
the program the 
Maurice Goldblatt, the well known Chicago composer, will 
be presented for the first time at these concerts, by Hein- 
rich Lippel. 

Society oF 


Heil,” composed by and 


“Bouree” for cello and orchestra, by 


AMERICAN MUSICIANS. 


The Society of American Musicians will give its first 
Hall, Art 


evening, April 14, presenting Moses 


concert at Fullerton Institute, next Tuesday 
Soguslawski, the Kan 
John A. 


sas City pianist; Marion Green, baritone, and 
Carpenter, composer. 
BeetHoven’s NintH SymMpHONY AT OrcHesTRA HALL. 
The Frederick 
Stock, will give at its last concert of the season on Friday 


Chicago Symphony Orchestra under 


afternoon, April 24 and Saturday evening, April 25, the 


Beethoven ninth symphony, with the assistance of the 
Apollo Musical Club and Lucille Stevenson, soprano; Rose 
Lutiger Gannon, contralto; John Miller, tenor and Albert 


torroff, bass. The will also include selections 


from Wagner's “Die Meistersinger.” 


program 


Mu Pur Epsiton Sorority. 

The eleventh annual convention of the Mu Phi Epsilon 
Sorority will be held in Chicago, April 29, 30 and May 1 
lota Alpha of the Chicago 
from will be 
Chicago 


The entertaining chapter is 
Musical College. Delegates 
Among the leading members of the 
Chapter are: Harriet M. Smulski, Mabel Sharp Herdien, 
Rose Lutiger Gannon, Harrison Slade, 
Cedargreen, Wally Heymer, Susie Ford, Daisy Jones, Pru- 


many States 


present. 
Louise Minnie 
dence Neff, Naomie Nazor, Lillian Hobbs, and many other 
well known musicians. 

A large reception will be given the delegates of the Mu 
Phi Epsilon Sorority at the opening of the convention, 
Tuesday evening, April 28, by the faculty of the Chicago 
Mrs. John 


M. Smulski, president of the entertaining chapter, will as 
An 


Musical College in the college reception room. 
sit Dr. Siegfeld in receiving the visitors. informal 
musicale will be given during the evening 


Mrs. SAncerR Steece REesicns. 

Mrs. Sanger Steele, for seventeen years soprano soloist 
at the First Congregational Church of Evanston, IIL, has 
resigned and owing to a serious illness she has also de- 
cided to rest from her professional duties for at least a 
year. 

“Wen Women Cast THE Batior.” 

“When Women Cast the Ballot” (the important issue) 
respectfully dedicated to the Creator's last and noblest 
handiwork—-women, words and music by Benj. F. Nyse 
wander, has just been published. 


Cuicaco SymPpHONY ORCHESTRA CONCERTS 


Clara Butt was the soloist with the Chicago Symphony 
Orchestra at its regular pair of concerts on Friday after 
April 10 and 11 


noon and Saturday evening, The great 


contralto was heard in the aria “Divinites du Styx.” from 
Gluck’s “Alceste,” and the arias from Handel's 
“Rend Il Sereno” and “Lusinghe piu care,” 

sandro.” In the second part of the program she was heard 
in Elgar’s Sea Pictures, the “Slumber Song,” “In Haven,” 
“Sabbath Morning at Sea,” “Where Corals Lie” and “The 
Swimmer.” Mme. Butt’s extraordinary vocal gifts again 
were in evidence. She scored an overwhelming success, 
and even the songs by Elgar triumphed on this occasion, 
this due more to the interpreter than to the numbers them- 
selves, and indeed to hear Mme. Butt was probably one of 


“Sosarme,” 
from “Ales- 





the best treats the patrons of the Chicago Symphony Or- 
chestra have had during the present season. 

The orchestra, under Frederick Stock, played exceed- 
ingly well the overture from Gluck’s “Iphigenie en Au 
besides giving a fine interpretation of the Mozart 
(“Jupiter”). 
numbers included the Saint-Saéns symphonic poem “Phae- 


lide,” 


symphony, C major The other symphonic 


ton” and selections from “Parsifal,” including the Good 


Friday spell, transformation scene and glorification, each 
played with that finish which has placed the Chicago Sym 
phony Orchestra and its conductor among the leading of 
ganizations of the world. 

Sr. 


Joun Westervett’s Pupits 


Louise 
Next Thursday evening, April 16, Ethel Edith Jones, so 
Quinn, baritone, pupils of Louise 
Miss Jones, 
Musical 


Club and who is the soprano of the Ravenswood Congre 


prano, and Edward H 
St. John Westervelt, will give a song recital. 


who has just been made a member of the Amateur 


gational Church, will sing selections by Freer, Schindler and 
Carpenter, besides a group by Brahms, Strauss and Ruck 


auf, and songs by Rachmaninoff, Sibelius and Debussy 


Mr. Quinn, baritone soloist for the past two seasons at the 











Edna Gunnar Peterson, Pianist 


Engaged for Spring tour, St. Paul Symphony 
Orchestra. 
Mason & Hamlin Piano Used 


Rose Lutiger Gannon, Contralto 
Appeared with Apollo Club, Chicago, for 


seven consecutive times in the “Messi 
Mrs. Hanna Butler, Soprano 


Engaged to sing the “Creation” with St. 
Louis Symphony Orchestra in Peoria. 


Mr. Albert Borroff, Sass-Cantante 
Engaged for many Spring Festivals 


Mr. Albert Lindquest, Swedish-American Tenor 
Soloist with Minneapolis Symphony Orches- 
tra December 7th, immediately engaged for 
the National Swedish Saengerfest. 


Clara Williams, Soprano 
Eng for twenty festivals with St. Paul 
Sym Orchestra. 

The Beethoven Trio 


Otto Roehrborn, Violinist; Carl Brueckner, 
Cellist; M. Jennette Loudon, Pianist, 
on tour from April 27th to May 26th. 


The Metropolitan Grand Opera Quartette 
Just back from successful tour of the Southwest 


Exclusive management: 


GERTRUDE V. O0’HANLON 
Cable Building, Chicago, Ill. 

















New England Congregational Church, will be heard in 


songs by Quilter, Campbell-Tipton, Carpenter, Parker 


‘O du mein holder Abend 


and 


in the aria from “Tannhauser,” 


stern.” 
Last Concert or AMATEUR CLUB'S SEASON 
On Monday afternoon, April 13, at the Studebaker Thea 
tre the Amateur Musical Club will give its last concert of 
the season with the assistance of Theodora Sturkow Ryder 


pianist; Rose Lutiger Gannon, contralto, and Mabel Sharp 
Herdien, s 


Huco KortTscHak Res 


pran 


1ON WITH ORCHESTRA 


Ns Post 


Hugo Kortschak, second concertmaster of the Chicag 


with that 


here 


re signed his position 
Kortschak will devot 
neert work and to 


Kryt 


oa 
losephine Kryl, violinist, and pupil of Leon 


has 


Orchestra 
Mr 


Symphony 


organization his time 


after to ce teaching 


JOSEPHINE Goixnc To Evrorr 


Sametini 


at the Chicago Musical College, will leave this month for 
Europe, where she will study with Eugen Ysaye 
Water Spry’s Recitat 
Walter Spry will give his annual recital for the young 


people of his school and their friends on Saturday after 
Anna Morgan Studios, 825 Fine Arts 
Mr will play the 
teethoven; “Hunting Song,” Mendels 
He will be as 
Signor Riggitano, who will give a talk on the 
opera, “Francesca da Rimini,” which 
here next season; and also by a mixed quartet, that will 


noon, April 25, in the 
Building. Among other things 
Rondo, op. 51, of 


sohn, and the 


Spry 


3allade, op. 47, of Chopin 
sisted by 
will be 


new given 


“Alice in Wonder 


Tickets may 


present the “Nonsense Songs” from 


land,” by Liza Lehmann and Lewis Carroll. 


be had at the office of the school, 625 Fine Arts Building 


TWENTY-FOURTH SINAr OrcHestTRaL Concert 


Joel Mossberg, baritone, will be the soloist at the twenty 
fourth Sinai orchestral concert, to be given Sunday even 
He will sing the 

Seville,” by R« 


under Arthur 


ing, April 12, at Sinai Temple “Largo al 


factotum” from the “Barber of sini, and 


Dunham 


Wag 


The orchestra 


Von Blon 


a group of songs 


will play selections by Boildieu, Puccini 


ner, Weber and Kriens 


COLUMBIA SCHOO! 


The Columbia School of Music announces that “the suc 


cess of graduates is attested by the high positions they 
occupy.” It would be interesting to know where those grad 
uates are appearing. In grand opera, concert, recital, as 


most 


ols located in the twenty 


the 


heads of departments in sch« 


prominent musical centers in the States? If so writer 


would be very glad to know, in order to give free publicity 


to those graduates as well as to the Columbia School of 


Music, of which Clare Osborn Reed is directress and Ger 
trude Murdock and Ludwig Becker (formerly of the Chi 
cago Symphony Orchestra) are the assistants 
MacBurney Sruptos Recrrat 
The next recital at the MacBurney studios will be given 





Monday evening, April 13, by Anna Agnes Bailey, soprat 
assisted by William Lester accompanist 
NEUMANN'S ANNOUNCEMENTS 
Vera Poppe, the young English cellist, will make he 
rst public appearance in recital at the Studebaker The 
atre, Sunday afternoon, May 10, under the directi f I 
Wight Neumann This will be Mr. Neumann's last con 
cert of the season Miss Poppe will have the assistan 
f Heniot Levy, pianist 
PAULIST CHORISTERS 
ine Paulist Choristers, seventy-five boys and fifty me 
Father William J. Finn, musical director, will give a n 
ert at the Studebaker Theatre, Sunday afternoon, May 
under the direction of F. Wight Neumann The soloist 
will be Master Edgar Donovan, boy soprano, of Gra 
Church, New York The program will contain new R 
sian and Finnish musi 
MARSHALL Frecp Cuorat Society Concert 
\ ng the s s ft appear with the Marshal d 
& Co. Choral Socte at its concert, which will be given 
at Orche a Hall next Thursday evening, April 16, w 
be Lucille Stevenson, sopran Ros utiger Gannon 
tralto, and Albert Lindquest, tenor 
AmaTeur Musicat Criup’s Artists’ Recrtat 
The one hundred and thirty-third artist recital , 
given by the Amateur Musical Club at the Studeba 
Theatre i Monday afternoon, the program being |t 
n ( vy Fa I d Zeisler pian } 
ections include Beet ‘ Schubert and Ch num 
her 
ERRONI \DVERTISIN 
Marie Sidenius Zendt advertised in the progras 
Apollo Musical Club, of Chicag at va ) 
soloist t the Lindsborg, Ka festival T] 
il in that } ality : ver and Mr Zendt did 1 
The ly soprat ngaged Alice Ni and Luella 
Chil n Ohrma \ al ra i 12 I Me 
ah” ~performa The write g M 7 | 
he lone i xplana n In Mir 
Evans, w inswered { ’ aid it Mi Zendt wa 
rut 
] the arr gra « Ap Club, Pa i tea 
mitralt advertised lat she as the t att CT ak 
mecert with the Minneapolis Symphony Orchestra Fe 
ruary 23, 1914. Mrs. Gale did n appear at tha n 
the engagement avin been given t Julia Cla ’ 
ra ’ \ r the M ICAL ‘COURIER ) ‘ 
M (sal I " manag f tl Minneap 
(Orchestra ] er that was 1 ] i ! 
1 g enwag t 1 Mr Gale agreed » i 
will journ wi lan Osborn Ha . thi 
ner I ‘ idly Er ' 
t ry n r the r la 
€ 4 urice l nN ! tTra | t nm signe 
agementis tu l 
AmexicaNn Conservatory Nor 
The following program was played ulvan 
f Allen spencer Kimbal Hall i ! ! 
April 11 
Intermez 
M - 
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Moment Measiesle, A 
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ond piano by Mr 


ed on se Spencer 


of Silvio Scionti will give a concerto 
April 18, at Kimball Hall. 


lvanced pupils 

cital Saturday afternoon, 
Curcaco Nores, 

Ruth M. Burton, of the Mary 

1 of Musical Arts, assisted by Hazel 

pianist, 


recital by pupil 
xl Chase Scho 
mmerman, soprano, and Louise Richardson, 
Caxton Club Rooms next Saturday 
Miss Burton will play the orchestral 
The will take 


following Saturday, April 25. 


place at the 

April 18 
n the second piano next recital 
on the 
French 


little vacation in 


in Chicago next Monday, 


a Ohtzka is enjoying a 


and will be back 
of studio musicales will be given 
April 18, by students of Mrs 
The affair will take place in 
Arts Building 


e first of a series 
Saturday afternoon, 
Devries class 
» 518, Fine 
Methodist 
will be furnished by the choir, which 


he Easter music at the First Episcopal 
of Oak Part 
ted b 


st interesting program for that o 


George L. Tenney, tenor, who has arranged 


casion, 





LINCOLN SCHOOLS HOLD 
A SPRING CARNIVAL. 


Four Days of Merriment, Amusement and Profit—A Suc- 
cessful Local Artist—Matinee Musicale— Various 
Musical Activities Recorded. 


Neb., March 31, 
given by the public schools of Lin 
d four lays of 
vas undertaken for 


Lincoln, 1914 
ing carnival 
merriment, amusement and 
the funds to 
schools, and the 


between four and five thousand dollars 


raising of 


equip the playgrounds of the Lincoln 


nancial result i 


It is estimated that upward of 20,000 pcople attended 


inee and ¢ 


vening performances, which consisted of 


ind songs of all nations, in costume: orches 


band concerts, various drills and games choruses, 


n and German plays, and the opera “Martha,” a biz 


which a well drilled chorus did some fin 


Auditorium was crowded at every pertorman-ce 


wed it 


gala attire to the decorations of all 


crets of the great success was 


~ pupils, teachers and 


" patrons 
Hunter 


and Principal Mays 
SuccessFut Artist 
successful of Lincoln’s young musi- 
m at home and abroad, 
in the 


Trinity 


mm inding attenti 
teacher 
Holy 


1 is makne good, 


‘oncert p anist, 
ic, Organist in 
_— ’ 
mmposer 


enthusiastic over her future 
h-Irish and French descent, she 
good heartedness and lively interest 
he attempt \s 


thoroughly 


a child she was noted for 


and this admirable trait shows 








Articles of general musical 
interest, with or without pic- 
tures, will be examined by the 
Musical Courier if sent on ap- 
proval, accompanied by stamped 
envelope for the return of the 
manuscript. In the event Of its 
acceptance, such matter will be 
paid for atspace rates. Address 
all manuscripts to The Musical 
Courier Company, 437 Fifth 
Avenue, New York, Southeast 
corner of Thirty-ninth Street. 





in all her work. She was graduated from the University 
School of Music in 1910, where she had studied with Mr. 
Stevens; a year later she became a postgraduate. Since 
then her studies have been with Joseffy at his delightful 
home in Prospect Hill. She is justly proud of her asso- 
ciations with Joseffy and his family and posseses many 
valuable souvenirs and pictures of that association. She, 
together with hundreds of others, is hoping for the speedy 
recovery of this noted teacher, pianist and composer. 

Miss Kinscella has given some splendid recitals this 
season for the Woman's Club, the Matinee Musicale, the 
Morning Musical Review and a number of out of town 
societies, recently at York and Falls City. Noticeable in 
her programs are the following numbers: “Gondoliera,” 
Liszt; “Cradle Song,” Joseffy; “Valse de Concert,” Weini- 
awski; “Polonaise in A _ Flat,” Chopin; “Traumerei,” 
Strauss; “Hark, Hark, the Lark,” Schubert-Liszt; “Sere- 
Stojowski; “Marche Militaire,” Schubert. 

Miss Kinscella has become popular in university circles 
through the remarkable success of her song, “Dear Old 
Nebraska,” a typical college song of much merit. 


nade,” 


Matinee MUSICALE. 

The 236th afternoon concert for the Matinee Musicale 
was given at the Temple, Monday, March 23. The pro- 
gram was as follows: “I Love My Jean” (Neidlinger), 
“Hoffnung” (Reichardt), “Convien Partir” (Donizetti), 
Raye Challis-Lenhoff, Nell Cave at the piano; “Przlu- 
dium,” op. 10, No, 1 (MacDowell), prelude, D major, op 
23 (Rachmaninoff), fantasie, op. 17 (Schumann), “Valse 
de Concert” (Glazounow-Blumenfeld), Mrs, Will Owen 
Jones. 

Mrs. Lehnhoff pleased the audience with her rich, deep 
The pianist, Mrs. Will Owen Jones, has not been 


voice. 














HAZEL KINSCELLA, 
heard for some time, as is the case with many of our tal- 
ented musicians, who are busy artists, teachers and critics. 
That she delighted her audience is indeed putting it mild- 
ly Her musical temperament showed 
throughout her fine program of well balanced selections; 
but it is rare for one to hear the exquisite fantasie, op. 
17, by Schumann, so faultlessly presented. 

Mrs. Jones is a member of the faculty of the Un'versity 
School of Music, a graduate of the New England Con- 
servatory of Music, and a student of Joseffy. 


exceedingly 


“Go to Cuurcu Sunpay.” 

Governor Moorhead designated March 29 as “Go to 
Church Day.” It was given wide publicity, the result be- 
ing invariably full pews. Lincoln has reason to be very 
proud of the choirs in the various churches, and some 
very beautiful selections were given on Sunday. Notice- 
able among these was Carl Steckelberg’s violin solo at the 
First Congregational Church. He played Borowski’s 
“Adoration” with depth of feeling and a finished style. 

At Holy Trinity Church the vested choir of forty voices 
sang Pfleuger’s “How Long Wilt Thou Forget Me?” con- 
taining the lovely contralto solo, “Consider and Hear Me,” 
sung by Miss Deyo, with Hazel Kinscella at the organ. 

The Lyric Theatre, containing Dr. Wharton's congrega- 
tion, was filled to overflowihg. Fine music was given by 
the usual trio, Mrs. Molzer, Miss Eiche, Miss Spencer, and 
the tenor, Homer Compton. In addition, August Molzer, 
of the Molzer Violin School, played Schubert’s “Ave 
Maria” with fine effect. 


Recrracs For GRADUATION, 
Jessie Miller, a pupil of Sidney Silber, gave her piano 
recital for graduation from the University School of Mu- 


sic, March 23, at the Temple, before a large audience. 
She gave a varied program, and is indeed a very talented 
performer. She displayed remarkable technic and fine mu- 
sicianship throughout the following program: “Variations 
Serieuses,” Mendelssohn; nocturne, Arabesque in E, De- 
bussy; “Danse Negre,” Cyril Scott; impromptu, A fiat, 
scherzo, B flat minor, Chopin; passacaglia for two pianos, 
Kaun. Second piano, Mr. Silber, 

Another graduation recital was given by Marguerite 
Taylor, pupil of Mrs. Schuler Smith, of the University 
School of Music, Saturday, March 28, at the Temp'e. Miss 
Taylor’s study of the piano has been under the sole direc- 
tion of Mrs, Smith, even during her high school course. 
Perhaps the most enjoyable numbers were the Schumann 
sonata and the Grieg concerto, the latter given with Mrs. 
Smith, who supplied orchestral parts on a second piano. 
Her program was: Capriccio, Pastorale, Scarlatti- 
Tausiz; sonata, op. 22, Schumann; nocturne, No. 3, Liszt: 
etude, No. 5, Paganini-Liszt; ballad, op. 47, Chopin; con- 
certo, op. 16, Grieg. 

Musicat Art Crus. 

The Musical Art Club met at the home of Miss Risser 
Monday afternoon, when Mrs. Steckelberg had charge of a 
MacDowell program. This club was originally the 
Eames Amateurs, and was organized twelve or fourteen 
years ago. The officers are: President, Miss Cave; vice- 
president, Mrs. Hummel; secretary, Mrs. Gutzmer; treas- 
urer, Miss Cline; librarian, Miss Enyeart. The club con 
sists of twenty-five members and meets every fortnight. 
This past season the members have been making an 
earnest study of American composers. 

Preceding the music, the leader, Mrs. Steckelberg, read 
a well written and interesting paper. She also prefaced 
the various numbers with explanatory notes, which added 
much to their interest. The program was: “Romance,” 
“Shadow Dance,” “To the Sea.” Annie Jones; “The Yel- 
low Daisy,” “Slumber Song,” “A Maid Sings Light and a 
Maid Sings Low,” Mrs. Murray; “To a Wild Ros:,” vio- 
lin, Miss Morley; “Deserted,” Raye Challis-Lehnhoff ; 
“Sonata Eroica,” op. 50, Miss Zumwinkle. The accom- 
panists were Mrs. Steckelberg, Miss Cave and Miss 
Doyle. 

Lincotn Notes. 

The Male Glee Club of Wesleyan University left this 
week for a two week’s concert tour. The club will give 
its annual home concert upon its return. 

A valuable addition has been made to the Faculty of 
the Lincoln Musical College. Frederick Froelich, of 
New York City, will teach sight singing and the Bristol 
method in voice culture. 

Nell Cave delighted a large crowd at the Woman's 
Club when she presented a group of piano numbers by 
Norwegian composers. Miss Cave plays with dash and 
never fails to arouse enthusiasm. Her admirers are 
looking forward to her recital to be given after Easter. 

The University Cadet Banff has returned home from 
a week’s tour of the State, having given concerts at 
Wahoo, Fremont, Schuyler, Central City, Ravenna and 
York. Forty student-musicians under the direction of 
C. B. Cornell were taken and they report good houses 
and plenty of enthusiasm. They were assisted by the 
Norwegian soprano, Helga Larssen-Cornell. 

Many enjoyed the “Italian” symphony by Mendelssohn 
at the Convocation at the State University, when Mrs. 
Raymond and the string quartet presented it. These sym- 
phonic reviews are of value and are appreciated by the 
public. 

The Killarney Girls, with Rita Rich, gave the last num- 
ber on the Y. M. C, A. lecture course at the Oliver on 
Monday night. They presented an Irish program in cos- 
tume and gave a highly pleasing entertainment. 

ExizasetaH Eastwoop Luce. 





Miss Holley’s Three Hits. 


Bianca Holley, whose fine dramatic soprano voice is 
heard frequently, was the soloist at a Scottish lecture by 
Rev. James Grant, at Central Baptist Church, New York, 
last week, singing: 

Group of Scotch Songs— 
Annie Laurie ...... e ria 
My Love Is Like a Red, Red Rose....... 
Songs by American composere-— 
That's of You... 
In a Garden. . ehueae eantias ey: 

Her work was greatly enjoyed, the fair artist combining 
a very pleasing appearance with good singing, which in- 
cludes, of course, distinct enunciation and style. 

Easter Sunday she sang Brackett’s “O King Immortal” 
at the same church (violin obbligato by Bessie Riesberg, 
harp by Arline Ochs), and this was a most effective solo. 
Reginning May 3 she will be solo soprano of Holy Trinity 
Lutheran Church, Sixty-fifth street and Central Park 
West, Emmanuel Schmauk, organist. 


-Hawley 





“Do they have music at this hotel?” 
“No; only an orchestra.”—Judge. 
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NEW YORK BREVITIES. 


Warford-Carter-Gilberte Musicale—Nichols’ Busy 
Lent—Schwarz Plays Two Organs—Hugo’s 
Trio Reperformed at Hotel Plaza— 
Donna Easley Sings—Hattie Clapper 
Morris Pupil Wins—Dull 
Week in Music. 





Tuesday evening, April 7, Agnes Osborne-Carter and 
Claude Warford, with Hallet Gilberté, gave a most in- 
teresting “At Home” at their Metropolitan Opera 
House studio. The artists who took part in the even- 
ing’s entertainment were Clementine Tetedoux-Lusk, 
soprano; Marie Louise Handel, contralto; Madeline 
Heyder, pianist, and Vernon Archibald, baritone. Mrs. 
Lusk, who gave great pleasure in her artistic ren- 
dition of Massenct’s aria from “Herodiade” and 
songs by Carey and Homer Bartlett, sang in the place of 
Wilhelmina Wright Calvert, who was ill in Boston and 
unable to come. Marie Handel is one of Mr. Warford’s 
students; she has been working under his guidance for 
the past six years, and no one could ask for a more satis 
fying demonstration of Mr. Warford’s work. In the 
group of Gilberté songs, notably “Two Roses,” the vocal 
Lalance was well nigh perfect. 

Miss Heyder, a former Warford student, who won the 
three years’ scholarship at the Peabody Conservatory, of 
Baltimore, nearly that long ago, ably acquitted herself in 
the Bach-Liszt A minor prelude and fugue, Chopin's “Bet 
ceuse,” and the Schulz-Evler arrangement 
“Blue Danube Waltz.” 

Mr. Archibald also sang a group of Gilberté songs in 
artistic manner. Mr. Gilberté and Miss Carter played 
the accompaniments, the former naturally accompanyinz 


two 


his own songs. 


Nicwots Busy 1n Lent 


John W. Nichols, the New York tenor, was very busy 
Last Thursday he sang at 
the First Presbyterian Church, in North Asbury, with the 
Symphonia Quartet of New York, composed of Mrs 
Frank, soprano; Miss Mertens, contralto; Frederick Gun- 
ther, and Mr. Stickles, pianist. Sunday afternoon he sang 
at the Church of the Divine Paternity, New York city, 
and on Friday sang the “Seven Last Words,” of Dubois 
at the Flatbush Dutch Reformed Church, Brooklyn, and 
in Mr “Messiah Victorious,” at th: 
same church Easter evening. Mr. Nichols again sang Mr 
Harmon’s cantata at St. Paul’s Chapel, Broadway, New 
York city, Tuesday noon, and on the evening of the same 
day for the Mendelssohn Glee Club, in Aeolian Hall. 

At the concert under the auspices of the Men’s Club. 
First Presbyterian Church, Asbury Park, he sang the fol 
lowing: 


with Lenten music festivals. 


cantata, 


Harmon's 


Campbell-Tiptor 
Old Englis 


A Spirit Flower 

The Banks of Allen Water 

Rain : 
Part 2 of the program consisted of the song cycle “In 

Fairyland,” in which his solo, “The Water Nymph,” was 

heard with attention and warm approbation by the aud 


Flower Schneide 


ence, 
Scuwarz OrGAN RECITAL. 


Moritz E. Schwarz’s organ recital at Trinity Church, 
April 8, brought him renewed honors, playing somewhat 
under difficulties as he did; the large organ being “tem- 
porarily indisposed,” as he good-naturedly announced, he 
utilized the small chancel organ for the larger part of the 
program. He made it sound well, however, especially in 
a beautiful sketch, in G flat, by T. Cari Whitmer. The 
last number, a Merkel sonata, he played on the large or 
gan, in the old-style choir loft. The church was unusual 
ly full, many hearers standing in the rear 


Hvco’s Trio at Horet PLaza. 


John Adam Hugo's trio for piano, violin and cello, op 
4, a work of musicianly values, was performed as the last 
number of the New Assembly concert, April 0, Hotel 
Plaza, New York, in the grand ballroom. The composer 
pianist, Roland E. Meyer, violin, and Jaques Renard, cel- 
list, interpreted the work. Anna Baugher, contralto, sang 
for the second time at these these being her 
solos : 


concerts 


My Heart at Thy Sweet Voice Saint-Saens 


The Cry of Rachel Salter 
A Bisthday .......00.-. j .. Woodman 

Miss Baugher, handsome of person and possessing lus 
cious tones and animated interpretation, sang so well that 
she might have given several encores. George Halprin 
pianist, gave great pleasure by his lovely touch in Griin 
feld’s “Romance” and Liszt's “Love-Dream,” and brilliant, 
clear playing of Moszkowski and Schloezer works 
Jaques Renard played fine cello solos, and Mr. and Mrs 
Frederick Gunther sang duets by Chaminade, Hildach and 
Harriet Ware, the last named beinz the melodious “Good 


of Strauss’ 


Night” from “A Day in Arcady.” Orphee Langevin, 
Canadian baritone, sang modern songs, and Wilhelmina 
Calvert was scheduled to sing a new song cycle by Hal- 
let Gilberté, but was unable to appear, much to the dis- 
appointment of the admirers of the Gilberté muse. 


Donna Eastey Sines. 

Donna Easley, soprano; Mrs. S. Sondheim, mezzo-so- 
prano, and Amy Grant, reader, took part in the studio 
reception given by Miss Grant, April 9, 78 West Fifty 
fifth street. Miss Easley sang songs by Bellini, Mozart, 
Schumann, the American composers, Hawley and Mac 
Fadyen, and two of her teacher’s songs, Filoteo Greco, 
both of which she sang at her Aeolian Hall recital, New 
York, last winter. Her singing gave pleasure, and Mrs 
Sondheim’s voice was much liked. A large company en 
joyed the affair. 

Morris Purim Wins, 

Jane Ralston, contralto, a ready reader with excellen 
voice, has been engaged to sing as soloist in St. Andrews 
P, E. Church choir, Yonkers, N. Y. She is one of the 
pupils of Hattie Clapper Morris, the well known teacher 
of Margaret Keyes and other opera, concert, oratorio and 
church singers prominently before the public. 


Huco Viotin Music at EICHENKRANZ. 


John Adam Hugo’s violin pieces, “Appassionata” and 
“Prelude to Spring,” were played by Roland Fduard 
Meyer, one of Musin’s violin exponents, a successfu! 
teacher of Brooklyn, N. Y., at the Ejichenkranz concert 
Terrace Garden, New York, April 5. The composer, who 
was at the piano, shared honors with the violinist, both 

















VIOLINIST 


GITTELSON 


Distinguished technical gifts, vivid artistic 
temperament, beautiful tonal effects and 
musical understanding manifested themselves 
strikingly in the performance of this young 
artist, and place him on the threshold of an 
eminent career.— Frankfurter (Germany) 
Zeitung, Nov. 20, 1913. 


First American Tour 
November, 1914 


Management - Wolischn Musical Bureau 
i West 34th St.. New York 
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being recalled. Later, Mr. Meyer played pieces by Ole 
Bull and himself, winning more applause. 
Notes. 

The National Association of Organists, Dr. J. Christo 
pher Marks, president, announces a series of public organ 
recitals for the current three months, as follows: 
Wednesday, April 15, &15 p. m., at the 
West Fifty seventh street and Eight? 


Church of the Strangers 
New York. The choir 
of the Church of the Heavenly Rest will give Dr. Christopher Marks 
Easter cantata, “Victory 


venue, 


Divine,” the composer at the organ. Spe 
cial organ numbers by George Henry Day, Richard Keys Biggs and 
Chester H. Beebe. Collection for the funds of the N. A. O 

Thursday, May 14, 8.15 p. m., at of the Strange 
Homer N. Bartlett and W. A will be the 
Mr. Bartlet original works 

Tuesday, 8.15 p. m., at the Church of the Stranger 
Madeley and John N. Burnham 
Dr. Richardson will have the assistance of his daughters in some 
vocal numbers. 


the Church 
Goldsworthy 
has consented to play 
June 16, 
Organists: Dr. A 


organists 
Richardson 


These meetings will be open to the public 


Edward W. Berge, the genial president of the Fraternal 
Association of Musicians (Lottie Farr Valentine, corre 
sponding secretary), has issued the following: 

The regular monthly meeting of the Fraternal Association of Mu 
sicians will, by courtesy of Albert D. Jewett and Frederic Mari 
ner, be held at the Mariner studios, 250 West Eighty-seventh street 
(corner Broadway), on Tuesday, April 14, 1914, at 8 p. m. promptly 

This will be a meeting to pass on the enclosed amendments to the 
constitution. Another matter of important interest to the members 
will also be submitted. 

This will be followed at 9 o’clock by a concert, given by Dr. Cor 
nelius Rubner, head of the music department of Columbia Uni 
versity, in a program of Wagner 
House, lyric tenor 

Cvests are welcome. 


transcriptions, and C. Judson 


Lorrie Farr Vavewtine, Corresponding Secretary 

Eowaan W. Beact, President. 

The following marriage notice from the New York 
Tribune of April 10 will interest friends of the bride, a 
well known composer: 

MASON—WOOD—Mary Knight Wood to Alfred Bishop Mason, | 
Rev. Karl Reiland, at the Chapel of St. George’s Church, Tuesda 
April 7. 1914 
Hedwig Wiszwianski. 

Busoni, is a stiecessfu! 


pianist 
teacher 


pupil of Ansorge and 
f New York, availabk 


after June 1, for a summer engagement, either as 
cert pianist er as teacher, 

Platon Brounoff gave his famous lecture-recital, “Rus 
sia in Story, Music and Song,” at Public School 12, West 
Sixty-second street, and met with his usual success, for 
it is of interest throughout, covering many points quite 
unknown to American life. 

Mrs. Henry Smock Boice’s artist-pupil, Florence Ande 
son Otis, is to be soloist at the Rubinstein Society meet 
ing of April 18. She is 
E. Church, Yonkers, 

G. Q. Hornberger played his new “Sonata Finlandia,’ 
for violoncello, at the April 7 concert of the Tonkiinstler 
Society, Brooklyn, N. Y., Henry Kock-Deck at the piano 
It was well received, and is 


con 


solo soprano of St. Andrews P 


m the program of the next 
concert of the Manuscript Society of New York 
17. Others on the Tonkiinstler 
Hildegard Hoffmann-Huss, Mr. and Mrs. Tollefsen, and 
Livingston Chapman. The next musicale will take plac 
on Tuesday, April 21, at Assembly Hall, New York. Th 
dinner will take place at Mouquin’s, New York 


Apri! 


Society program were 


annual 
Tuesday evening, May 12 

Cornelie Meysenheym, the well known former prim 
donna of the leading royal opera houses of Holland and 


New York (wit! 


adjacent to 


Bavaria, now instructor of vocal 
137th 
trance), gave her annual pupils’ musical soiree at the Wa 

dorf-Astoria Hotel, April 8 watched th 
the Meysenheym pupils during the last 
Mmes 
is belonging to the older set 

ning, Wolff, Mrs 
They sing with intelligent musical 


muSic, 


studio at 602 West subway en 


street, 


One who has 


development of 


few years recognized Rogers, Crouch and Ohline 


whereas Misses Lenzer, Man 
Jower and Sweeney are 


newer pups 


and Vv cal pro 
of which Mm 


This being the case, it fo 


spirit 


duction based on the real Italian method 
Meysenheym is an exponent 
that she 


eliminating 


lows leads the pupils in the right cal path 
wrong singing habits and placing the voic 


so that it finds its greatest expression and capacity. M 





Manning sang a surprising high C in her “Lucia” aria 
Miss Lenzer displayed a fine dramatic soprano voice in 
the “Aida” aria, and Miss Wolff has a beautiful v 
Miss Bower, excellent church singer, sang “Hear Y« 
Israel,” with effect Mrs. Sweeney was charming, having 
lovely high tones Mrs. Crouch sings the highest colora 
tura music with ease; she was again enjoyed im the 
flammatus” and three songs Miss Haffner sang well 
he has recently sung in Europe. Henry Meysenheym 
fine basso cantante voice has increased in volume and ex 
pression. 

Daniel Philippi, associate organist of St. Thomas’ P. I 
Church, Fifty-third street and Fifth avenue, will give ‘ 
recital this Wednesday afternoon, 4 lock, playing 
program of works by Rheinberger, Dethier, Macfarlan 
Grieg, Bach, Kinder, Parker Debussy An hour 
organ music will be given S lay, April 190, 8 po. m 

T. Tertius Noble, organist xl master f the cl t I 
St. Thomas’ Churcl onducted his festival cantata 
Gloria Domini at | i ville, Ky last week, al Oo giving 
an organ recital It is announced that Mr. Noble will, ir 
the early autumn, form a festival chorus of mixed voice 


for the production of standard old and new choral work 


including the oratorios He looks forward eagerly ¢ 
this work, in which he achieved signal succe n Yor! 
England, where he was for some years organist of the 
celebrated Cathedral. 

Pupils of McCall Lanham united in an informal recital 
April 8, American Institute of Applied Music, a progran 
of seven numbers. twenty-two song howing the resul 
f the work This is the list of participant Barbar 
Clark, Lucy Tompkins, Evelyn Jenks, Constance Murra 
Estelle Hesketh, and Mme R. E. Powers and D. M 
Cooper 


Carl M. Roeder’s pupils unite a piano recital, Studio 
Hall, ton 
16, this being the first of 
Misses Smedley, Hampton, Wolf, Smith and Gordon wi 


607-8 Carnegic orrow, Thursday evening, Apri 


1 series of spring recital rl 
"1 
il 


play 





Hodgson Misstatement Corrected. 


Kate S. Chittenden, dean of the faculty of the Americar 


Institute of Applied Music, writes the Musica Courter 
as follows: 

In the notice given t the recital by Mr. Hodgsor t April 
there is an er as to his antecedents whi I would like to have 
orrected in the next issue of the Musicar ‘ possible. 





ication from tl 
Choir 


sever 


Mr. Hodgson is a Canadian and had his early 
artist, Dr 


neomparable Voet, of the Toront Mendelssohn 
and subsequently studying with Jedliczka and Carre for 


years in Europe. Mr. Hodgesor s never had esson from any 
n New York City 
I should be very much ged if “ i rect the error 
oblige. y very tru 
(Signed Kate S ITTENOEN 





Mozart's birthplace, Salzburg, has a new Mozarteum 
3uilding, the opening of which will b lebrated by 


music festival lasting from August 12 to 20, 1914 
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BEECHAM PROMISES 
LONDON FINE OPERA. 


English Conductor’s Plans for the Operatic Sea- 
son at the Drury Lane Theatre—A Brilliant 
Prospectus—Culbertson’s Art—A 
Child Conductor. 


’ortland Place, W., } 
ym, March 27, 1914 


Joseph Beecham’s 
_ German opera and Russian ballet, 
Theatre from May 20 to 
reading in all that it sug- 
ieard during the ten weeks’ 


prospectus of Sir 


Lane 


o the prospectus, Sir Joseph Beecham 
forthcoming season may be regarded as the 
made last summer, after the suc- 


he Russian Opera Company at Drury 


1 promise 


nplete and undeniable that 
tion to the public, who had 


» provide them with further 





JOMELLI AS IN A LOOKING GLASS 


for increase of familiarity with the many 
In 1913, 


various reasons, it was impossible to give more than 


unknown examples of Russian operatic art. 


weeks of 


opera, and this consequently limited the 


f the repertoire. It therefore gives me great pleas- 


that arrangements have now 


tO announce 


VEATMAN 








GRIFFITH “az... 


PRIMA DONNA COLORATURA OF THE CHICAGO OPERA COMPANY 
Studios: Hotland House, 143 Maida Vale, London 


‘LITTLE 


(Leipzig Diploma) 


OSTROVSKY INSTITUTE OF HAND DEVELOPMENT 


The Ostroveky Method solves the problems of technique 

end menual flexibility for violinists, pianists and ‘cellists, 

ij it develops manual elasticity, prc speed, looseness, 

suppleness, strength and resistance by means of the Os- 

troveky Apparatus and Appliances. It shortens the hours 

of techies! prectice, lessens the drudgery and makes progress under any method 

certain and rapid, For terms and circulars also the illustrated booklet, “Tech- 

nique and Hand Development" by H. Ostroveky, nine pence post free. Address 

Secretary OSTROVSKY MUSICIANS’ HAND DEVELOPMENT CO., Lid., 50 

Leinster Gardens, London, W. Chicago Branch, Steinway Hall, 513-514, 64 
E. Van Buren Street 





Velce Preduction Taught 
en Methed of 
ELENA GERHARDT 
2 Wellingtons Read, N.W. 








The most eminent Composers, best Songs and 
Song Cycles are to be found in the Catalogue of 


BOOSEY & CO. ‘iio 


THEMATICS of latest important additions 
New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 


PREE of request. 
9 East 17th Street 











Co-Editor, Garcia’s “Hints on Singing”; Author, 
New English Version of “Carmen”; Translator, 
Metzler’s Mastersongs, “Lieder in English.” 





BECHSTEIN HALL STUDIOS, LONDON 
Private address, 40 Ave. Road, Regent’s Park, N.W. 











been made for a season which, lasting for a period of 
nearly ten weeks, renders possible a program of greatly 
increased novelty and variety.” 

The repertoire of Russian opera will include the follow- 
ing: Borodin’s “Prince Igor,” Rimsky-Korsakow’s “Nuit 
de Mai,” “Ivan le Terrible,” and the opera ballet. “Coq 
D’Or,” Starfinsky’s “Le Rossignol,” and Moussorgsky’s 
“Boris Godounow” and “Khovantchina.” The German sea- 
son will include Strauss’ “Rosenkavalier” and “Die Zauber- 
fléte,” Mozart. “The production of an English opera,” to 
quote from the prospectus, “the choric drama of Joseph 
Holbrooke and J. E. Ellis, entitled ‘Hylan,’ will be another 
prominent feature of the season, and this interesting work 
will also prove to be a digression from any of the more 
usual forms of operatic art.’ This will be the first per- 
formance of Mr. Holbrook’s opera. Of the repertory of 
the Russian ballet, there will be four first performances, 
namely, “La Legende de Joseph,” by Richard Strauss; 
Steinberg’s “Midas,” Maurice Ravel's “Daphnis et Chloé,” 
and Rimsky-Korsakow’s “Antar.” 

The singers include Eva von der Osten, Margarete Sims, 
Claire Dux and Irene Eden, Alexander Kirchner, Paul 
Kniipfer, Michel Bohnen, F. Broderson, Hans Bechstein, 
C. Bronsgeest, Ernest ven Pick and Arthur Pacyna, The 
artists from the Imperia! Russian Opera House, who will 
be heard in the Russian operas, include Mesdames Kous- 
netzoff, Nejdanova, Petrenko, Brian, Nikolaewa and 
Mamsima. and the Messrs. Smirnoff, Andreew, Zaporo- 
jetz, Belianine and Chaliapine. The chorus, as of last 
season, will be from the Imperial Opera at Moscow. The 
conductors will be Thomas Beecham, Emi! Cooper, Leon 
Steinberg. Pierre Monteux, René Baton and Richard 
Strauss. The season will open with the “Rosenkavalier,” 
to be followed the succeeding night by “Die Zauberfléte.” 


Sascua Cutpertson’s PLayInG 


At his second concert this month, given at Bechstein 
Hall, Sascha Culbertson constructed his program of the 
Brahms sonata in A major, the Bach chaconne, third con- 


CYRIL SCOTT, 
English composer. 


certo in B minor (Saint-Saéns),. the Wagner-Wilhelmj 
“Preislied” and “Carmen” fantasia (Sarasate), in which 
list of compositions he was assisted by Otto Nikel, accom- 
Panist 

There is no question but that Mr. Culbertson is a violin- 
ist of distinction, as he has so often been termed. He has 
‘he great merit of producing a strikingly individual tone, 
individual in its timbre and quality. Particularly is this 
so in pianissimo effects and the ethereal tone quality of 
passages in harmonics. He plays on a wonderful Guar- 
nerius violin, and his tone is full, round and resonant, and 
in forte passages is invariably broad and essentially mas- 
culine. In the reading accorded the Brahms sonata by Mr. 
Culbertson and his accompanist, utterance was given to 
the deep emotional feeling underlying the work, the note 
of nobility, and the strongly marked rhythmic pulsation 
dominating the A major sonata. The ensemble work of 
these two artists is excellent in the very best sense of the 
word. Following the Brahms sonata came the Bach cha- 
conne, and in this great test piece the young artist proved 
his complete mastery of technical difficulties and his 
wonderfully clear perception and understanding of the 
musical and exsthetic qualities of the composition. In this 
as in all his readings the strikingly assertive note was that 
of originality. Not the banal originality that not infre- 
quently is adopted by some of the younger interpretative 








Cabile:iKeynote, London. 


Established 1890 
Chatham House 
George Street 
, Hanover? Square, W., 
LONDON, ENGLAND 


artists, but the spontaneous originality of the creative mind 
asserting itself in, among other ways, the turn of a phrase, 
the general bowing, grouping of the greater and lesser 
notes, and the various tonal and rhythmic nuances. 

There is nothing stereotyped about Sascha Culbertson’s 
playing; it is not the kind of playing that has been rigidly 
copied, but, on the contrary, it has all the marks of the 
distinction of having been throughly thought out and pol- 
ished in every detail and general conception by the young 
artist himself. In the Saint-Saéns the poise of his play- 
ing was very notable, and the charm and finish of his 
reading was truly remarkable when one considers his 
youth. For of all difficult things to acquire, charm and 
finish take second place to none, unless it be to poise. The 
“Preislied” was given with lovely tone, and the “Carmen” 
fantasie with brilliancy and virtuosity. A third recital will 
be given by Mr. Culbertson April 8 


A Wonpber CHILD. 


Great interest centers in the announcement that the won- 
deful child conductor, Willy Ferrero, will be heard in a 
series of concerts at the Albert Hall with the New Sym- 
phony Orchestra if the question of the license governing 
the appearance of children on the London concert stage does 
not prohibit. The boy (who, it is claimed, isa great genius) 
is under the personal management of Mr. Jouques, editor 
of the London Jewish Journal, whose object in taking over 
the entire management of the boy’s affairs is that all profit 
made from his appearances shall go to establishing a fund 
for his education... As soon as a certain sum is realized the 
hoy will not appear in public any more as a wonder child, 
but will be put in charge of instructors who will look after 
his general education as well as to that of developing his 
extraordinary gifts. 

At the present time he has no knowledge of music ac- 
quired by training or the imparting of musical knowledge 
by any one, except that which he has absorbed by listening 
to the singing of his mother, who was a professional singer 
of some renown and gave many concerts in public, in Italy 
and in the United States, where the boy was born—in Troy, 
N. Y. As to his parents’ nationality it may be interesting 
to mention that his mother was born in Odessa, Russia, 
and his fatlrer, in Italy. 

The boy’s great gifts are his wonderful ear and innate 
musical feeling for the mood and character of a composi- 
tion and its tempo and rhythm. The manner of his ac- 
quiring of a repertoire is accomplished by first hearing a 
work played on the piano, which if he does not like he 
peremptorily rejects; but, if on the contrary, he is well 
pleased with it he then has an orchestral rehearsal, a day 
or two before the concert, when the concertmaster of the 
orchestra, or some one selected for the purpose, conducts 
the work once through so that he may hear the parts as 


WILLY FERRERO, 


The eight year old conductor. 


written for the different sections and instruments of the 
orchestra. This one hearing is sufficient for him to “hear” 
the necessary detail and he is then ready to conduct the 
work himself. This is all very marvelous when one re- 
members that the boy is only seven and a half years old. 
As for the “technic” of conducting, his guardians affirm 
that from his second year he has demonstrated his gifts in 
that direction. After his recent appearance in St. Peters- 
burg, where he conducted before the Czar and Czarina and 
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the Russian Court, he received many valuable presents. 
From the Czar, it may be mentioned, he received a check 
for five hundred pounds for the hour he conducted at 
the court; this is to be placed to the credit of the fund for 
his future education. As it may readily be understood his 


appearances in Londan are awaited with much expectancy. 


MISCELLANEOUS CONCERTS. 

Among the concerts of the week there may be mentioned 
the orchestral Vera Brock at Queen’s Hall, 
March 2s, when with the London Symphony Orchestra and 
Wassili Safonoff, Miss Brock played the Henselt F minor 
concerto, the and the Rubinstein No. 3 in G 
concertos; the concert given by Blanche Newcombe and 
Charles Hambourg, cellist; that of Helen Mott and Doro- 
thea Webb; Evelyn Althaus, a very accomplished singer 
and Frederic Fradkin, violinist, whose talents have often 
been mentioned in these columns; the two piano recitals 
by Howard Jones; the two by F. S. Kelly 
by Arnolde Stephenson; and the first 


concert by 


Schumann 


; the song recital 
piano recital by 
Frances Klein, a talented young pianist. 

EveLyn KAESMANN 


Nora Drewett Likes French Novelties. 


Norah 


many 


Drewett, the briliant young pianist, is making 


appearances in Berlin this season, As soloist with 


the Blithner Orchestra, March 15, when she played the 


in A minor; at the French 





Grieg concerto 
March 17, 


Embassy, 
when participating in the great charity con 
cert for French Women, she 
Her recitals 
in all parts of Germany are considered to be among the 
is to Miss Drewett that the 


music 


in aid of the Berlin Home 


was the recipient of enthusiastic applause. 
important musical events. It 
French 
the alert for 


lovers of modern 
She is 


are looking for novelties. 
mind 
Ravel and Debussy 
enthusiastic introductory 


ever on them and does not 


work and trouble in this connection 


owe her many thanks for her 
work. 

How much the composers appreciate this brilliant wo- 
man’s artistic work is proved best by the many works dedi 
cated to her. Recently dedicated to 


her a prelude, op. 10, a serenade, op. 15, and a tone poem 


Emile R. Blanchet 


entitled “Caiques” (boats on the Bosphorus) 


Miss Drewett’s most important recitals this season, since 


her return from her Egyptian tour, were given at Han- 
over (two recitals), Cologne, Frankfort, Munich, Niirn- 


berg, Ulm, Salzburg, Vienna (two recitals), Prague and 
Budapest. 

The following were the programs: 
Sonata, { 
Waltzes, op. 30, Nos 


major, op. 1 Brahms 


Brahms 


1, 2. 2. 6. 8. « 


Sonatina Ravel 
Blanchet 
Blanchet 
Blanchet 


Prelude, op. to. Emile R 
Emile R 


Emile R 


Serenade, op. 15 
Caiques (boats on the 
(Dedicated to N 
Wind auf der Heide 
Zwei Kiavierstiicke, op. » 
(Dedicated to Nora 
This program was played recently by 


Bosphorus) 

rewett.) 
Wellesz 
Wellesz 


Egon 
Egon 
Drewett 


Miss Drewett at 


Hanover, London, Cairo, Paris, etc. 

Sonata, A flat . Weber 
Ballade, G minor . Chopin 
Fantasy, F minor . Chopin 
Jeux d'eau Ravel 
Litle joyeuse , . Debussy 
Paraphrase on Mendelssohn's Midsummer Night's Drean Liszt 


Sorrentino Postpones Trip to Europe. 


Italy 


twice 


Originally intending to return: to the end of this 
month, 


journey because 


Umberto Sorrentino has postponed the 
yf engagements and re-engagements, hav- 
ing to secure passage anew each May 5 
last booked and is finally set 

, 


Whether his admirers will 


time. was his 


sailing, now it for June. 
then permit him to leave these 


shores, where he has made so many friends who admire 


a 


FRIEDBERG 


ONE OF GERMANY'’S GREATEST 
PIANISTS 


Acclaimed from European Press 
“The Poet at the Piano” 


FIRST AMERICAN CONCERT 
TOUR FALL 1914 


BALDWIN PIANO USED 


FOR ALL INFORMATION ADDRESS 


Exclusive Management Miss Annie Friedberg 
Metrepelitan Opera House Building, 1425 Broadway, N. Y. 




















his artistic singing and his genial personality, remains to 
be seen. May 12 he sings at the Plaza Hotel, New York, 
and May 23 at Tarrytown, with other dates pending a 
definite settlement. His recent articles on the voice, 
“Singing for Health,” etc., in the associated Sunday Mag 
azines, stirred interest, and show him to be a philosopher 
and man of observation, as well as singer. 


Yvonne de Treville and Her Accompanist. 


[wo interesting photographs are shown 





herewith in 
which Yvonne de Treville, the well known coloratura so 
prano, and her accompanist, Mrs. Whiffen, are pictured 


in two unique poses. In the upper photograph Yvonne de 





YVONNE DE TREVILLE AND MRS. WHIFFEN REHEARSING 
Treville and Mrs. Whiffen were snapped while rehearsing 
for the second recital of Mile. de Treville’s costume recital 
home ot 

will be 


accomplished 


at Hacienda del Pozo de Verona, the beautiful 
Mrs. Randolph Hearst, near Pleasanton, Cal. It 


remembered that Mile. de Treville is an 


AND MRS 


WHIFFEN 


YVONNE DE TREVILLE 
use of the 
from the Hearst museum 

Treville Mrs 
the distinguished portrait 
about to the 
de Verona, during the sec- 


harpist and thus was able to make beautiful 
old instrument 

In the lower picture, Yvonne de and 
Whiffen were photographed by 
Peck, as 


Hacienda del 


they 


Poz 


painter, Orrin 


theatre of 


were enter 


ond costume recital 





Victor Benham will Tour United States. 
Victor Benham, the pianist, who has been attaining 
wide success by his engagements in France, England, Ger 
many, Austria, Russia, Belgium, Holland, etc., is to tour 
the United States the latter part of 1914. 
The following is one of Mr. Benham’s programs: 
Fantasie, © minor ‘ Mozart 


Sonata, op. s7 . Beethoven 


Nocturne, op. 62, No Chopin 
Braden, ep. £0, Ne._7....ccccccccce . Chopin 


Etudes, op. 2s, Nos. 2, 8 7. 9 Chopin 
Romance, from suite, op. 27 Benham 


Feu No. 7 


Carnaval, op. 9 Ss 


Follets. op. 9, Benham 

< nann 
Benham’s success in England is well summed up in the 
following from the English press 


Mr. Benham played the whol 


program wit K t skill and b 
liancy The Times, February 
Mr. Benham has a technic of the pletest, ar e never stands 
in the light of the composer whose work he interprets His 
conceptions are highly artistic, brilliant when brilliancy is demanded, 


und always er 


otional The Mo 








pi4 
Mr. Benham has a well l ed mind, intelligent, appreciativ 
His cultivation is ways that a man of nsiderable ab 
ity His pianiss tone was cally beautiful quality 
Daily Telegraph, january , 

Mr. Benham’s playir at all times sound and finished. He can 
execute the st dificult passage w ase Sta 1 
rebruary 

Mr. Ber sincere tivated st, finely equipped, an 

s t tT] etat t we € ‘ neg ~ y I es Febr ir 

J 

M He um’s reading were always ellige we balanced 

neere and is € tion w Ir ble Referee Februa 

14 

His readings were sound and ad able Musical News, Fet 

y 9 

M Benha is ghly v1 ¢ artist 1 possesses a touc { 
n al delicacy Daily Express, Fe 14 

Mr. Re am’s sympathy with the music was apparent, and 
crispness of ¢ und attention to details ide his interpretation 

ways eat value The World, February 18, 1914 

Mr. Benham has great ¢t perament nd technical sk The 
( « et ary 7 oI4 

Mr, Benham played wit! < warmth and effectiveness and gave 
ssuired and brilliant interpretations.—Sunday Times, Februa 
1914 

M Benham f ed w grea 2 and genuit nsight The 
( pin pieces were fluc played ndeed : ppier presentment 
f ¢ ft etudes i irdiy be w ed f hy t st t 
cal.—Musical News, February ‘ 

M Benham attained the , ‘ cling ‘ 

1 played s wn 68 ata ia asterly e Shethe Tele 
gray February i 4 

Mr. Benham, w nj a hig eputation in I \ 1 
London, to ention a few f the large cent« whe 
dinary al y is well know gave a sdditional ; * ght of 
his wonderful maste ‘ , His playing of the Bee 
ven sonata I was extre und endering 

s wn work t : ( f ew nat eard « : 

vantage In all the ‘ btained grad 
tone that wer evela lag passage A ! 

guished ernes nd . 

ngly ‘ ng w f : t 
bit ‘ ‘ working 
| etic t ar s te “ 
sract playing p 11 ent, February : 
yg. (Adve 
Montreal Plamondon Choral Concert. 

Progres haracterized the concert given at the Ritz- 
Carlton Hotel, Montreal, Tuesday, Mas 31, by the Pla 
mondon Choral Societ The program contained works by 
Bizet, Vincent d'Indy, Chabrier, César Franck and two 

ngs by Montrea posers The chorus has improved 
greatly since the first seasor neert, the attacks being 
well nigh faultless, and in phrasing and tone coloring a 
high level f excellence was attained hei anissim 

1 , 
singing was especially enjoyaine 

The sol f the evening were Mr. P ndon, Mme 
Wairgreve Mile Laliberte and Mr Morency \ ur 
audience wa resent and applauded generously the w 
f this excellen ict 











Zoellner Quartet 





Berlin Steataderger 
eltung. Beriin 


Guide Musica! Brusseis 
La Metrepoic, Ant 
How York Mall, 8.1. 
Daily Okiahoman, Okla City 
Buftaic Courier, #. 





“A Perfect Ensemble” 








Coast to Coast Tour 1914-15 
Tour Now Booking 





Harry Culbertson, Fine Arts Bldg., Chicago 
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GRAND OPERA IN SAN FRANCISCO. 


Chicago Company’s Season Shows Large Deficit—Reasons for It Are Advanced—Review of 
the Performances—One Concert Given by Tetrazzini. 


San Francisco, Cal., Mare 28, 1914 

Chicago Grand Opera Company concluded a two 
eks’ engagement at the Tivoli Opera House last Satur- 
day evening, and in many ways San Francisco will have 
o reason to feel proud of the manner in which it wel- 
comed that exceedingly efficient organization. There are 
interesting phases to this grand operatic experi- 
the readers of the Musicat Courter will no 

greatly interested to learn of them. 
mn excellent authority the writer is informed that the 
season resulted in a loss of from $60,000 to 
$70,000. This sum may sound somewhat exaggerated, but 
ne W noted the astonishing large number of vacant 


two weeks’ 


seats at every performance and compares with them the 
xtensive personnel of the company can easily realize that 
e sum here quoted is not exaggerated. Now everybody 
is busy giving reasons for this remarkable attitude of the 
in Francisco public toward the Chicago Company’s en- 
gagement. I shall endeavor to include all these reasons in 
this article and then give other reasons which I conside 
eally responsible for this strange situation 

In the first place the public experienced a keen disap 


n the opening night when Titta Ruffo did not 
ike his appearance. The worst part of this unfortunate 
cident was that the people were not told about it until 


irrived at the theatre in their automobiles and evening 


No matter what excuse the company may have 


delay the announcement until such a late moment 


public was thoroughly angry to be compelled to go to 
he expense and inconvenience associated with a first night 


1 or n nd th be told at the door that 


the principal star was too sick to appear. A good many of 


people who became offended are regular opera goers 


the chances are that they did not go near the theatre 


during the engagement 


sut the disappointment of the opening night was not 
only unfortunate circumstance responsible in part for 


Now, | 


. closed 
or blame the Chicago Grand Opera 


itistactory grand opera season just 
not wish to criticize 
pany for anything it might have done to contribute 
»ward this condition of affairs, | merely wish to enumer 
the various causes responsible for the seeming indiffer 
San Francisco toward this 
the 
ese causes may prevent errors in future, and may show 


San 


ce of the musical public of 


cellent grand opera season. Possibly mention of 


it the fault is not altogether with the people of 


Francisco 
began a year ago, when the Chicago 
nd Opera Company shattered one of San Francisco's 

t precedents in excepting or withdrawing certain 
There 
opera support last year on this 


real trouble 


mances from the regular subscription list. 
me falling off 


unt when there was no difference in the price of seats 


the subscription or This year, 
er, the for seats was $5 on the subscription 
nd $ For “Parsi- 

e single performance price was $7 a seat, or $2 more 

1 subscription seat. People were not allowed to sub- 
ribe for the opening performance, any of the “Parsifal” 
rmances or the closing performance. The very per- 
nees that might have induced some people to take ad- 

‘ subscription price were omitted from the 
When Grau and Conried visited San Francisco, all 
rmances were included in the subscription list with 
The public does not like to be told which 
It wants to 
This fact 


other performances 
price 


on a single performance basis. 


e of the 


lendid results 


as it can attend and which it can not. 
the operas itself when it pays for them. 
ny persons from subscribing this season. 

The disappointment of Titta Ruffo’s non-appearance on 
he first night repeated itself twice thereafter, and every 
time the management waited until the people came to the 

on the evening of the performance before announc- 
uld not The public could 
be blamed for refusing to pay $6 per seat for 
Rusticana” “Pagliacci” without Ruffo, or 
‘Lucia” which operas were substituted 
and “Don Giovanni” because Ruffo was too 
These eleventh hour delays announcing the 


of Mr. Ruffo created an unfortunate 


th t that Ruffo w ippear. 
hardly 
Cavalleria and 
r “Traviata” or 
r “Hamlet” 
sick to sing 
continued sickness 
state of affairs 
The that because of the loss 
ustained in this city the company would not come again. 
There more interest shown in this 
The excuse that $6 was too much money to pay does 
ot square with the fact that a few weeks prior, when the 
Western Metropolitan Company gave a series of excel- 
lent performances at $2 a seat, the support was also un- 


factory and the management sustained heavy losses. 


management announced 


should have been 


isit. 


The concert attendance during the season has not been 
satisfactory by any means, many of the artists not being 
able to make expenses. 

Now this state of affairs must change for the better if 
San Francisco wishes to be regarded as a musical com- 
munity. The trouble has been for some time that the gen- 
eral public, including the musical profession and the stu- 
dents, have depended too securely upon the society people 
as the patrons of good music. Now that the society people 
have found another fad to lavish their wealth upon, music 
has been deprived of its main support and the public in 
general has not summoned up sufficient energy and en- 
thusiasm to support music in the place of the society 
people. 

The principal fault of the lack of concert attendance lies 
with the musical profession and the music students. And the 
lack of support of the Western Metropolitan Opera Com- 
pany as well as a large share of the responsibility for the 


TIVOLI OPERA HOUSE, SAN FRANCISCO, 
financial fiasco of the Chicago Grand Opera Company lies 
surely at the door of the professional musicians and the 
students, who would not occupy the less expensive seats ex- 
‘ept on special occasions. They, like the society people, con- 
sider “stars” superior to the “productions,” and consequent- 
ly the finest productions of the engagement were given 
before the smallest houses. This part of the Chicago Opera 
Company engagement was surely to the discredit of our 
musical public and it becomes necessary constantly to call 
attention to this reprehensible indifference in supporting 
the “production,” instead of the “star.” San Francisco has 
much to learn before it will be able to wipe out this stain 
upon its musical reputation. 


A Brier 


The season of the Chicago Grand Opera Company be- 
gan on Monday evening. March 16 and ended on Satur- 
day evening, March 28 During the engagement the fol- 
lowing operas were presented “Rigoletto” (Monday, 
March 16), “Aida” (Tuesday, March 17), “Boheme” 
(Wednesday afternoon, March 18), “Louise” (Wednes- 
day evening, March 18), “Herodiade” (Thursday even- 
ing, March 19), “Thais” (Friday. March 20), “Cavalleria 
Rusticana” and “Pagliacci” (Saturday afternoon, March 
21), “The Jewels of the Madonna” (Saturday evening, 
March 21), “Parsifal” (Sunday, March 22), “Tosca” 
(Monday, March 23), “Lohengrin” (Tuesday, March 24). 
“Traviata” (Wednesday, March 25), “Parsifal” (Thurs- 
day, March 26), “Lucia” (Friday, March 27), “Thais” 


Review or THE SEASON. 


(Saturday afternoon, March 28), and “Madame Butter- 
fly’ (Saturday evening, March 28). 

The artists who appeared during this engagement were 
Mary Garden, Carolina White, Julia Claussen, Minnie 
Saltzman-Stevens, Florence Macbeth, Louise Berat, Jane 
Osborn-Hannah, Alice Zeppilli, Rosa Raisa, Mabel Rie- 
gelman, Minnie ‘Egener, Ruby Heyl, Margaret Keyes, 
Helen Warrum, Amy Evans, Lillian Gresham, Otto 
Marak, Amadeo Bassi, Aristodemo Giorgini, Henri Scott, 
Gustave Huberdeau, Giovanni Polese, Clarence Whitehill, 
Allen Hinckley, Francesco Frederici, Francesco Daddi, 
Emilio Venturini, Vittorio Trevisan, Rocco Francini, 
Frank Freisch, Armand Crabbe, Constantin Nicolay, Nico- 
lo Fossetta, Desire Defrere, Leon Campagnola, Edmond 
Warnery, Beatrice Wheeler, Palmiro Aleotti, Jean de 
Keyser, Marius Sperte, Charles Meyer, Ester Reynolds, 
May Hamilton, Joseph Demortier Etienne Contesso, Ga- 
brielle Klink, Angela Demortier, Honor Winer, Anna Sul- 
livan, and Marjorie Kane. 

The conductors were Cleofonte Campanini, Marcel 
Charlier and Giuseppe Sturani. Rosina Galli was the pre- 
miere danseuse. There was an orchestra of sixty-eight. 
a stage band of twenty-one and six and four solo trump- 
eters, respectively, in ‘Aida” and “Herodiade.” Over one 
hundred people were in the chorus. 

The mounting was elegant and luxurious in the highest 
degree. Indeed it is difficult to remember any productions 
as well presented as these by the Chicago Opera Com- 
pany, and the writer does not know of any theatre where 
the mise-en-scene is superior. 


InpIvipUAL Successes oF ARTISTS. 


The individual artist who drew the largest audiences 
was Mary Garden in “Thais,” the Saturday matinee of 
this performance being practically sold out. The only 
other house of these financial dimensions was that of the 
first “Parsifal” performance, when seven dollars was 
charged, and which was really the largest house of the 
Outside of these, the largest houses were when 
Mary Garden sang in “Louise” and “Tosca.” Also “Lo- 
hengrin” drew a comparatively large house. I am sure 
that in case Titta Ruffo had sung on the first evening the 
season would have been decidedly more satisfactory from 
a financial standpoint. 

It is needless to speak at length of Mary Garden's artis- 
tic attractions. Another personal triumph was achieved 
by Carolina White in “Aida,” “Herodiade” and “Jewels 
of the Madonna.” This exceedingly capable artist re- 
vealed herself to much better advantage this year than 
last. Her voice was clear and true, her personality de 
cidedly attractive and her histrionic ability sufficiently 
pronounced to make a splendid impression. I do not ex 
pect ever to witness a finer performance of “The Jewels 
of the Madonna” than the one in which Carolina White 
appeared. 

Julia Claussen must be given the palm for a third big 
triumph, and indeed the most effective success of any ar- 
tist, new to San Francisco, in recent years. Her Ortrud 
in “Lohengrin” was superb. She possesses a big, vibrant 
voice of gratifying range and singular warmth and rich- 
She also is a consummate actress, Giovanni-Po'es: 
is entitled to the gratitude of the company as well as to 
that of the public. Whenever Titta Ruffo did not sing 
and this was every time he was announced, Polese took 
his part. So that on Saturday, March 21, this indefatiga- 
ble artist sang “Pagliacci” in the afternoon and the bari- 
tone role in the “Jewels of the Madonna” in the evening. 
His voice is smooth and pleasing and he proved to be an 
exceedingly delightful artist, his Rigoletto on the opening 
night and his Tonio in “Pagliacci” being his most notable 
artistic victories. 

Rosa Raisa as Santuzza in “Cavalleria Rusticana” made 
quite a success by reason of her charming personality, as 
well as through her fresh, ringing soprano voice, and her 
pronounced artistic temperament. Florence Macbeth ap- 
peared in the coloratura roles of Gilda in “Rigoletto” and 
the title role of “Lucia.” She possesses a pliant, clear 
voice of fine timbre, and sings with exquisite art and 
good taste. 


season, 


ness. 


More Inpivipuat TrrumpHs. 


Another artist who has every reason to feel proud of 
her San Francisco success is Alice Zeppilli, who appeared 
as Mimi in “Boheme,” Violetta in “Traviata.” and Cio- 
Cio-San in “Madame Butterfly.” It was in the latter role 
in which she scored a sensational success. Her clear, true 
soprano voice and pleasing personal appearance, as well 
as her splendid histrionic talents, combined to make her 
one of the very finest exponents of this role ever seen 
here. In the opinion of the writer she was the best ex- 
ponent of Madame Butterfly he has ever seen. 

Apart from the role of Musette in “Boheme,” Miss Rie- 
gelman was given no opportunity to reveal her accomplish- 
ments. However, on that occasion she showed an exceed- 
ingly clear voice and especially a pronounced talent for 
acting. She made such an impression that the manage- 
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ment would not have made a mistake to give her an- 
other chance during the season. Minnie Saltzmann-Stevens 
scored her only triumph in the role of Kundry during the 
first “Parsifal” performance. Indeed this was her only 
San Francisco appearance. As Elsa in “Lohengrin” we 
heard Jane Osborn-Hannah, an excellent artist, who was 
splendid also as Nedda in “Pagliacci.” 

Among the tenors Amadeo Bassi, Otto Marak and Aris- 
todemo Giorgini excelled. Otto Marak as Canio in “Pagli- 
acci,” Parsifal and Lohengrin exhibited a flexible, clear 
voice used with fine artistic discretion and an understand- 
ing of the roles that appealed strongly to every one familiar 
with the characters. He was passionate and temperamental 
as Canio and dignified and tranquil as the hero of the 
Wagner music dramas. Bassi scored his biggest suc 
cess as Rhadames in “Aida.” He was in fine voice and 
sang with splendid artistic abandon. Giorgini made 
a distinct impression. Armand Crabbe as Herod in 
“Herodiade” and the Herald in “Lohengrin” had 
an opportunity to display his fine ringing baritone voice 
and his exquisite dramatic art and he surely made many 
friends and admirers for himself Louise Berat also 
proved herself a very dependable artist with a pliant, rich 
voice and a thorough intellectual grasp of the role allotted 
to her. The Mother in “Louise” was one of the best 
achievements of her successes here 

Clarence Whitehill made one of the sensational successes 
in his splendid interpretation of Amfortas in “Parsifal. It 
was an authoritative presentation and one difficult to equal 
and impossible to surpass. In vocal thoroughness of 
execution and majestic histrionic interpretation it was in 
every way a masterly achievement. His Telramund in 
“Lohengrin” would have been equally impressive had his 
voice not forsaken him soon after the first act 

Margaret Keyes, Minnie Egener, Ruby Hey! and Emilio 
Venturini deserve praise for their worthy achievements, 
Another artist who won the public’s esteem is Gustave 
Huberdeau, a baritone of the finest artistic accomplish- 
ments. His voice is ringing and resonant, and he sings 
with pronounced intelligence. His Klingsor in “Parsifal’ 
was indeed well worthy of the heartiest praise and com- 
mendation. Allen Hinckley, too, as the King in “Lohen- 
grin” and Gurnemanz in “Parsifal” was deserving of 
applause both from a vocal and histrionic point of view 

Among the conductors Cleofonte Campanini proved in 
every instance that he is a born director who understands 
how to secure the most from every member of the orches- 
tra and cast. His direction of “Parsifal” was an example 
worthy of emulation. From an artistic point of view the 
season could not have been a greater success It is a pity 
that outside conditions should have interfered to make the 
engagement also a finafcial success 

TETRAZZINI. 

Luisa Tetrazzini gave only one concert in San Francisco 
on Thursday evening, March 5. Owing to a severe cold, 
which nearly all artists contract when coming to this city 
about this time in the year, she was compelled to cancel 
her second concert. The house was very large on the 
occasion of her first concert, and although it was evident 
that she was indisposed she sang sufficiently well to arouse 
her audience to enthusiasm. 

Again, San Francisco had an opportunity to show its 
affection for the diva. She sang in Golden Gate Park at 
the unveiling of the Verdi Monument before 20,000 people, 
and she also laid the cornerstone to the Festiva! Hall on 
the Exposition Grounds, also before a multitude. There 


was general regret expressed that Tetrazzini could no 
sing at her second concert, and there is still some hope 
that she may come back, after filling her many concert 
engagements in other parts of the country. 

W. H. Leahy and Tetrazzini left here a week ago on the 
last half of their American tour ALrrep Merzcer 


Paul Dufault in New Zealand. 


The Australasian starring tour of Paul Dufault, the 
French-Canadian tenor. is proving most profitable for 





himself and his manager, Frederic Shipman. 

Mr. Dufault opered his New Zealand tour in Christ 
Church on January 23. Although a season of three con- 
certs had been arranged, at the final concert the bie Thea- 
tre Royal came so far from accommodating those demand- 
ing admission, that two additional concerts were imm« 


ately arranged 
Mr. Shipman is, rearranging the entire New Zea'and 
ir, to allow for a longer season than was originally 
intended. The original three concerts in Wellington has 
been increased to six, while the Auckland season has been 
increased to five 

Mr. Dufault’s success in the Southern hemisphere, since 
his first ‘appearance there, has been extraordinary. Com 
ing in support of two famous prima donnas, De Cisneros 
und Nordica, Paul Dufault was immediately acclaimed as 
t great tenor, and is one of the mo:t popular male singers 
in the Southern world 

The critics have exhausted their supply of adjectives in 
ptaise regarding Mr. Dufault’s beautiful voice, great 


dramatic power and magnetic personality. The following 
tributes are from the leading papers of Christ Church, 
and show the unbounded enthusiasm aroused by the pop 
ular tenor: 

TREMENDOUS POPULARITY OF DUFAULT 


It is safe to say that no singer who has visited New Zealand i 
) & 





ecent years has won such immediate popularity, or, on the 
leserved popularity so well as Paul Dufault. The reason of the 
French-Canadian tenor’s success is certainly not to be found in a 
well advertised reputation exercising a despotic sway over individual 
sdgment, for until he burst upon the antipodean firmament as an 
fficially lesser star in the dazzling constellation of Nordica he was 
mknown even to the cognoscenti of this part of the world. He had 
pparently sung into no gramophone, posed before no comera, and 





told the story of his life to no sympathetic interviewer. Px 
New Zealand's ignorance of the existence of Mr. Dufault was very 
largely due to the Dominion’s isolation from the world’s art centers 
yut the fact remains that he gained his Australasian laurels purely 
n his own merits.—Lyttelton Times, Christchurch, N. Z., January 


24, 1914 





MOST SATISFYING OF TENORS MAKES GOOD AS STAR 

When Paul Dufault was here last with Nordica, and when he 
was in the North Island with Cisneros he “made good” so emphati 
cally everywhere, everyone wanted to hear him more, and everyone 
said, “Why does he not form his own company, and star?” Paul 
Dufault, most delightful and soulful tenor, with the most perfect 
if production, is a modest man, or he would have done that before. 
But he has done it now, and the result has more than justified the 
highest anticipations of his friends, and in his case everyone who 
hears him becomes that instinctively, whether they ever meet him 
or not; whether they stay, as they did last night, to cheer him off, 
d the 
artist. It is that personal appeal, as well as the spirituality of his 


or have the added pleasure of actually meeting the man be 





singing, that makes those who hear this tenor go away always the 
happier, the cleaner minded, the better for the hearing, and always 
with the animating determination to hear him again if possible, and 
as often as possible.—Evening News, Christchurch, N. Z., January 
24, to14. (Advertisement.) 





Alice Zeppilli in Seattle. 


The accompanying snapshot shows Alice Zeppilli, of th« 
Chicago Grand Opera Company, at Seattle, Wash., where 





ALICE ZEPPILLI AND HER PET DOG 





she bought a beautiful little Japanese dog, shown in th« 
picture. 





Seagle Wins Buffalo. 





Oscar Seagle was given the highest praise by the united 
Buffalo press on the occasion of his joint recital w 
Lucille Stevenson, March 10, in that city. The Buffa 
Enquirer said: 

His voice is one of noble power, guided with the utr tie 

nination 

The Buffalo Express paid the following tribute to th« 
American baritone 

Mr. Seagle has a voice round and resonant, with that scintillating 

ightness of tone so prized by the French. He has also that won 
erfully finished art of interpretation that comes out of the French 


school, and he has the «plendid command of vocalism rightly to be 


le Reszke px 





expected from a Jean His tone emission is most 


imirable and his scale an even one 
The Buffalo Commercial added this: 


He sings with much expressior nd his phrasing is worthy 
pecial praise, He completely captivated his audience last evening 

The Buffalo Courier went on record as follows 

Intense interest was felt in Mr. Seagle’s first appearance 
Buffalo, for his reputation bad preceded him. He won instant s 
ess with his resonant baritone, which lent itself to every variety 
wf tonal color. An ingratiating presence and superb style in 
artistic phrasing is a notable feature unite in making him a 
lidly equipped concert singer. (Advertisement.) 





SEATTLE BREVITIES. 


Seattle Musicians Form Opera Company—Piano School 
Moves— Federation of Music Clubs Formed— 
Musicalettes. 





Seatt Ww M 


A grand opera company with home talent and popula 
prices, without subsidy, is a venture Seattle musicians 
} 


have undertaken Already the organization has been 


porated and will be known as the Standard Grand 
Opera Company. The mductors are Mme. Hesse 
Sprotte and Claude Madden, both well known in the cit 





and John M 
Ch 


as conductors of several singing societies 





Spargur, director of the local symphony orchestra 
general favor and support; the 
mimiuttes 


plan is meeting wit! 
Chamber of Commerce has appointed a special 
] t 


to assist in every possible way and to urge patronage ot 


the first week of performances, beginning April 20, when 


Carmen” and “Faus will be given on alternate even 
ings. Later “Hansel and Grete will follow, also th 
Seattle grand opera “Narcissa,” by Mary Carr Moore 


which was so successfully presented two seasons ago 
Special scenery and costumes are being constructed on 

a sumptuous scale, and singers of Seattle are giving the 

time and talents to the work with unselfi levotion 


Rosen Pupiis’ ProGRam 


The students of Moritz Rosen presented an interesting 
program in a recital at Eiler’s Music Hall It is always 
a pleasure to attend the Rosen recitals, the work showing 
the result of the careful training. characteristic of this 
studio. Those who appeared were: Edith Nelson, Ernest 
Gill, Dorothy Matheson, Isadore Neft, Hen: Ruggles, 
Eunice Fisher, Sophia Carlson, Jenni Middlevich, Myrna 


Jack; accompanist, Inex Z. Morrison 


Krinke Piano Scnoot’s New Location 





The Krinke Piano School has acquired a new catio 
\ lease for a term of years has been tained on 
uilding corner of Broadway and Pine. which include 
many well lighted studi und class rooms, beside a let 
lid recital hall with a acit ft three indre 
The equipment in les necessary f " 





f this character. the latest addition being a new Weber 








nceert grand piano for the audit im The follow 
program was given to a capacity audien i opening 
ital arnival Mignon” (Schue Ar Greet 
By the Sea The Erl-Kine” (Schulx | t lanett 
Eric n Faschings wank aul W Schum 
Edna McDonagh neert G minor Mendelssoh 
Carmen Frye 
Musicat Art Sociery Merrine 
The Musical Art Soc | ts regular mecting 
ently (Appearing n the prograr were Marwaret M 
Cullogh, violinist; Theo. Karl Johnson and Charles Stone 
Webster, two cal vcal f rites \ tr \“ given 
Mr. and Mrs. Hunkir und Mr. Hadle 
Dr. KINGSLEY Opera EVENING 
Dr. Bruce Kingsl ywnother evening on t! 
Opera” March 4 at the First Presbyterian Church 
isting were Mrs. Ogd The Karl Johnsor 
Messian” Remeas 
Unusual interest is being taken by the singe ot the 
People’s Chorus I Me h” is now being rehears¢ 
r the May festival 
ScANDINAVIAN Mus! Hearn 
The Ladies’ Musical Club last ecting wa 
e Press { » Audi Mar Phe ran ) 
uined ni » lina 4 1 ! l il Swe 
und Norwegiar 1 i 
ed j kK 
2s e Fed 1 Musi | " 
ed | ! il ri ' Cle { } An 
yhior ert ! \rt, M lel € 
2 : ta 
Singing SOC ved singin, t Viac Vows 
ind M Study | The off ef ition a 
I ( it M Si r e-pr f 
Mrs. Lung, secretary, and Dr ott, treasurer The fir 
wk taken up by lerat will be tain ir ‘ 
vew city charter a provision ! ecreation board, whx 
will have an appropriatic large nough t enable th 
establishment and m e of a municipal band 
‘ ‘ n t . f ' further 


ing societies and 








An ent! ast aude t ! i 
I nore (y | | y j i ra pear 
mh a costume re x] at | Ist r M 
18 Inez Morr m gave ral explanatiot ind excerpt 
from the different operas presented I entertainmet 
was under the auspices of t! irt and nm d ne 
ff the Women’s Century Club 

CHICAGO Urrf LOMPA) 

Clayton & Priest have ar need the engagerme 
the Chicago Grand Opera Company for March 7 
April 1. at the Orpheum Theatre here, wit Titta Re 
Mary Garden, Carolina White, Julia Cla n Floren 
Macbeth and others Harey Kaernxe 
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Fleck’s “Orchestra Lectures.” 


innovation was introduced in high schools 

s of Greater New York this year, by Professor 
Fleck, of Normal College, in the form of a talk 
Voice of the Orchestra,” assisted by the full 
This is what might be termed a musically 
Dr. Fleck 
rchestra with him to the high schools during 
and in that way, for the first time in 

the work of 
curriculum of high schools and colleges. 
Dr. Fleck talked to over 20,000 


York 


ire on the symphony orchestra. 


the symphony: orchestra 
weeks 
He explained the various 
yrchestra, and the possibilities 
ment, as well as the proper group- 
and the variety of 
»btained from 
more, at the 
said Pr 


(LOURiER 


ylessor 
represen- 
ington Irving High 

tures, in which 


apable players for 
instruments, the 


had on y one 


Wash 
High 


High 
Hill 


hmond 

imazed 
| have lor 

value in mu- 

as an illus 

| have been 


ted to natural 


the opportunity ol! 
i attending every one 
gave, could 

should be 
of 


high school 


they 
UTS mu- 
ulum ot 
as this has never 

a high school, and it 
| wait so long 
en made, it ap- 

ve worth 
have 


caus 


reque sts 
next season; they 
high schools are 
tures 
} ‘ 
qui application 


of the 


mrremovers 

stened to what 
value of an il- 
the musical il 
1 had verbally 

t ask ques- 
re- 


usefulness of 


intelligent 


my opinion 
lectures will 
music than can be obtained 


ncerts hope, and fully ex- 


owing New York's 


lead 


Wayne Praises Chicago Pianist. 


DI Chicago, appeared in W ayne 


Herald, March 26, praises Miss 


etude in E major and variations in A minor by Liszt showed her 
of technical skill. Her popularity with her audience called 
A Liszt love song and a Godard mazurka were 
response.—The Wayne Herald, March 26, 1914. 
(Advertisement. ) 


mastery 


for two encores, 


given ir 


Erie Conservatory Recital. 
Erie, Pa., April 2, 1914. 

On Monday evening of this week pupils of Charles Le 
Sueur, head of the vocal department of the Erie (Con- 
servatory of Music, gave the most pretentious recital yet 
attempted at the new institution. Mr. Le Sueur, himself 
in operatic tenor, is naturally interested in operatic music, 
which in part accounts for the dramatic touch noted in the 
interpretations given by Mr. Le Sueur’s pupils. The pro- 
gram consisted of a contralto aria and a trio from “Faust,” 


ZOELLNER QUARTET. 


ana and a duet from “Trovatore,” the barcarolle 

from “Tales of Hoffmann,” a soprano aria from “Fra 
Diavolo,” the sextet from “Lucia,” a tenor-aria from “Bo- 
hemian Girl,” the double quartet from “Flying 
hman,” a tenor aria from “Lohengrin,” an alto aria 
‘Marriage of Figaro,” a soprano aria from “Robert 
the quartet from “Rigoletto,” a tenor and an 
Carmen,” a baritone aria from “Tann- 
“Maritana,” and the Soldiers’ Song 


ladies 
Dut 

trom 
Il Diavolo,” 


alto from 


afta 


hauser,” duet from 


from “Norma.” 

The of singers who contributed to the 
program contains the names of many local favorites: So- 
Dorothy Taylor, Thora Schenfield, Minnie Keeper, 
Walker, Nita Bell, Mrs. J. C. Hammond; 
Ablett Rockey, Caroline White Irwin, Irene 
Robert White, Thomas Finnegan, Jacob 
Young, Otto Miller, Fred Beecher; baritones: Raymond 
Stewart, George Firch, and William Kaebnick. 

Witson Root BusHNELL. 


' 
ist 


following 


pranos 
Marion 
raltos: Mary 


con- 


Noonan; tenors 


The Zoellner Quartet. 


Composed of father, daughter and two sons, the Zoell- 
ner Quartet is a unique organization. Antoinette Zoellner, 
first violin; Amandus Zoellner, second violin; Joseph 
Zoellner, Sr., viola; Joseph Zoellner, Jr., cello, are the 
members. 

The Zoeliners are all soloists of high order; they num- 
ber among their teachers Jean Gerardy, Jaques Gaillard, 
Caesar Thompson, Van Hecke, Wieniawski, De Greef, etc. 

Joseph Zoellner, Jr., is also a talented pianist, having 
appeared as soloist in Brussels, Antwerp, Louvain, ete. 

Quartets, trios, sonatas, original works for two violins 
and piano, violin, cello and piano solos comprise their re- 

The Zoellner Quartet is of international 
European appearances being noteworthy. By 
‘ royal commarid they appeared before the 

Countess of Flanders, the present King of 
Belgium’s mother, by whom they were 
decorated. They have also played before 
the King and Queen of Belgium, Princess 
Aristarchi, Duchess of Vendome, Colonel 
Roosevelt, etc. 

The Zoellner Quartet will make a coast 
to coast tour during 1914-1915. This will 
mark the third season in America of this 
organization. 

Arrerican and foreign press notices fol- 
low: 


pertoire. 
fame, 


The ensemble was stirring.—Boston Times.. 


This remarkable quartet presents a strong en 
semble.—Boston Herald 


Each 


audience 


the admiration of the 
Morning Star. 


number increased 


Wilmington 
full 


A good ensemble and a 


New York Mail. 


warm tone.— 


The ensemble playing of Zoellner is faultless 
Dubuque Telegraph-Herald. 

Fine nuancing and flawless technic.—Brooklyn 
Daily Eagle 

(N 


Perfect Greensboro 


Record. 


intonation. C.) Daily 


Rare musical treat.--Waterbury Republican. 


Mendelssohn beautifully played.—Terre Haute 
(Ind.) Tribune. 


A weil balanced and harmonious ensemble.— 
Boston Sunday Globe. 


Gave 


skill 


proof of a secure and supple technical 


Roston Transcript. 

The Zoellner Quartet gave proof of a profound 
musical knowledge 
technic.—Berlin Tageblatt. 


and an equally developed 


Perfect ensemble.--Berlin Staatsburger Zeitung 


Homogeneity of execution rarely heard.—Jour 
nal de Roubaix, Roubaix, France 


Much decision, ensemble and expression are the 
qualities that the Zoellners bring to light.—L’In- 


dependence Belge, Brussels, 


Serious interpretation, minute explorations for 
Guide Musical, 


nuances, vigorous 


rhythm and a perfect ensemble. Brussels. 
ensemble, a 


tone and a very precise rhythm.—Le Matin d’Anvers, Antwerp. 


Distinguished themselves by a fine large sonorous 
This brilliant quartet has an astounding ensemble, a fine and rich 
always plays with deep feeling and under- 


Le Matin, Antwerp. 


sonority in tone, and 


standing 





Pleasure to Come. 


A judge was once trying a case in which the question 
arose whether the defendant, a vocalist, was competent 
to fulfill his contract. One of the witnesses said: 

“Well, he could not sing like the Archangel Gabriel.” 

“I have never heard the Archangel Gabriel,” was the 
comment. 

lhe judge replied biandly, with a gentle sarcasm, “That, 
sir, is a pleasure to come.”—Newark (N, J.) Star. 
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Frieda Hempel Wins Triumph as Eva. 


Following are some of the articles that appeared in the 
New York daily papers, telling of the recent success of 
Frieda Hempel as Eva in “Die Meistersinger” at the Met 
ropolitan Opera House: 

Hempel achieved a triumph at the Metro 
“Die Meistersinger von 
She had sung the role 


should 


Veritably Miss Frieda 
politan last night, sang Eva ir 
New York 
Bostor Why 


er seemed 


when she 
Nurnberg” for the first time in 
this 
been presented in it 












in Berlin, and season in not have 


here carl ystery to those who 





heard her last night, for she is the ideal Eva Veteran operagoers 
who could count on the fingers of both hands Evas they have heard 
at the Metropolitan were at a loss to recall any who was the equal 
of Miss Hempel. 

Her enunciation was a marvel of distinctness, every word of the 
text being understandable. She sang the music beautift and her 


seemed to have caught the spirit of her 


real daughter of a N 


not like a real prima donna or a doll. Her choice of 


acting was a joy, for she 


character, playing like a nberg goldsmith 


costumes was 
unusual, too, for she had them made after old plates of the period 


Her 


satin, 


wonderful confection of cream 
grasp 
the charm of her impersonation and applauded her y and made 
ll New York Herald 


last act festival dress was a 


embroidered with gold The audience was quick to 





a lot of fuss over her during curtain calls 


but there is littl 
will be 


Mme 
doubt 


1 
came as col 


Hempel 
that the greatest 





pleasu through the 
She has done few 


Eva, 





lyric roles which she will eventually sing things 


indicative of her broader 


here more powers thar heretotore 
sung by Mme. Gadski and Mme. Destinr Seldon is Mme. Hem 
pel been more winsome and more exquisite Hers is a truly timid, 
youthful, almost fearful Eva, who in the early acts hardly under 





Mme 
Metropolitar 


stands her new emotions Hempel, who is one of most 


finished actresses of the stage, Listrionic 


powers to excellent effect in this role Her voice in its purity and 


freshness and her remarkable diction were pleasing throughout. She 


was received with great enthusiasm New York Evening Mail. 
Wagner's “Die Meistersinger” was given at the Metropolitan 
Opera House last night before a very larg nd apparently well 
pleased audience. There was one new ite n the performance, 
namely, the impersonation of Eva by Frieda Hempe This soprano 
is not new to the role, except in so far as this city is concerned, 
and it is quite likely that she will eard in it quite often in the 





future. It delightful is realizing in most 
particulars the purposes of the composer 
Mme. Hempel’s 


tone and by an ease of emission 


near was a 


fullness ¢ 


went far toward giving the 


irked by freshness, 


singing was n 


illusion of spontaneous utterance, usion quite essential to giving 


the true dramatic value to Wagner's dialogue Her treatment of 
the text was admirable. The enunciation was clear, the accents 
carefully distributed and the voice color applied with intelligence 
Also she gave the part girlish manner and much personal charm 
On the whole, she was an Eva as praiseworthy as she was charming 

New York Sun 

“Die Meistersinger” was given again at the Metropolitan Opera 
House last night in the presence of a large and attentive audience 
Miss Hempel on this occasion took the part of Eva for the first 


excellence 


New York Her pertormance was me of 


hither fror 


time in rare 


Miss Hempel came heralded as a great singe 





She is none the best 


Metr 


of florid music one of the singers at 


present engaged at the n roles like the Marschal 





lin in “Der Rosenkavalier,” and now Eva in “Die Meistersinger,” 
her singing gives keen and just pleasure Dramatically, too, she 
is one of the best Evas we have l here Eva has been repre 
sented as a great lady and as a peasant vden Miss Hempel rep 
resents her as what she is, the winsome daughter of the rich gold 
smith.—New York Globe 

The performance last nig Die Meiste nge at the 
ropolitan Opera Hlouse was interesting be se of the first 
ances of Miss Hempel in New York Eva Miss Hempel’ 
on the operatic public has been constantly strengthening, and last 
night she placed t er credit an impersonation which ranked among 
the most beautiful enactments the New York lyric stage S seer 
in years Her Eva was exg e in its presentatior f sweet 1 
affected girlhood, tender and racdias t s awakened ve, uplifted 





with the power of unconscious poetry 

Her singing was equally beautifully, delightfully pure in tone 
phrased with perfect artistry, charged wit leep and im r 
feeling, while her diction was something which for clarity y 
been equaled on Metropolitan stage In short, Miss Hempel 


as in the Marschallin, is an artist of the first rank New York 


Tribune 








—_—— 
Miss Hempel’s Eva had a great deal of the charm which her 
Princess in “Der Rosenkavalic revealed carly this season, except 
that it was not the mature, worldly ch { that aracter, but 
the more gracious one of the young aider Her singing was a 
delight and her acting none the less while not leas i tant of 
her success was the cla nunciatior which made her 
lines understood even in hes of the Metropolitan 
Apparently the whole cast was influenced by her work, for there 
had not been a performance this seas f the opera w was s 
satisfying in all respects This was especially noticeable in the 





quintet, where the was so greatly pleased that spontancous 
applause followed sem breaking the spell which M 
Toscanini wove ar: ent.—New York Times 


(Advertisement 


Elsie Lovell’s Singing Pleases. 

On Friday afternoon, April 3, the Women’s Club of Po- 
cantico Hills, N. Y., held a meeting at the home of Mrs 
Napier. The Beethoven, the 
Composer,” and Virginia Seems, 
very interesting paper on the great master’s life 





subject was “Ludwig van 


f Staten Islan i, read a 


and works 


There were several piano selections rendered from his 
symphonies and sonatas, and three songs, “Adelaide,” 
“Kennst du das Land,” and “Ich liebe Dich,” were beauti- 


fully sung by Elsie B. Lovell, a gifted young contralto, 
who has appeared in concerts and lectures frequently this 


After her singing Miss Lovell was particularly 


season. 


complimented for her clear diction and unusual interpreta- 
tive abilities, and the large number of people present felt 
delighted with the excellence of the program rendered. 

Miss Lovell is a pupil of Mme. Soder-Hueck, the emi- 
nent German contralto and New York voice trainer, and 
gives all credit for her success to her teacher. 


Marguerite Melville’s Successes Abroad. 


Following are some criticisms testifying to the brilliant 


success of Marguerite Melville in Hamburg, Berlin and 


Dresden: 


A woman who can compose a sonata, imaginative, significant and 


assured of our highest Such a 
Melville Her G 


with splendidly developed themes. T! 


perfect in form, can be esteem 


ymposer is Marguerite minor sonata has three 


well proportioned movements, 








spontaneoous of the first movement is irresistible in its effect 
The adagio, interrupted by a tarantellalike episode, reveals tender 
womanly sentiment—without ever becoming sentimental banal 
In the vivid finale, the brilliant technical passages never efface the 

ematic backbone, so that also in this movement the sonata charac 
ter is preserved, forming a splendid close The work was played 
in conjunction with the Royal Danish “Kammermusiker” Fini Her 





from Kopenhagen, who shared honors in its unusual success 


riques 


Marguerite Melville proved herself also a poetess at the piano i: 












the “Scenes of Childhood” of Schumann These delightful, inti 
mate pictures were not distorted into effective concert pieces, as is 
nly too often the case, but were left all the charm of ir dainty 
nligree The Musikhalle was converted into a salon, the audience 
to eager listeners, and the pianist told them of the sorrows and joys 
f a child's life, with all the tender touch and subtle expression of 


Hamburger Nachrichten, February 18, 1914 


Again Chopin was the hero! Marguerite Melville had placed the 
F minor concerto in the middle of the program which she gave 
with the Philharmonic Orchestra under Hildebrandt She is no 


stranger to us and we also well remember her interpretation of 


mcerto from some years ago-—which is enough to prove that she 
is one of the very few pianists who leave an impressior One 
need only to see her at the piano to be aware of the rare fact that 
here is an artist who really recreates with her own phantasy So 


her characterized by clarity, simplicity, depth of 


interpretations, 




































































FRIEDA HEMPEL, 
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24, 1914. 
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Los ANGELES ENTERTAINS 
DISTINGUISHED GUESTS. 


Prominent Musical Lights Visit Southern California Me- 
tropolis—Plans Discussed and Outlined for 1915 Meet- 
ing of National Federation of Music Clubs and 
Giving of Prize Opera—Ebell Luncheon—Sym- 
phony Season Closes with “Request” Pro- 
gram—Opera Again Next Year— 

Fannie Dillon’s Compositions 
and Accomplishments. 


1110 West Washington Street, } 
Los Angel April 4, 1914 


les, Cal., 


two weeks have been given over to social 
extended to the guests of note who have been 

city. Mrs. Eugene Kinney, of Denver, presi- 
he National Federation of Musical Clubs, 
m Brush, vice-president of the same, have 
city to consult with the local committee and 


Association con 


past 
past 


and 


1 


1f the American Operatic 


plans for 1915. 


still here and has had 
onferences with the officers from out of town 
th the loc 


lans for 


i 
Wakefield Cadman is 


al board as well. 


year have been pretty well out- 
meeting of the National Federation of 
giving of the prize opera, arrange 
conference of mu 
chairman of this committee 
ociated Arthur Foote, 


W, Chadwick, Leonard Liebling, and many others 


next 
seside the 


bs and the 


have been made for a general 


Mr. Cadman is the 
him such 


with men as 


\ t 


, more complete report of these plans for next 
Meanwhile, there been 


the distinguished 


appear shortly. have 


il affairs given in honor of 


honor of Mrs 


March 25, 
! 


umut Club gave a reception in 
Mi srush, Wednesday 

\ musical program was given an 
Mrs. Kinney, Mrs Mrs. 


short speeches. It very de 


evening, 
attended 
Blanchard, Brush and 


Jami each made was a 


tful affair 
LUNCHEON 
Ebell 


week. The morning session was given 


Epeu 


section of the had an unusual day 
by Marie Elliott upon the last program 
Miss Elliott's lecture was full 
Following her lecture, Carrie 
guest for two weeks of 
made a delightful little speech, éx- 
pleasure she always felt in meeting the Los 
lso speaking a kind word fog the 
board during 
She then gave great pleasure with two 


a lecture 
ymphony; as always, 
interest and originality. 


ibs Bond, who has been a 


H, Jamison 


ians, and a 


landler and the symphony 


recently composed, 

luncheon in 
Tandler and 
happy 
just the 


followed by a 
Mr. 


with her 


morning ssion was 


out of town visitors and 


Mrs. Ryus presided usual 


ducing each speaker with 


Mrs 


meeting im 


Kenney and Brush has spoken of the 
in which they 


flattering terms to the work of the Los 


federation 1QIS, 
nphony Orchestra, saying that the posséssion 
usical organization made possible thé plans 
Mrs. Bond followed with 
s of encouragement and praise for Mr. Tand 
heat 
hestra 


cale lor next year, 


Tandler 


wiftrest 


was then called upon and made one of 


and m lightful responses heard in a long 


d 
Beel followed in 


i graver, but quite as 
the elo 
her services 
»f which should be divided be- 
and the orchestra. 

All agreed this was one of 


Bond 
and offered 


nd Mr was so moved by 


TOSE to donate 
he proceed 
biennial fund 


ited 


symphony 
great applause 
, 


lelightful luncheons the Ebell had ever given 


Cue Last Sympnony Concert 


concert of the season Mr. Tandler chose 


<suest” program As a result the program 
“unfinished” symphony, in 
rT Sketches by Ippolitow-Ivanow, 
the Magic Chamber” from “The Martyr 
bastian,” and for a-closing number the third 
'schaikowsky’s symphony “Pathétique,” 


a fitting 


Schubert's 


Lal 


sian 


close to a remarkable year, and latge 
Chere be a gTow- 
work accom- 
igtt@d* the past season, and the plans for the future by 
board of managers and those interested include many 
ew and novel ideas public in due 
artistically the 
season has marked an epoch in the musical life of 

»s Angeles, for a symphony orchestra furnishes thé very 
roundwork and backbone for a truly 


ises greeted the players Seems to 


» spirit of appreciation for the remarkabl 


which will be made 


Meanwhile every one agrees that 


musical commun 


this fact firmly established, there is no question 
| 


Los Angeles will take her place as one of the great 


musical centers. The program as given was a beautiful 
and finished performance, and the year’s work showed in 
the added certainty and smoothness and spontaneous 
spirit, These numbers have been reviewed before. Need- 
less to say that each was given a better rendition than 
ever, the ensemble reaching well nigh to perfection. 
Especially worthy of comment was the improvement in 
the work of the double basses which were given full op- 
portunity in the Schubert symphony. The smoothness 
and tonal beauty of the pianissimo passages by the basses 
was remarkable. 

Mr. Tandler was the recipient of warmest applause, 
and has won his public as well as his men beyond a doubt. 


BenyMer’s PLANs ror Next YEAR. 

With the recital by Mischa Elman and the one by the 
Flonzaley Quartet the present Philharmonic season will 
have closed. The Beethoven Choir will appear im the 
summer and possibly the Ogden Choir. The concerts next 
year will be given in the auditorium of the new Trinity 
Church, which will be completed in time for the first pro- 
grams. Meanwhile the plans for the new home of music 
are being perfected. The site is not yet fully decided, 
but that we shall have a fully equipped and modern build- 
ing for the needs of the musical life is without a doubt. 
The artists for next year are mostly engaged and will be 
announced shortly. 

We shall have the opera again. This Mr. Behymer 
definitely assures us—notwithstanding the loss of the pres- 
ent year; and speaking of this matter it is just as well 
to call attention to the fact that the foresight of Mr. Behy- 
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mer in contracting for only one week instead of two has 
been justified by the unhappy experience in San Francisco, 
whose operatic loss is four times as large as ours, 

Tue Orenevus Crus. 

I was sincerely sorry to miss the Orpheus Club concert 
giveri Monday evening, March 30. Every one I have secn 
who attended has said it was the best the club ever gave 
I will review this next week. 


Mrs. Franxkew’s Lenten REapInc. 


the custom of several years, Mrs. Cecil 
Lenten entertainments at her 


Following 
Frankel is giving several 











FANNIE DILLON. 


home in Hollywood. The first was given the afternoon 
of March 25; the program was provided by Helen Dres- 


ser, of Santa Ana, who gave a talk about the music of the 
Bible, illustrated by cuts of the early instruments used and 
with several examples of the melodies of the Hebrews 
given by Mrs. Rafferty. Miss Dresser’s talk was scholarly 
and interesting, showing much study. A large number of 
the musical and society people were present. Among the 
out of town guests noted were Mrs. Kinney of Denver, 
Mrs. Brush of Chicago, Carrie Jacobs Bond and a num- 
ber of others. Mrs, Frankel’s hospitality is well known 
and always welcome. 


Miss Dessery’s RECITAL. 


Hazel Dessery, violinist, assisted by Fred G. McPher- 
son, baritone, and Lorna Gregg, accompanist, gave a fre- 
cital in Symphony Hall, March 23. Miss Dessery has but 
recently returned from Cincinnati, where she has been 
studying for two years. She is a serious, conscientious 
student and a talented violinist, playing with much free- 
dom and power. Mr. McPherson is a favorite and pos- 
sessor of a fine voice. 

Miss Gregg always adds to any program by her excel- 
lent accompanying. 


Luccuest RETURNS. 


The many friends of Riccardo Lucchesi are pleased to 
welcome him back after his winter spent in New York. 
Signor Lucchesi looks well and happy, and claims to be 
glad to be at home. Nevertheless he cannot but feel con- 
siderable satisfaction in the success of his mission East. 
He has placed his opera, and it will undoubtedly appear 
on the boards in New York next season. This is the 
“Marquise de Pompadour”; part of the orchestral score 
was played by the orchestra of the Metropolitan Opera 
at one of the Sunday concerts during the season. Signor 
Lucchesi also placed a number of minor compositions. 
This is a matter for congratulation from his many friends. 


Mrs. CatHerwoon’s At Home. 


The regular monthly reception and musicale held by 
Mrs. Catherwood, Musicat Courier representative, at her 
home in the Fowler Apartments, was unusually brilliant 
this month, owing to the fact that she had many distin- 
guished guests, as well as a large number of the local 
musicians and friends. The presence of Charles Wake- 
field Cadman, Princess Redfeather, Ellen Beach Yaw, 
Mrs. Brush and numerous others added greatly to the 
pleasure of the guests. The program was given by Fannie 
Dillon, who played two movements from her sonata; 
Dorothy Chevrier, whose lovely voice is heard too seldom, 
who sang a group of French songs, with Mary O’Don- 
oughue at the piano; and Alfred Wallenstein, the very 
gifted boy cellist, who played two numbers with Grace 
Adele Freebey as accompanist. The pleasure of the even- 
ing was made quite complete by the group of songs sung 
by the Princess Redfeather. It is a serious regret to many 
that we are to have no opportunity of hearing a full pro- 
gram by Mr. Cadman and his protégé, as the few oppor- 
tunities that have offered to hear them have but created a 
desire for more. 

Beside the musical numbers Mr. Cadman gave a brief 
talk upon the plan of the musical congress for next year, 
supplemented by a few words from Mrs. Brush. Mrs. 
Catherwood took occasion to speak upon the work of the 
symphony orchestra the past year, and to bespeak the 
hearty cooperation and support of all musicians and to 
call attention to the last concert, asking that Mr. Tandler 
be given the encouragement of a full audience. 

Mr. Tandler was also requested to talk and made a 
very brief but happy speech concerning his hopes and am- 
bitions for the orchestra. 


Fannie Duton a Musicat Genius. 


I have spoken repeatedly of the unusual amount of talent 
among the musicians of Los Angeles, and particularly 
among the women. Nowhere in this country, and possibly 
in the world, are there so many women who are doing 
original creative work in many lines as in Southern Cali- 
fornia. 

The spirit of freedom and the broad mind and soul seem 
to be engendered by this surpassing climate that combines 
with its gentleness the tang of the salt air and the fresh- 
ness of the hills. Whatever the explanation, the fact re- 
mains that woman is less hampered by tradition and her 
right to “life, liberty and the pursuit of happiness” is un- 
questioned. 

One of the best examples of the products of this environ- 
ment is Fannie Dillon, who is a real Los Angeles girl—a 
member of a gifted family and a young woman whose 
musical creations are already attracting wide attention. To 
an unusual natural gift she has added years of study under 
the best masters of Europe. She spent five years in Ber- 
lin. The first two years she had as teachers Heinrich 
Urban and Reuben Goldmark—the last three years she was 
with Hugo Kahn. 

Miss Dillon writes because she must. She has the spark 
of genius that must express no matter whether the world 
hears it or not. Her work is serious and sincere and orig- 
inal and has received the endorsement of many authorities. 
Some of her early works were published by Albert Spahl, 
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of Berlin. In this country the John Church Company is 
her publisher. 

Among the larger works is the sonata for piano, two 
movements of which Miss Dillon played at Mrs. Cather- 
wood’s home last Monday evening. This composition is 
dedicated to Mme. Carrefio. She has named it “An Amer- 
ican Sonata,” as she says, “not because it has any Indian 
or negro melodies in it, but because she wrote it here under 
the American influence and strove to express the American 
spirit.” 

It is in four movements—each a carefully developed and 
independent composition, but uniting to form a complete 
work of large form. Of the two movements played on 
Monday (the third and fourth), the former is written in 
passacaglia form and most interesting, and the last move- 
ment is in modern rondo style—very brilliant and in con- 
struction most clever. 

There are two ambitious symphonic compositions in Miss 
Dillon’s works—a symphonic poem based on Shelly’s 
“Cloud,” and a symphonic suite, both of which were played 
by the People’s Orchestra, under Eduardo Lebegott last 
year and received much attention. There are many smaller 
piano compositions, and a number of songs. The latest, 
and she says by far the greatest thing she has written, Miss 
Dillon has just completed, It is a work for orchestra, 
chorus and two solo voices, written on lines from Shelley's 
“Hellas.” 

Miss Dillon is the daughter of the late Judge Henry Dil- 
lon. There are five girls in the family, three of whom are 
now before the public, and the third studying at this time 
in Berlin. Florence Dillon, under the stage name of En- 
rica Dille, has been prima donna in a number of European 
opera houses, and is at present with the Century Company 
of New York, where she has made two recent successes 
in “Aida” and “Tiefland.” 

Josephine Dillon is on the dramatic stage and the young- 
est sister, Viva, is at present studying with Frank King 
Clarke in Berlin and is possessor of a fine dramatic so- 
prano voice. One sister, Mrs. Carr, is married and in pri- 
vate life. 

Mrs. Bonn tHe Recipient or Mucn ATTENTION. 

During her two weeks’ visit in Los Angeles as the guest 
of Mrs. W. H. Jamison, Mrs. Carrie Jacobs Bond has re- 
ceived very great attention, being honor guest at numer- 
ous affairs. Mrs. Bond is really a member of our Cali- 
fornia circle now, since she has become for at least a por- 
tion of the year, a resident of San Diego. Her home on 
Grossmont she has been occupying for the past winter, but 
will return to Chicago the latter part of April. She hopes, 
however, to be with us again next season. She is an ever 


welcome guest. Jane CaTHERWOOD 





Hoffmann Huss Recital. 


“Hoffmann Huss Recital—Rare Program Interpreted at 
the Wells Memorial Church,” this is the heading the 
Brooklyn Eagle gives to a review of the concert given 
by Hildegard Hoffmann Huss and her associates on 
March 20. That Hildegard Hoffmann, the Brooklyn girl, 
is growing in favor with the people of her native city 
as steadily as her own fame is growing the whole coun 
try over, was proven by the enthusiasm of the audience 
which filled the Wells Memorial Church to overflowing. 
The Rev. W. B. Gates, himself a cultured musician and 
coinposer, chose most wisely in presenting this splendid 





artistic combination. 

A condensed criticism of the concert is herewith given 

A recital was given by Hildegard Hoffmann Huss last night at 
the Wells Memorial Presbyterian Church, Glenwood and Argyle 
roads, Flatbush. Mme. Huss was assisted by Milly Maschmedt, 
violinist, and Winthrop Parkhurst, pianist. The program assembled 
heautifuly written songs and violin and piano numbers of charm 
and distinction. A large audience greeted the artists, who bestowed 
an evening of both pleasure and profit, Mme. Huss, as an inter 
preter of classic and modern songs, made a delightful impression 
The violinist, Miss Maschmedt, played with distinction the Bruch 
ce ucerto (two movements), and among smaller numbers the Schu 
bert-Wilhelmj “Ave Maria,” Kreisler's “Liecbesfreud” and “Orien 
tale,” by Caesar Cui; the concerto had Winthrop Parkhurst at the 
piano, and with the two artists collaborating a strong work was 
done. 

Mr. Parkhurst’s solo group included the Grieg “Erotique” and 
“Papillon,” and two numbers by Henry Holden Huss, the valse, op. 
20, and prelude in A flat. He gave to the Grieg excerpts a fluent 
and musicianly interpretation, and the two compositions by Mr 
Huss he played with brilliancy and impressiveness.—-The Brooklyn 
Daily Eagle, March 2:1, 1914. (Advertisement.) 





“A girl who took first prize at the State fair for sewing 
and baking has received twenty-six offers of marriage 
Fine, isn’t it?” 

“Yes; I see that chorus girl who shot a. Broadway 
rounder in the leg got 400 offers.”—Louisville Courier- 
Journal. 





The election of officers and the decision to send a com- 
mittee to the city council asking that music be provided in 
the parks this summer were the two principal matters ac- 
complished at the meeting of the newly organized Seattle 
Federation of Musical Clubs—Seattle Town Crier. 


CULP AND BACHAUS APPEAR 
IN DENVER CONCERT SERIES. 


Cavalto Symphony Gives Final Concert—Bandmaster Innes 
Locates in Denver—Big Advance Sale for 


2735 East Colfax Avenue } 
Denver, Col., March 30, 1914.5 


The closing concert, given by Julia Culp and Wilhelm 
Bachaus, on Thursday evening, March 26, was a fitting 
climax to the series held under the direction of Robert 
Slack, 

The combination of Culp and Bachaus was certainly an 
artistic one, and the program was altogether satisfying 
Mme. Culp was heard here last winter in joint recital with 
the violinist Zimbalist, and made such a strong impression 
that Mr. Slack presented her again this season. This was 
also the second appearance here this season of Wilhelm 
Bachaus, the first time being with Kathleen Parlow. 

Some of the artists announced by Mr. Slack for next 
year are Louise Homer, Alma Gluck, Elena Gerhardt, Jane 
Osborn Hannah, John McCormack, and Rudolph Ganz. 

Finat Cavatto Concert, 

The program for the last concert of the Cavallo Sym- 
phony Orchestra, made up of the works of Beethoven and 
Wagner, was given before a large and appreciative audi 
ence, on Friday afternoon, March 27, at the Broadway 
Theatre. This series, given by Mr. Cavallo without a 
guarantee fund, has not been successful financially and as 
a result Mr. Cavallo has had to bear the loss. 

The concerts have been remarkably well attended during 
the season, considering the fact that we have two orches 
tras in this city, each fighting for recognition. Both hav« 
given series of ten or twelve concerts, presenting a numbe: 
of high priced artists. 

Mr. Cavallo has presented some very beautiful, interest 
ing and educational programs. 
will have better support from the people in order to re 


It is to be hoped that he 


trieve some of his losses, when he continues his concerts 
in the fall. He has already contracted for Mme, Gadski, 
Maud Powell and several other artists of like fame. Mrs 
George A. MacDonald was the local singer at Friday's 
concert, giving Lehmann’s “Endymion” in a very pleasing 
manner. She responded to an encore with “Mighty Lak 
a Rose,” by Nevin 
InNeSs OrGANizes Micitrary BANp 

Denver 1s to have a military band, to be organized and 
directed by Frederick Neil Innes, the famous bandmaster 
who on account of the ill health of Mrs. Innes has come 
to reside in this city. His initial appearance will be at the 
Auditorium, May 28, 29 and 30, where he will conduct a 
May festival under the auspices of the Denver Symphony 
Orchestra Association. The festival will be a kind of mu 
nicipal affair, with a large chorus of adults under the dire 
tion of Henry Houseley and a children’s chorus under su 
pervision of Wilberforce J. Whiteman, director of music 
in the public schools, 

It is likely that some standard oratorio under Mr. House 
ley’s direction will be one of the features of the festival 

Cuicaco Orrra Company 

J. H. K. Martin, local manager for the Chicago Opera 
Company, announces a heavy sale of both season and single 
tickets for the opera on April 7 and 8 The immense 
Auditorium will doubtless be sold out for each perform 
ance. The railroads are offering reduced rates, and man) 
reservations for seats have come from various towns 
throughout the state. The operas to be given, viz 
*Tosea,” “Aida,” “Cavalleria Rusticana” and 
with the best artists of the company in the cast, are sure 
to attract. 


“Pagliacci,” 


Stupto Notes. 

Miss Sims, well known vocal teacher, presented Elizabeth 
Young, Mrs. William Frantz, Mary Bowles and Mr. Day 
in recital at her studio, Wednesday evening, March 18, with 
Florence Lamont at the piano. The program was inter 
esting and varied. 

Florence Honnold, mezzo-soprano, gave a charming 
program of songs at Mrs. Maxwell's studio, Tuesday even 
ing, March 24. She was assisted by Belle Fauss, pianist 
and Mrs. Kingsley, teacher of public speaking at the Den 
ver University, who gave a reading of “The Happy Prince,” 
by Oscar Wilde 

Jonn C. Wilcox will present about fifty of his vocal 
pupils in an ensemble concert at the First Congregational 
Church, April 24 
uses, men’s choruses, choruses for mixed voices, vocal duets 


4 varied program of women’s chor- 


and quartets, will be given then. 
Dovores Reepy-Maxwet. 





German Sailors’ Home Concert. 


For the annual concert in behalf of the German Sailors 
Home, which takes place in Carnegie Hall, New York 





next Saturday evening. April 18, the Arion and Lieder 
kranz societies will sing. The soloist will be Julia Culp, 


the noted lieder singer. This of great interes 
among the Germans, and will doubtless be one of the best 
attended of the season. The conductors will be Richard 
Trunk and Arthur Claassen The following program has 


been selected: 


mecert is 





Overture to Figaro’s Hochzeit \\ gang A. Mozart 
Arion Orches 
Solos by Julia Culp 
Im Abendrot Se < 
Die Post ‘ Schube 
Standchen Schubert 
B13 ... Friedrich Hegar 
(Prize chorus at the German song contest for |} peror’s prize at 
Frankfort-on-Main.) 
Ari Chorus 
Selo by Giuseppe P 
Ritornelle (quintet) Robert Schumann 
Standchen Josef Hayd: 
Frau Wirtin, schenkt ei: Adolf Kir« 
4 ( rus 


Kaisermarsch Richard Wagne 
Fantasie from I engrin Richard Wagne 
Liederkranz Orchestra 
Die Jungfrau Carl Bartosc!l 
Male Chorus, Ge un Liederkranz 

Soles by Julia Culp— 


Es blinkt der Thau Rubinstein 

Mausfallen-spruchlein Hugo Wolf 

Er ist's Hugo Wolf 
Herz ist Trumpf H. Sonnet 
Wiegenlied Mozart-Claassen 
\ve Maria Nessler 

Male ( rus, Ge un Liederkrar 
Solo by Giuseppe Picco 
Danza delle Ore from La Giox 7 A. Ponchie 
Liederk z Orchest 
Not Laid Out Right. 

New York isn’t laid out right,” said Umberto Sorren 
tino, the handsome young Italian tenor Dr. Bowers 
who was showing him through the financial district Thi 

iould be the residential section and the isiness section 
ould be uptown. Imagine what a delightfu we Broad 
treet would be for is, wit great lawn tretching 
lown to the river on either side. But | suppose praperty 
down here is ¢ xpen ‘ 

“Well, rather,” said Dr. Bowers | ne man owned a 
Italy and sold it for a good price, he'd have nearly enoug 
to get a villa ut Broad and Wall, with enoug 


naybe for a tennis court New York World 








IN AMERICA JANUARY TO MAY, 1915 
OTTILIE 


METZGER 


The Great German Contralto 











New York Sun 

‘Madame Metzver demonstrated conclusiv: 
ly her claim to a place in the front rank oj 
lieder singers. Her enunciation proved to b 
of the highest finish in French and English 
Madame Metz 
ger's recital was one of the most noteworthy 
heard in this crowded season.’ 


as well as in German 


New York Herald 

“Madame Metzger is one of the great 
lieder singers heard here in years. Her voic: 
is of phenomenal depth, the low notes being 


almost masculine in sonority and fullnes 
New York Times 

“There have been few singers recen 
heard here who could so profoundly impr: 
an audience.” 











Madame Metzger’s repertoire em- 
braces practically everything 
written for the contralto voice. 


Temporarily released from the 
Hamburg Opera for American con- 
cert tour JANUARY to MAY, 1915 





Management : Howard E. Potter, \45! Broadway, H.Y. (Bryant 98%) 
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Elizabeth Mack’s Dramatic Art Course, Paris. velop his art through study abroad; the singer alone has 


dared to disregard this difficulty—for music is a common 
was in New York recently language—but his problems begin when he finds himself 
of the Musica Courter the fol- ready to study dramatic action in preparation for an op- 
f her work and her theories: eratic career. 

ick is giving, make it possible Is is true that there are in Paris numerous “Cours,” as 
lish speaking people to receive they are called, for the teaching of mise en scéne, but they 
in dramatic art. Sing- are conducted in French, and make no pretense to do more 
nd‘opera, have been than “stage business.” One is taught to make his exits and 
npreciate the o for the courses in entrances, as it were, to cross down stage on this line, and 
ipplied analysis of operatic roles are especially Up stage on another. Such practice is helpful to one who 
Mack’s theories of the re- anticipates an immediate appearance and lacks previous 
tone and gesture are a rev- (training. This treading of the boards might be called the 
vide him with a never failing mechanics of acting—the mere machinery, all very neces- 
sary and good in its way, but entirely insufficient, for the 
lowed by ex- active principle, the living element which makes the ma- 
from high chinery move and which justifies that movement is not re- 

church singers, who wished vealed, and so remains a mystery to the student. 
their singing; by coaching Before such work can be done intelligently, there should 
on the professional stage; be training in the technic of dramatic action; then, when 
by five years study in the individual talents are developed and brought to some 
orbonne for literary degree of freedom in expression, the mechanics may be 
singing teachers, artists Shown, and even a foreign language will create no difficul- 
and finally personal criticism ties in the dramatic values and action. Given a definite 
n vurse which she held through- situation or emotion, one may express it in Chinese, if 
here Miss Mack was able to ob necessary, without loss of dramatic effect, but until the 
eaching and her criticism of the student has found himself and his art, that he should work 

in his mother tongue is only logical. 

i for those desirous of obtaining, That he should work, too, in an art centre, is highly de- 
vledge of fundamental art principles sirable, in that constant incentive and inspiration is found 
literature and of the technic of ex- there. It is universally conceded that the French stage has 
long held first place in artistic achievement—to live in 


a definite technic in the art of oral Paris, where the criterion is high and the example is the 
iable—when that fact is more generally best to be had, renders the progress of the student pro- 
call “inspiration” and “temperament”  portionately rapid, for we know only by comparison and 
cious control and made to serve in an. we must establish an ideal of acting before the standards 
shall we have more artists. American of the American stage can be improved. 

d has profited from the Old World civiliza- Many efforts are being made to elevate our stage both 
with one notable exception—that of the in regard to the type of play presented and the grade of 
‘ainters, sculptors, architects, musicians, all talent presenting it. The Drama League, especially, is ex- 
haps the most cosmopolitan city of the  erting itself in this cause, but before definite results can 
their talents under the stimulus of | be obtained, not only must the public taste be cultivated, 

and the activities of present but our players must also be taught what constitutes an 

alone has been debarred artistic performance. There must be a better knowledg: 

ison is obvious. Acting in of literature, especially of the classics, of the other arts, 

hence to study expression in a all of which are involved in the actor’s work, paining and 

ssitates mastering the language—a sculpture first, because color, form, arrangement, lighting 

ve time to accomplish. So the English are the tools and accessories of the player; there should be 
drama has found it impossible to de a knowledge, too, of other lands and people; they should 
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become real and the past vivified, in short, the horizon of 
the actor should encompass the world, then will a Roman 
role mean more than a flying toga and the great themes of 
all times be expressed in accordance with that theme and, 
as it were, voiced from its own time. 

Let American talent have but the least excuse to mount, 
and it will take its place side by side with the older nations 
in this as in all other activities. Our gifts are great and 
our power of achievement leads us on rapidly; the world 
already recognizes an American school of art in painting, 
why should we not create the school of acting of the 
future, where finesse will be combined with ideals and 
literature be interpreted with truth and charm? 

At present foreign troupes are brought here and exploit- 
ed for their finished productions—in the future, let our 
talent have even a brief period of study abroad and com- 
parisons need no longer be odious to us. 

The courses herein outlined are designed for students of 
Drama, Song and Literature: 

The Technic of Expression—for the harmonious action of mind, 
voice and body in expression. 

2. The Analysis and Interpretation of Classics of Literature—for 
dramatic and literary values. 

The Applied Analysis of Theatrical and Operatic Roles. 

A series of programs on each subject given with 

readings relative to the theme: 

1. The Dramatic Literature of France. 

2. The Evolution of French drama. 

3. Eighteenth Century Story Tellers of France. 

4. The Evolution of the Stage—from Religion to Art, to Commer- 
cialism, to Social Teaching. 

. Eugene Brieux—-His Work and Social Teachings. 


SINGLE PROGRAMS. 


The Psychology of the Actor. 

The Drama of the Future. 

Visits to Shrines of French Mystics. 

A Visit Basque Country. 

Maurice Maeterlinck, Philosopher or Poet? Given with read- 
ings from his works. 

Alfred de Musset, with readings from his Comedies and Short 
Stories. 

Some Cloister Queens of France. 

The Women of Antiquity Found in Shakespeare, with their 
true stories, 

Romance and Legend from Southern France. 

Browning and Universal Religion, 





Rubinstein Musicale, April 18. 

Saturday afternoon, April 18, the last of the matinee 
musicales for the season will be given by the Rubinstein 
Club, Mrs. W. R. Chapman, president, at the Waldorf- 
Astoria, New York. The artists will be Florence Ander- 
son Otis, soprano; Jean Vincent Cooper, contralto; George 
Harris, Jr., tenor; Neida Humphreys. soprano, and Jaime 
Overton, violinist. The varied program will include Saint- 
Saéns’ “Rondo Capriccioso” for the violin, Harriet Ware's 
Fay Song,” “Songs My Mother Taught Me,” by Dvorak, 
and Brahms’ “Der Schmied.” Hostesses for the day will 
be Mrs. J. W. Hedden, chairman; Mrs. Harold Avery, Mrs. 
\. C. Bridges, Mrs. Henry C. Carter, Mrs. E. B. Fuller, 
Mrs. Henry G. Parker, Mrs. William Barnett Perry, Mrs. 
W. H. van Tassell and Mrs. W. H. Webster. 

Preparations are neatly completed for the tenth annual 
White Breakfast of the Rubinstein Club. John Philip 
Sousa and Mrs. Sousa will be guests of honor and thirty- 
five of Sousa’s Band in their white uniforms will play 
during the breakfast and will contribute to the program 
which will follow. In order that members and guests may 
see the suffrage parade on that day, Saturday, May 2, the 
reception will begin earlier than usual. Breakfast will be 
served at 12:30. Only 1,000 tickets will be sold, as this 
is the seating capacity of the ballroom of the Waldorf, 
when every one is comfortably placed. 

The last assembly of this season will take place Friday 
evening, April 24, and will be a bal poudre. Fancy cos- 
tumes will not be required, but only those wearing them 
will participate in the grand march. Those who intend to 
appear in fancy dress will please notify Helen Barrett, 410 
Riverside Drive. 





Burmester at Berlin Philharmonic. 


Willy Burmester appeared at the Berlin Philharmonic. 
That means the “sold out” sign was up at the box office 
before the hour at which the concert began. At his last 
appearance there the very severe critic of the Vossische 
Zeitung wrote: 

Willy Burmester once again attracted this audience to the great 
hall of the Philharmonic. I: is pure art to listen to his noble and 
trandescent playing. For the time has passed when it was the art- 
ist's ambition to shine as a virtuoso pure and simple, to execute 
on his instrument the most daring feats. The vanity of the virtu- 
oso pure and simple has vanished, and evidently Burmester has no 
other aim now than to reveal his very soul by means of the simple 
cantilene, and to create music which is noble and pure in form. 
Tremendous enthusiasm rewarded the concert giver. 

(Advertisement. ) 





Drummer—Don't you have old-fashioned barn dances 
any more? 
Lew Lucas—Nope. Now we call ‘em “garage socials.” 
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Kathleen Howard’s Delilah. 


Kathleen Howard, of the star attractions of the 
Century Opera Company, New York, during this past 
season, has another successful season to her credit. 

One of her strongest roles is that of Delilah in 


one 


Saint- 
Before coming to America 
as the 


Saéns’ “Samson and Delilah.” 


she had won fame in parts of Europe, following 


notices attest: 


As Delilah, she gave proof of possessing a voice of true contralto 
quality and beautiful melting tone The vocal technic was mag 
nificent. The histrionic interpretation was full of intelligence, and 
the diction was clear.—Kolnische Zeitung, Cologne 

No one has known how to make so much dramatically of Delilah 
1s Miss Howard, who has in this part, the best after Carmen, of 
those roles which are especially suited to her Her representation 
xf the character was enchanting The subtle art of seduction, full 
»f sensuous warmth and threaded through with moments of hidden 


Miss Howard's 


expression 


hate, was shown to extraordinary advantage through 


wonderful) mastery of fascinating gesture and facial 


Taglicher Anzeiger, Darmstadt 


No singer has sung the part of Delilah here so beautifully as Miss 


Howard. Her voice is of lovely and satisfying equalization, is de 
livered with equal beauty and sureness of tone in all registers, and 
its tone color is, for a contralto, of most unusual warmth and anima 
tion, Above all, the artistic superiority of the handling of the 
purely vocal side of her task surprised and delighted, as it gove an 
impression of the most thorough finish and maturity.—Tagblatt, 
Darmstadt. 

Chief success was earned by Kathleen Howard, who impersonated 


the temptress Delilah. Her singing of the ‘amiliar airs, “My Heart 
at Thy Sweet Voice” and “Spring Song,” was admirable Her tones 
were rich and warm in color and always true to pitch.—-American, 
New York. 

Miss Howard's Delilah, as has been said, was histrionically an un 


usual creation, a most seductive and lifelike portrait of the Philistine 


woman.—Tribune, New York 

Miss Howard sang Delilah with opulence of voice and sensuous 
ness of gesture Evening Post, New York 

Kathleen Howard as Delilah provided a most alluring and sedu 
tive enchantress Globe, New York 


Miss Howard, who was in good voice, has the histrionic gift neces 


sary to a convincing characterization of the seductive Philistine 
Times, New York. 

Of the principal singers, first honors must go to Kathleen Howard, 
who was Delilal Evening World New York 

Miss H »ward sang with unforced contralto voice every tone a 
success.—Evening Sun, New York 

Miss Howard looked the part of the beautiful and seductive en 
hantress. Her voice is of good quality and she used it frequently, 
as in the last part of the first act, ve well.—Sun, New York 

The success of Miss Howard as the first Delilah was owing to the 


realism of her beauty and to her contralto voice, trained in the best 
school, and to which, as she proved, the tones of love are a willing 
servant Staatszeitung, New York (Advertisement, ) 


Columbia University Deiaiinn 





Columbia University chorus, Professor Walter Henry 
Hall, conductor, will render “Mystic Trumpeter,” by 
Hamilton Harty, and “Acis and Galatea,” by Handel, to- 
night, Wednesday, April 15, at Carnegie Hall, New York 

This concert is to be under the patronage of many of 
the most prominent residents of the city. The list not 
only includes those who are directly interested, but a 
great many of the alumnus members and officers of the 
university, whose interest and co-operation will prove a 
great aid in making this performance surpass those of 
former years. 

The chorus is composed of three distinct organizations. 
The University Chorus, i. Brooklyn Oratorio, and the 
Yonkers Choral Society, which makes an aggregate of 





300 trained voices. The chorus will be assisted by a sym- 


phony orchestra of sixty men and five prominent soloists, 
namely, Cecile Talma, soprano; Dan Beddoe, tenor; Nich- 
olas Douty, tenor; Horatio Connell, baritone, and T. Fos 
ter Why, basso. 


Walter Wagstaff in Sacred Cantata. 
On Sunday, April 5, Arthur Miller’s new sacred can- 
tata was sung at the Woodycrest M. E. Church, the Bronx, 
New York City, by the Woodycrest Choral Society for the 
first time, 


The important role was sung by Walter Wagstaff, bari- 
tone, a pupil of Ada Soder-Hueck, the well known New 
York voice traine Mr. Wagstaff, who is possessed of a 


sympathetic voice, sang with great warmth and feel- 
ing, especially in the solos portraying the crucifixion. 

The soprano solos were well rendered by Agnes Olsen, 
and the tenor solo was equally well sung by Chester Mc- 
Quoid. The made up of twenty-five well 
trained singers. 

Edward A. Ashman was the director and deserves much 
credit for his fine work. 


rich, 


chorus was 
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Press Praise for Frank Gittelson. 

Following are some of the press criticisms published in 
Europe, following the successful appearances last fall of 
Frank Gittelson, the young violinist : 

In the second symphony concert of the Kaempfert Orchestra, a 
young American violinist, Frank Gittelson, introduced himself under 
the most favorable auspices, and with artistic and public success, by 
means of the Brahms violin concerto and Saint-Saéns “Havanaise.” 
Distinguished technical gifts, vivid artistic temperament, beautiful 
tonal effects and musical understanding manifested themselves strik- 
ingly in the performance of this young artist, and place him on the 
an eminent career.—Frankfurter Zeitung, Frankfurt, 
1913. 


threshold of 
November zo, 


\ star of the first magnitude has arisen on the horizon of violin 
his name, Frank Gittelson. 

All of the foreign periodicals, and in particular all the German 
papers, bestow upon this young man the most remarkable eulogies, 
judging from the detailed criticisms of his playing, of his virtuosity, 
Besides, an eminent Frenchman, no less a 
person than Jaques Thibaud, has heard him and considers him most 
extraordinary; he is literally enthusiastic over him. Frank Gittel- 
son! remember this name well—he will surely be spoken of.—La 
Chronique Musicale, Nice, October, 1913. 


virtnosi 


ef his musicianship 


Frank Gittelson rendered the E major concerto of Bach, which 


sounds quite modern, especially in the second movement. His per 


FRANK GITTELSON, 


was beyond criticism. He also exhibited his profound 
nusical intelligence and most extraordinarily schooled technic in his 
of the chaconne.—Narodni Listy, Prague, October 23, 1913. 


formance 


Frank Gittelson, estab- 
His rendition of 


As soloist the youthful violin virtuoso, 
lished himself under the most favorable auspices. 
the Bach E concerto was clean cut and smooth, and the 

! and replete with verve 


tan 8 Chaco 


Narodni 


major 
nne performed in noble style 


Politika, Prague, October 22, 1913 


rhe concerto in E major of Bach was rendered by the violinist, 
Frank Gittelson, a virtuoso of great technic and a musician with the 


most delicate perception of the thematic.—Venkov, Prague, October 


23, 191 
interest was excited by the violin virtuoso, Frank Gittel 
In both the E major 
the world famous chaconne he demonstrated fervid 
mastery of polyphony, and withal a de 
and true appreciation of Bach.—Hllas 
(Advertisement. ) 


Intense 
on, whose performance was most astounding. 
concerto and 
temperament, great technic, 
livery replete with authority 
Naroda, Pr October 24, 


ague, 1913 





Gladys Axman’s Recital. 


Gladys Axman, a young soprano pupil of Joseph Bern- 
stein-Regneas, discriminating audience on 
Sunday, April 5, by her delivery of a program, such as 
many better known artists might be proud to give. 

Mme, Axman displayed good taste in choosing her songs 
and invested them with skillful delivery, The program 
called for a wide range of voice and emotions, and the 
art of the young singer enabled her at all times to meet 
these demands, 

A noted artist in the audience was heard to say: “Her 
first recital? Incredible. I should be proud of such a 
performance at any stage of my career.” 

Repose of manner, command of a voice exquisite in 
texture, an ease and freedom throughout, again revealed 
the skillful master of whom Mme. Axman is a pupil. The 
enthused auditors compelled the young singer to repeat 
several numbers, and although she sang in all twenty-nine 
songs, her voice at the conclusion seemed, if anything, 
more beautiful than at the beginning. 

Gladys worth watching, and if she perseveres 


delighted a 


Axman is 


along these same lines something must come of such 
artistry. 

The accompaniments were ably played by Umberto Mar- 
tucci and Arthur Kramer, whose three songs, which con- 
cluded the program, proved worthy companions of the 
magnificent songs which comprised the rest of the pro- 
gram. 





“I enjoy your wife’s playing. She has such a delicate 


touch.” 
“Yes, she gets that from practising on me.”—Newark 
(N. J.) Star. 
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CINCINNATI SYMPHONY 
SEASON IS CLOSED. 


Brilliant Concerts Terminate a Fine Series— 
Graduation Exercises Begin—May Festival 
Chorus Being Rehearsed. 


Cincinnati, Ohio, April 10, 1914 
Uhe final symphony concerts for this season were given 
April 3 and 4 in Emery Auditorium, with Jeanne Gerville- 
Reache as soloist. The program was unusually interest- 
ing, presenting many attractive features and a wide variety 
of styles. Dr, Kynwald received an ovation at the con 
clusion of the Bach suite in D major, with which the con 





cert opened, and which includes the well known air for the 
G string. The admirable manner in which the orchestra 
gave this number was made the occasion for prolonged 
Arthur Foote’s musical description of four qua- 
trains from the “Rubiyat of Omar Khayyam” constituted a 
The Rubaiyat has been sung and acted, 
on which to hang 
first and 


applause. 


welcome novelty. 
and now Mr. Foote makes it the peg 
some lovely orchestral conceptions. It is the 
only time that the work of an Amrerican composer has ap- 
peared on a symphony concert program this season. 

The eighth symphony of Beethoven was given a delight- 
ful reading by Dr. Kunwald, sparkling and gay, directing 
as is his habit where the classics are concerned, without 
the score. Mme. Gerville-Reache, although suffering from 
the effects of a recent illness, sang with dramatic fervor 
her two arias, “Divinites du Styx,” from “Alceste” (Gluck) 
and “O Mon Fils,” from “Le Prophete” (Meyerbeer). Her 
voice, which is very rich and warm, is well suited to the 
operatic school of music. For encore Mme. Reache sang 
“Mon coeur s’ouvre a ta voix,” from “Samson et Delilah,” 
achieving even greater success in this beautiful number 
than in her other two arias 

Coiiece or Music Facutty 


\ group of prominent artists of the College of Musi 


Mempers 1N CONCERT. 


faculty, with the assistance of a complete orchestra, fur 
nishing accompaniments to a series of difficult works, of 
fered to music lovers a program of decided worth at the 
Odeon last Tuesday night. 
of the subscription concerts and was eminently successful, 
both from the artistic standpoint from that of at- 
tendance. An unusual feature of this particular concert 
was the prominent part taken by three brothers, Albino 
all members of the same 


This event was the eleventh 


and 


Romeo and Giacinto Gorno, 
family. 


GRADUATION RECITALS 


graduation recitals has begun, and dur- 
ing the past week that of Helen Venn, pupil of Frederic 
Shailer Evans, attracted particular attention. Miss Venn 
k in the Artist Department of 
the Cincinnati Conservatory of Music under Frederi 
Shailer Evans, Edgar Stillman Kelley and Harold Becket 
Gibbs during several seasons, and the result as revealed in 
her graduation recital was highly satisfactory. She is a 
talented young pianist who has learned how to apply her 
knowledge with the best effect, and make it her own. This 
vas revealed in her fine playing of the Bach prelude and 
fugue in G minor, and in her intelligent well worked out 
interpretation of the Beethoven B flat major sonata. Sh« 
played her Chopin with refinement and poetry and brought 
her program to an effective close with the B flat minor 
concerto of Scharwenka. Miss Venn received much hearty 
applause throughout the evening, and at the close shared 
the congratulations of many admirers with her teacher, 
Mr. Evans. 
Cincinnati Conservatory Procram. 


The season oft 


has been doing serious wor 


At the Cincinnati Conservatory of Music, on Wednesday 
of this week, was given a very interesting evening of songs, 
under the direction of Frances Moses. The first portion 
of the program was devoted to solos and part songs, and 
the remainder to Mendelssohn's setting of scenes from 
two acts of “A Midsummer Night’s Dream.” The chorus 
of fairies was given by members of Miss Moses’ class, 
while the incidental solos were sung by Emma Coleman, 
Ruth Bauer and Alice Morris. Josephine Greilich, pupil 
of Helen May Curtis, was the reader. Clara Nocka Eberle, 
post graduate from Miss Moses’ class, assisted with a 


group of songs. 
May Festivat Cuorvs 

The May Festival Chorus, always the mainstay and sup- 
port of Cincinnati’s great biennial music festival, has 
reached a point of perfection this year that can scarcely 
be surpassed by any similar body of singers anywhere. 
The voices of the various choirs has been materially 
strengthened, including the tenors and basses, and a mag- 
nificent performance of the choral works may be looked 
for at this year’s festival. The children’s chorus, which 
numbers 700, will take part in four of the six concerts to 
be given. Alfred Hartzell, who has been identified with 
the May Festival Chorus for several years past, has had 
charge of the preparatory training. while Dr. Kunwald has 


had charge of the mass rehearsals, conducting the Monday 
night rehearsals since last November. 


FLONZALEY QUARTET. 


The Flonzaley Quartet gave the last of its concerts here 
this season at the Woman’s Club, Tuesday night. 
Jessie Partton Tyrer 





Harriet Ware’s Wilkes-Barre Success. 


Harriet Ware recently visited Wilkes-Barre, the big 
Pennsylvania mining city, giving a program of her own 
music exclusively, John Barnes Wells singin 
poser being at the piano. Miss Ware herself refers to the 
appended notice as the finest criticism she has ever re 
ceived : 


g, the com- 


THE WARE-WELLS RECITAL 


These recitals by Harriet Ware and John Barnes Wells have be 
come something of a vogue and many of them have been given in 
the East. It is a very interesting scheme—the singer and an ac 


whose name is known from coast to coast 


Harriet Ware's songs have quality 


companist, a composer 
and is growing better known. 


but when one seeks to ascribe any one reason he is in difficulties 


We know she has melody and imagination in harmonic structure to 


give suitable framing But the qualities go beyond these things 


they extend to the rhythmic instinct, to the extended imaginatior 


that grasps what melody seems best to invest with beauty the text 


And there lies a good deal of the appeal There's the fine exalted 


melody line of “The Cross” with its solemn declaration given in a 
“cross” and thence 


half recitative, creeping to a height, at the word 





working to the dramatic “crucified upon it, wild and high”—a climax 
both as to text anl music that is seldom reached Yet Miss War 
has a rare sense of the daintier touches—of the lighter shades 

life, the lilt of the mammy’s song with its swing and its crooning 
the “Boat Song” with its own wave tion All these are ; r 





HARRIET WARE, 

Composer and pianist 
AVvOorite argely bex se the st happy welding { tex ! 
ThUsi¢ And then, best of all, no banalities There is a freshnes 
sbout the compositions that suggests a fertile wsical resource where 


listening to the voices within was ever better than weaving reminis 
ences of the music world from without Therefore always a flavo 
f the unusual; with grace of melody and lilt of rhythm and wit! 
he dramatic forcefully ggested when the text trends that way 


So it was interesting to see this gifted woman last night and t 
hear her weaving of warp and woof of harmonic structure bet 
the silver melody thread She did it with rare grace and skill and 
was satisfying to a degree Such accompaniments are poetry 


WilkeshLarre Record 
Her 


some notices of this will be published in due time 


and 


(Ad 


Toronto conceit last week was a great success 


vertisement. ) 


Marta Dorda-Winternitz Is Busy. 


Marta Dorda-Winternitz, who has had such a brilliant 
success with the Chicago Grand Opera Company, as 
Donna Anna in “Don Giovanni,” with Titta Ruffo; as 
Leonore in “Trovatore,” with Amadeo Bassi, and as 
Blanchefleur in “Le Ranz des Vaches,” with Charles Dal 


mores, is singing now at the grand Hamburg 
where she has appeared in various roles such as Butterfly, 
Eleonore, Elsa in “Lohengrin,” Nedda in 


She has also appeared as guest at the 


opera in 


“Pagliacci,” et 
court theatres in 
Hanover and Schwerin, where she sang the Princess in 
Strauss’ “Rosenkavalier,” winning in the role very pro 
nounced success. On Friday evening, March 6, she sang 
the part of Tove in the “Gurrelieder,” by Arnold Schén 
berg, under the lirection. On March 24 
and 26 Mme. Dorda appeared in Leipsic, and the following 
week she gave concerts in Vienna and Hamburg, singing 
lieder by Bach, Hugo Wolff, C Josef Marx and 
\. Maddison 

4. Winternitz. the German conductor of the Chicago 
Grand Opera Company, who is Mme. Dorda’s husband 
played the accompaniments an all those occasions. Mme 
Dorda has also been invited to sing the soprano part in 
Mahler’s cighth symphony at a musical festival to be held 
at Graz next June, and wil! appear in several of the court 


mmposer’s Own 


rnelius 
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theatres next fall in performances of the 


“Gurrelieder.” 
In all probability Mme. Dorda will I 


return with her 











band. next year to the United States, re she will appear 
again with the Chicago Grand Opera Company 
Tina Lerner’s Engagements. 

lina Lerner will be busy almost up to the very time 
her sailing to this country for her fourth American tou 
The Russian pianist has completed arrangements whereby 
she will be in America for the entire season of 1914-1915 
under the management of Loudon Charlton vho h 
directed her previous tours 

Early in the fall, following a series of important sum 
ner engagements, Miss Lerner will play Norwa Es 
gagements are now booked in recitals in Bergen, Septe: 
her 24-26, and Stavengen, September 28, a symphon f 

rt in the National Theatre, Christiania, Octobe: and 
a recital in Christiania, October 6. In Stockholm O 
»ber 8, she will fill another important orchestral engage 
ment; while from the present outlook she will fill at lea 
ight engagements England from October 1 ’ 
these to be followed by a concert for which she has beet 
re-engaged in Liverp October 27, and several engage 
ments in Belgium and Holland During Ox ver, there 
fore, Miss Lerner will be playing practically every day 
when she is not traveling 

Miss Lerner has now to her credit artisti imphs w 
the leading societies not ly of America and her nativ 


Russia, but of Germany, France, Belgium, Norway. Sw: 


den, Spain, Portugal and Italy The early demand 
her services already gives evidence that her tour of Amer 
a will break all pre us records 


Von Ende School of Music Recital. 








Various pupils of the pr nent teacher i tate 
the Von Ende Scho of Mus New York, are g 
recitals in the handsome re al n ust no ! if 
being a piano recital by Margaret Jameson (pupi 
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auice VERLET 


With the exception of Mmes. Patti and 
tce of exactly the same quality has been im this antr 

for @ long period w 
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JOSEF STRANSKY, Conductor 
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Announcements regarding its tours dur- 
ing Season 1914-1915 will be made in the 


near future 


FELIX F. LEIFELS, Manager 


Carnegie Hall, New York 


veloped vocal technic, delighted by her rendition of the Gluck 


sria and a number of other solos—New Yorker Revue, March 29, 


i9t4. 


Adele Kriiger, sang, in addition to a 
accompanied by the orchestra. Her 


The widely known soprano, 


group of lieder, a Gluck aria 


oa al 











ADELE KRUGER. 


distinguished rank 
New Yorker Staats-Zeitung, March 30, 1914. 


presentation amply disclosed her as a concert 


singer.—Abendblatt der 
At the concert which preceded the closing ball of the Deutscher 
Staten Island, Adele Kriiger won signal honors. Her 
ielodious soprano voice was heard in four Russian songs and four 
Richard Trunk New York Staats-Zeitung, April 6, 1914. 
(Advertisement. ) 


Verein of 
songs by 


Eleanor Patterson Cheered. 


that some singing,” 
These were a few expres- 
concert Tuesday evening, April 7, 
given to the men of the world famed Bowery Mission of 
New York, by E. Eleanor Patterson, American contralto, 
»f Roland Eduard Meyer, violinist, and 
pianist. 


“A fine 
“Hope sh 


treat,” “Believe me, was 
again soon,” 


overheard at the 


e'll come 


ons 


with the 
William Parson, 
Miss Patterson had arranged a varied and interesting 
as could be understood and 
fact that they were enjoyed was made 
plain early in the evening when, after repeated encores, the 
stand and receive the “Bowery 
of six rousing cheers coming from the throats of 
Chis number would have been doubled, 
for that more 

were turned away 

from the doors, not 

able to find even 

standing room inside. 

The singer of the 

evening was inspired 

by the enthusiasm of 

her audience and 

seemed to breathe her 

very soul into her 

Encore after 
encore was demand- 
ed, and cheering was 
in order repeatedly 
throughout the even- 
ing when this power- 
ful contralto voice 
showed itself capable 
of an easy range of 
three octaves. This 
remarkable 
deep, rich, 


assistance 


program, offering such songs 


enjoyed by all. The 
singer was compelled to 
salute” 
five hundred men 
many 


SONS, 


ELEANOR PATTERSON 

voice is 

for its brilliancy and at the same time 
compelling quality 

Mr. Meyer contributed several delightful violin numbers 

great and while Mr. 


Parson at the piano showed himself complete master of the 


with finish beauty of expression, 
instrument 
has already come from the men of 
n for another concert in the near future. That 
the mission welcomes a body of men capable of keen dis- 
crimination from the fact are given 
the opportunity of seeing and hearing from time to time 
men and women possessed of the highest talents, who con- 
their services for the uplift and pleasure of the 
Hans Kronold, the noted cellist, is scheduled for 


April 14. 


An earnest request 


the nussic 
they 


is evident that 


tribute 
mission, 
a concert the evening of 


Final People’s Symphony Chamber Concert. 


F. X. Arens, pursuing his policy of obtaining leading 
chamber music organizations to appear in the course of 
concerts of that character for the subscribers and friends 
of the People’s Symphony Concerts, engaged the Olive 
Mead String Quartet to play at the last concert of the 
season in Cooper Union Hall, New York, April 6. Each 
of these chamber music concerts but one has been utilized 
as a means of educating the listeners to appreciation of 
orchestral instruments, for Mr. Arens has lectured on 
some prominent instrument of the orchestra family, in 
this instance on the trombone. As usual with all his talks, 
this was most interesting and full of information. The 
quartet had the assistance of ‘Cecile Behrens, pianist, and 
Ludwig E. Manoly, contra bass, playing the following 
program for a large and interested audience: 


E flat major ..... . -Mendelssohn 
Lecture on the Seciens, inctresed. 

Fantaisie Brillante 

Interludium in modo antico 

Allegro from quartet in G 

Forellen quintet, op. 114 

(Piano, 


Quartet, 


violin, viola, cello and double bass.) 
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Management: 


Annie Friedberg 1425 Broadway New York 














HENRIETTE BACH 


VIOLINIST. Management, Wolisohn Bureau, 1 W. 34 St.. N, Y. 








Musicians who find it impossible to secure 
the ape ed regulation or touch in a grand 
piano, should write Kranich & Bach for infor- 
mation regarding the action patented and used 
only in the Kranich & Bach Grands. Therein 
are = some facts that are of value to any 
teacher of the piano, and also of value to any 
musician who desires to secure the greatest 
return for demands made upon the tonal quali- 
ties of the instrument. Free for the asking. 


KRANICH & BACH 
New York 
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PUBLICATIONS 
AND REVIEWS 


NOTICE TO PUBLISHERS. 


This department is devoted to a review of old and new 
music publications, musical works, musical literary works 
and anything pertaining to the publishing of matters in 
music. 





Only such publications and compositions will be re- 
viewed as are deemed worthy of notice, and the Mu- 
sicaL Courier reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright to 
any part or all of its parts so far as a review of the same 
can be applied. This does not mean that the Musica 
Courier assumes or claims any interest in the copyrights; 
it merely means that we are not to be held for any in- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Breitkopf & Hartel. 

Tue Rose, a cycle of nine songs, words from a book of 
poems by A. Lambourne; music by Charles Frederick 
Carlson. 
1. The Rose. 
2. O Now the Roses Turn, 
3. All Crimson Flushed. 
4. Ah, Now the Rose of Love. 
5. Within the Rose. 
6. O Love’s Own Flower 

The Rose’s Gift of June 

Upon the Rose’s Splendor 

9. The Wonder of the Rose 
Very little of the chromatic element enters into this un 


aa 


x 


usually diatonic music, which is modern in the sense that 

the “Summer Night” romances of Berlioz are modern. 

These songs are hardly likely to become more popular than 

the neglected melodies of Berlioz in spite of the atmos- 

phere and emotional fervor they contain. The trend of 
music is in quite a different direction; and these songs of 

Charles Frederick Carlson, which are highly seasoned with 

pungent discords and yet lack the sensuous charm of mod 

ern chromatic harmonies, must forever remain outside 
the current of either good or bad popular music. They 
are good songs, nevertheless, and deserve the serious atten- 
tion of those who give song recitals. In their proper place 
on the program they will make their due effect. Tschai 
kowsky’s songs, for instance, are not popular; but their 
earnestness is impressive a*, times, if they are not too 
often heard. The same may be said of these “Rose” songs. 

Breitkopf & Hartel publish some two dozen or more 
songs by the same composer in addition to this new cyck 
of nine. 

Oliver Ditson Company. 

Seconp Serres OF COMPOSITIONS AND TRANSCRIPTIONS FOR 
THE ORGAN, by various composers, published by th 
Oliver Ditson Company, Boston 

Debussy, Claude 
Romance (transcribed by James H. Rogers) 

Dvorak, Anton 
Humoreske (arranged by James Hl. Rogers) 

Faulkes, William 
Berceuse, in G 
Intermezzo, in ¢ 


Pastorale, in E, op. : No 
Postlude, in A, op. tss, No 
Scherzo, in D minor, op. 15s, No. 3 


Franck, César— 
Andantino, in G* minor 
Verset, in F minor 
Harker, F. Flaxington 
Liebeslied (Idylle), op. 3, No. 1. 
Nocturne, in G minor, op. ss, No. 2 
Serenade, in A, op. 3, No 
Kramer, A. Walter— 
Morning song (Chanson 
Massencet, Jules— 
Elégie (transcribed by James H. Rogers). 
Miller, Carl C 
Lamento, in B minor, op. 99, No. 2. 


natinale), op. 28, No. 2 


Postlude, in C, op. 90, No. 1 
Saint-Saéns, Camille 

The Swan (Le Cygne), (transcribed by A. Guilmant) 
Stojowski, Sigismund 

Melody, in A flat, op. 1, No 
Stoughton, R. Spaulding— 

Nocturne 
Strauss, Richard 

Reverie (Traumerei), (transcribed by James H. Rogers) 
Tchaikovsky, Peter Ilyitch 

Andante cantabile (fro the fifth symphony), (arranged by 


Dr. C. W. Pearce) 


(transcribed by R. G. Custard) 


Song without words, in F, op. 2, No. 3 (transcribed by Dr. ¢ 
W. Pearce) 
Wachs, Paul 
Pastorale, in G 
Wagner, Richard 
Cradle Song (transcribed by James H. Rogers) 


Dreams (Traume), (transcribed by C. S. Jeykll). 


The transcriptions are apparently well done, with due 
regard to the original composition of the composer and the 
nature of the instrument for which they are arranged. 
But, of course, there is more credit attached to the pro 
duction of original organ works, such as William Faulkes’ 
fine compositions, Carl C. Muller’s “Lamento” and “Post- 
lude,” R. Spaulding Stoughton’s melodious “Nocturne” 
and Walter A. Kramer's “Morning Song.” 

From the extended list of new anthems for mixed voices 
we can hardly select a few without doing a certain amount 
of injustice to the great number of excellent works we 
pass over. So far as our personal taste in the matter goes, 
however, we are inclined to favor George B. Nevin's “O 
Lamb of God, I Come,” “If Ye Love Me, Keep My Com 
mandments,” “Thou Art My Hiding Place,” “O Be Joyful 
in the Lord”; William Reed's “Crown Him with Many 
Thorns”; W. W. Gilchrist’s “The Day Is Past and Over”; 
H. J. Stewart's “It Is a Good Thing to Give Thanks Unto 
the Lord,” and two anthems by Nathaniel Irving Hyatt 


“Sing Unto God,” “Bow Down Thine Ear.” 


G. Schirmer. 

Five songs by G. W. Chadwick. Published by G. Schirmer, 
New York. Tue Borsotrnx, Roses, THe Voice oF 
Puitomet, WHen Sue Gave Me Her Hanvd, WHEN 
Puitirs Looxs 

In “The Bobolink,” a fresh and cheerful song, there is 
an ornithological and a melodic relationship between Hor 
atio Parker's “The Lark Now Leaves His Watery Nest’ 
and G. W. Chadwick's “The Bobolink,” proving again that 
birds of a feather flock together. 

The pathway of “Roses” is beset with melodic and 
rhythmical thorns. Those halting and hurrying phases of 
spondees and dactyls are difficult to remember because they 
are somewhat artificial. The necessity of filling out the 
nine beats of the measure has often compelled the com 
poser to hold certain notes longer, and cut others shorter, 
than his natural instinct for melody would have prompted 
him to do Insignificant as this may seem, it is enough in 
itself to give a vague and undefinable, but none the less 
potent suggestion of stiffness to the lyrical flow of the 
music In the right hand part of the last chord of the 
top line of page 5 the composer has written D natural in 
stead of E double flat, probably for the sake of simplify 
ing the reading of the chord. We can hardly recomend 
this practice, however. 

In “The Voice of Philomel” the composer is more satis- 
factory than in “Roses.” In spite of a number of con 
ventional ballad phrases—such as the chromatic tune on 
the words, “my heart, alas, no voice can find”’—this song 
is decidedly interesting That so-called Scotch-catch in 
both melody and accompaniment is discreetly and effec 
tively used 


“When She Gave Me Her Hand” is less smooth and 


flowing A lack of individuality makes this song, as well 
as the other four, somewhat unconvincing A thorough! 
Mendelssohnian phrase—like the music to the words 
“When she whispered good-bye with a tear in her eve, as 


I vowed | should miss her”—makes the experienced listener 
think of the “Hym f Praise” rather than the emotional 
thrill of G. W. Chadwick 

“When Phillis Looks” is frankly Old English in musical 
manner, with a few New Englandish effects which 
composer may have heard in the concert rooms of Boston, 
and which, though right and proper in modern songs, are 
out of place in the old style he has chosen Consecutive 
fifths, which rollick and revel in Puccini, Debussy, Reger 
Strauss, Ravel, and others great and small of the modern 
} 


school, do not sound well between bars cight and nine of 
When Phillis Looks.” Ve do not say they are wrong 
beginning of one 
But we do not like them 


There are also several modulations which are altogether 


for they may be pard ned between the 
phrase and the end of another 
foreign to the styl 

4 song which is practically in the style of Morley’s “It 
Was a Lover and His Lass,” though not in the least mod 
eled on it, should be more restricted in harmony, in our 
opinion And such writing as is found at the end of the 
song, where the words are “It is summer in the meadow,” 
and where the C in the voice rises to D while the accom 
paniment rises to D from C sharp, is not to be commended 
in any school, past or present The harmonic progres- 
sion, too, from the chord of the 6th on G with a B flat 
to the chord of the 6th of D with a B natural, is harsh, not 
to say crude A composer in the period in the style of 
which the song is written would have put a chord of the 
6th on A followed by the chord D minor in the root posi- 
tion under the word “meadow.” 

We repeat that we do not say G. W. Chadwick has writ- 
ten incorrectly But we do say we think his style is not 


pure in this song, “When Phillis Looks.” 


I have ned the Society for the Preventior Use 
less Noises said the Old Fogy 

“Well, where are you going to begin?” asked the Grouc 

“We are going to reduce the number of cheers from 
three to one,” replied the Old Fogy.—Cincinnati Fnquirer 


A Private Morning Concert. 














The Wednesday Morning Singing Club, of New York 
rave a private morning concert f ts triends at the studio 
f its conductor, Victor Harris, at the Beauf n Apr 
8, assisted by John Barnes Wells, tenor This is a smal 
club of some thirty members, which gives 1 public } 
‘ert, but is non he less excellent on that account Th 
program, given below, was well selected and interestin 
Some of the works presented were of extreme interest 
such as the “Mandoline” by Debussy Before the Da 
break” and “One Spring Morning” by Nevin, and 
beautiful and melodic “Venice” by M Harris, whose 
ability as a rposer a chorus vomen’s voices is 

y recognized I singing th lub shows all 
ine qualities of intonation and of enunciat tha 

Mr. Harris is so successful in obtaining, and their in 
pretations are in every way worthy of the highest aise 

Mr. Wells was in excellent voice and his singing was 
greatly enjoyed. He was especially successful i vn 
compositions and in “If I Were King” By Camphbell-Tip 
ton, who is now recognized as among the ere f ] 
ing American composers 

The program follows: 

St Wie Die Na RK 
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Before the Daybreak \ 
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M Me A. I 
ve H 
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Song 
Boat Song Ware 
1 Ow BW 
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If | We r ( rig 
M W 

‘ l r 

Waltz \ Renne 
Freckelton Pupil in Recital. 

Alfred Edward Freckelton, for many years a pil of 
rie ite dw M rri | if ented | ipil, 
Lillie H i i pian tal a Pouch Gallery 
Brooklyn Saturday Ay ri j 

Miss Hansen " tudied but veal in this short 
eriod however ie has pr gressed t the point where 
re vas ena 1 } wir pr ra Pre 
ide and fugu } > ma | c | rat 
it ! na M i i ‘ i | 
veethoven M \ be ) \ ind “Soaring 

I N } 1 RN 6. a ‘ er 

1 E mi 1¢ Mendel jibes 
oO, N > " n ) p. 6 
Weber A Db 1 Far In A 1 Wat 

Will \W MacDow n B flat 
ninor cg 

rt} nd I 118 i avY¥ 

\ 1 i i \ il 

~ p l 1 ar ! nt 
[ and 2 

In « ! Mi ) 

1s A fact eal t ! nor 

A nsta Other tha i va ren 
lered in annie ! lansen 
Mr Freckel ed i r t va n 
resenting ed arti ‘ t ule 
demonstr i i e a > i 

Mention " , , f ear 

d dua cit | if if a 

tarked ? ‘ l ‘ vay‘ 

iterpretat that ever i | ight laim 
Phi espn tru f tl ita , Ahend th 
Mac Dowe nurrnibe und ft ( ‘ 

Beatrice McCue’s Busy Easter. 

On Easter Sunday, Beatrice McCue. contralt filled f 
New York engagements with great succes At 2.20 o'clock 
in the morning she sang at St. Andrew (ath fic Chur 
City Hall place; she was heard at the mornis K d ¢ t 
ing services at the Broadway Presbyterian Chercl d 
the afternoon Miss McCue sang with the River Choral 
Society, Schnecker’s cantat: Phe Risen King t 
Y. M. C. A., Eighth avenue and Fifty-cighth street 

Lillian Bruske-Towers’ Success. 

Lillian Bruske-Tower mez7z prat f Clevel ; 
Ohio, who recent! ppeared loist with the } , 
Symphony Orchestra, has been successful in filling 
ber of engagements throughout O nd ti 
that next season Mme. Towers will be heard 
especially throughout the Middle West 
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Pauline Meyer’s Program. 





Meyer 
tal recital at the 
April 2 


resting program 


Fine 


i 


the Chicago pianist, will give her third 
Arts Theatre of that city, Sunday 
Miss Meyer will be heard in the fol- 


Schubert 
-Chopin 
Schumann 
Brahms 























gram tor 


Manuscript Society Concert, April 17. 








Stavenhagen 
Debussy 
Paul van Katwyk 
Paul van Katwyk 
Dreyschock 
Borodin 
Loeilly-Godowsky 
Sapellnikoff 
Balakirew 


the fourth concert (twen 


New York Manuscript Society 





ening, 
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Fuhrmeister 


John Adam Hugo 


Ba D major 


(MS.) 
John S. van Cleve 
lo (MS.) Wallingford Riegger 
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G. O, Hornberge: 
é 
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\ ent) (MS,) . Riegge: 
, Harold Eaton Riegger, 
Riegget 


Northwestern Conservatory Notes. 





Mint April o, 1014 
ire progressing satisfac- 
Artl Vogelsang, head of 


pals and the large chorus 


~parately, and during the 
and given the stage 


third in a 


and \ vw tne 


" ed he Northwestern reper- 
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f the Conservatory. This inter- 

\ given a Y. M. C. A. Auditorium 
ening, April 8 The ist will include 

’ wen Hattenbach, Laurine Beaumont 
{ John H ok, Glenn Hendryx, Clay- 
Keenan, Roy Schwieger and James 

Py f English literature of the 


a brother of Walt 
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of the School of Expression, was a visitor of the Conserva- 
tory the past week 

Dorrit Kelly, a graduate of the expression department, 
has returned to the city after a season’s professional work 
in dramatic stock in the East. She was a visitor at one of 
Mr. Pyre’s rehearsals on Tuesday. 

The pupils’ recital of Wednesday, April 1, was given by 
Mary Turner, pupil of Mr. Fichtel; Viola Swenson, pupil 
of Miss Iles; Daisy Scothorn, pupil of Mr. Vogelsang; 
Harriet Dane, pupil of Mr. Dicks. The program also in- 
cluded the playlet “Dream Faces,” by pupils of Mr. Pyre. 

On Friday evening, March 27, Laurine Beaumont, pupil 
»f the expression department, gave a cutting from “The 
Little Minister” at the First Baptist Church in St. Paul, 
for the Quest Club banquet. 

On Saturday, April 4, the tenth of a series of Beethoven 
recitals was given in Conservatory Hall by Frederic Fichtel, 
pianist, and John Waterhouse, violinist. 





The Idle Idol. 


Accompanying is the photograph of a Japanese idol at 
Kamakura, Japan. Of course, the greeting to the Mu- 
sicaL Courter, noted on the card, is not from the idol, 
but from the persons underneath the picture, who are 

























Giovanni F. Farmo’s Operatic Success. 


Giovanni F. Farmo, tenor, made his debut at La Scala, 
Milan, and has since sung in many of the important Ital- 
ian Theatres, viz., Comunale di Bologna, Regio Teatro di 
Parma, Carlo Felice di Genoa, Municipale di Piacenza, 
Massima Teatro di Palermo, Teatro Costanzi di Roma, 
Teatro Petruzzelli di Bari, San Carlo di Napoli, etc. 

Among the operas in which he has sung are: “Aida,” 
“Africana,” “Ernani,” “Ballo in Maschera,” “Carmen,” 
“Tosca,” “Gioconda,” “Cavalleria Rusticana,” “Pagliacci,” 
etc., etc. 

Mr. Farmo was engaged with the National Opera Com- 
pany of Canada this season, being heard at Montreal in 
“Gioconda” and “Cavalleria Rusticana,” and “Gioconda” at 
Ottawa, great success attending his appearances. 

Herewith are reproduced a few of the many favorable 
criticisms received by Mr. Farmo: 











Farmo imbued Enzo with convincing manliness and heroism, and 
some of his arias, for instance, the “Cielo de Mare,” in the second 
et, were beautifully sung.—Montreal Daily Mail, November 24, 1913. 





M. Farmo was particularly good in the second act of the aria. 
Montreal Daily Mail, November 29, 1913. 





The Turiddu was Signor Farmo, singing in this role for the first 
time here and very well throughout.—Montreal Daily Star, Decem- 
ber 5, 1913. 








M. Farmo and Mme. de Mette were particularly pleasing, re- 
ceiving a full measure of applause.—Montreal Daily Mail, Decem- 
ber 5, 1913. 


Giovanni Farmo in the heroic part of Enzo gave us the truly vital 
work of a leading tenor with one magnificent aria. Signor 
Parmo, as Enzo, is a great tenor. His first entry is necessarily 
amall, but from the moment he takes the front of the stage one al 
ways hears his vibrant crystal tenor soaring up in exquisite lapses 
of liquid Italian.—Ottawa Evening Journal, December 23, 1913. 








In this scene Signor Farmo, in the tenor role of Enzo, achieved a 
real success, especially in the “Heaven and Ocean” aria, and the 
succeeding love duet with Laura. 
larly good.—Ottawa Free Press. 


His upper register was particu 


Giovanni Farmo, the tenor, won an individual triumph also, and 

























































(reading from left to right) Mrs. F. H. 
Snyder, Mrs. R, le Wight, Lora Wight. 


Snyder, F. H. 





Minneapolis School of Music. 


Minneapolis, Minn., April 9, to14 
Margaret Distad, contralto; Alma Shirley, soprano; Leo 





Nadon, baritone, and Sudworth Frasier, tenor, pupils of 
William H. Pontius, will furnish a program for the Sun- 
shine Society at the Hotel Radisson, April 18. Harriet 
Bennett, pupil of Signa C. Olsen, will be the accompanist. 

Che recital hour for Saturday, April 18 will be occu- 
pied by Frances Kelley, piano pupil of Joyce Hetley; Edith 
tallweber, elocution pupil of Alice R. O’Connell, and Ed 
win Krafft, violin pupil of Josephine Curtis. 

The next play to be put on by the dramatic department 
will be Edmund Rostand’s “The Romancers.” Members 
of the cast are Alice Mo, Edna Hills, Catherine MacCor- 
mack, Elvira Wilson, Muriel Johnston, Alfred Sutro’s 
beautiful little one act play, “Carrots,” will be given the 
same evening, Dorothy Kurtzman, Madoline Weldom and 
Fred Congdon being in the cast. The plays will be given 
Friday evening, April 24. 





Italian Symphony Program. 


Sunday afternoon, April 19, in Aeolian Hall, New York, 
he Italian Symphony Orchestra, Pietro Floridia, con- 
ductor, will be heard in its second concert, presenting this 
program : 





Overture in D, op. 43 oka 


wait gay thane mesiade la -Luigi Boccherini 
time in New York.) * 


(First 
Symphony No, 3 in E flat, op. ss (Eroica)........ L. V. Beethoven 
Sunday at the Village (a symphonic picture)........ Nicola Laucella 


(First performance, conducted by the composer.) 
Andante—Barcarola (for strings and harp, No. 5 of the 
Symphonic Intermezzi for the Tragedy of Cleopatra, by 
P. Cossa) ve eebeccncnegerstececcctee sesh tage MARCINGN 
(First time in New York.) 
Danza (Tarantella), op. 44. 


ive . Giuseppe Martucci 
(First time 


in New York.) 
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GIOVANNI F. 


FARMO IN “CARMEN.” 






especially in the singing of the surpassingly romantic aria, “Cielo 
de Mare,” did he win acclaim.—Ottawa Citizen. (Advertisement.) 











Serato’s New York Orchestra Debut. 


Arrigo Serato, the noted Italian violinist who will be 
heard in this country for the first time next season, and 
who is booked with many of the principal orchestras, 
will make his New York orchestra debut with the New 
York Philharmonic Society early in November, His man- 
ager, Annie Friedberg, is trying hard to get in all the en- 
gagements which are coming for him from all over the 
country, which is quite a difficult task, as he will remain 
only three months, and is already booked as far as the 
Pacific Coast. . 
























To dismiss a work of considerable intellectual com- 
plexity with a few words of shallow estimate, as certain 
persons have done, is unworthy and unfair. M. Char- 
pentier is a man of genius and his “Julien.” which is con- 
structed on somewhat massive lines, and is replete with 
detail, will repay study—New York Morning Telegraph. 
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Young Harpist Wins Favor. 


March and April appearances of Mildred Dilling have 
won favorable notice for the young harpist, both in and 


out of New York. 
Miss Dilling earned the following tributes by an appear 
ance in Hartford, Conn.: 


Mildred Dilling, a young harpist fr New York, made her initia 
ow before a Hartford audience, as a soloist, Sunday evening 
the First Baptist id in a series of well selected compos 


Church, ar 


tions proved herself to be An aud 


ibted al 





n artist of undot 








ence of great size crowded the cl and after the thousand 

been seated there were hundreds nable to secure seats 
The recital, which preceded the service, began at 7 o'clock and t 

numbers selected were well chosen to show the harp at its best 

mynly as a solo instrument, b mn connection with the v 

organ The “Prier by Ha ann for the harp alone was bx 

tifully played, the phrasing i expression being wonderfully 


Of the others found favor, the 











argo being especially pleasing as the postlude Hartford D 
Times, March 23, 1914 

The appearance of Mildred Dilling as harp soloist at e Firs 
Baptist Church last evening proved an al att t i 
an hour before the time of the tal were many w 
arrived in order to secure ¢ gallery seats i by the time the 
first number practically every seat in the church was taker \ 
luring the recital there were mdreds that peered in, only t 
unable to secure chairs and egret! y eave The recita \ 
worthy of the audience Miss Dillis nm artist She plays he« 
instrument with beautiful t the rippling, liquid melodies be 
presented with sure, deft finger 

The recital opened with the “Meditation” by Mietzke f 
three instruments, which well showed the beauty of the ary 
collaboration with the v and orgar Of the others t 
followed the “Priere” by Hasselmann was probably the ost ple 
ing to many, for im it the rp w ised as the solo instrument 
in it Miss Dilling presented with wonderful effectiveness the r 
und shades that are possible from the harp To t cw 
loved the older and more familiar numbers, the Handel 
largo came beautifully as the sing theme, practically 
the entire thousand people waiting f the lose of the 
umber Hartford Daily ¢ rant, Ma 23 g14 


March 28, at 
Music, with the 


Miss Dilling appeared in concert, 
Brooklyn Academy of 
bers of the choir of the ( 


New Y 


Central Chur 


mem 


ventral Presbyterian 


Church, ork. She has been the harpist at 


the h for three years 


She has also been in demand for musi 


cale in New York and Brooklyn 


An attractive program, including compositions 


privat 


by Rameau, Gluck, Ditteredorf, Mozart, Tournier, 
Pierné, Inghelbrecht, Anderson, Saint-Saéns, Mac 
Dowell, Zabel 


Cui, was given by as harp so 


Hasselmans, Durand, and 
Miss Dilling 


the 


Barns, 


both 


2 
Brins 


flute, or 
Miss 


in combination with violin or 


Thursday, April 2, at the home of 


made, Brooklyn 


Charlene Dilling, sister of the 
harpist, was the violinist 
Miss Dilling is also a member of Carlos Sa! 


zedo’s harp ensemble, which appeared at the Plaza 








Hotel, New York, Palm Sunday, when Emmy 
Destinn, Dinh Gilly and Dr. William C. Carl were among 
the soloists. ( Advertisement.) 
Fique Program. 
The following interesting program will be given at the 
Fiqué Musical Institute, Brooklyn, N. Y., on Saturday 


evening, Apri] 18, by Lois Pinney Clark assisted 


Viola Jeffrey 


planist, 





by Millicent , soprano 
Sonata, op. 27, 2 (M heht Beethov 
I Pinney Ciark 
les Moutons Padre Mart 
(Old gavotte ernize y B 
Berceuse Chor 
Chant Polonais Chopin-Liszt 
Sextet tron I mia, tor ett na nl I eachet zky 
Pir y ( 

Three songs I Pinne Clark 

Echoes 

The Beautiful Land of N 

Daf ydowndilhes 

Millicent \ t . 
Piano ac t ent, K ne Noack Fig 
Waltz of the Whippo’w Lois Pinney ( k 
Reflections in tl Water Debus 
Dance Caprice F ique 
Legend, St. Francis Pre ng to the B I t 
I Pir y Cla 

Spring 
Auf Fligein des Gesanges Mer 
Vous Dansez, Marquise 
Chanson Provencale Dell A ec 


Myrtle 








ELVYN 





Hungarian Fantasy for piano and orchestra Liszt 


Lois Pinney Clark 
, 


Orchestral part on second piano, Carl Fiqué 





Haarlem Philharmonic Final Musicale. 


The Haarlem Philharmonic Society, Mrs. Rastus 
Seneca Ramsum, president, will hold its fifth and last 
musicale of this season, Thursday morning, April 16, at 


the Waldorf-As 


Sundelius will be the sol 


Astor gallery of 
Mme 


eleven o'clock, in the 


toria Hotel, New York 





HELENE KOELLING 


PRIMA DONNA (| MANHATTAN AND 
SOPRANO 1 GRAND OPERA 


Recital, Aeolian Hall 


Thursday Evening, April 23rd 
Management: ANTONIA SAWYER 








artist 


is Grace Henriques, daug 


The ushers, one of whom 
e oh 














~ Destinn-Gilly Tour. 


ter of the corresponding secretary, are to wear lingeri« 
dresses and carry grandma bouquets Those receiving For the first time Emmy Destinn will disappoint h 
with the president will be: Mrs. Charles M. Shipway London admirers in not renewing her Covent Garden cot 
Mrs. John R. Shoaff, Mrs. J. S. Carvalho, Mrs. Joseph T tract for rors. Ever since the time of her first big New 
Ryan, Mrs. Elwin Kane Stewart, Mrs. Charles A. Tert York success at the Metropolitan Opera House Mme. Des 
Mrs. Philip Vevan La Roche, Everett Menzier Raynor tinn had been besieged with offers of concert engagement 
Mrs. Arthur Donald Williams, Mrs. David Provost, Mr from all parts the country The celebrated singer h 
Elisha R. Rich, Mrs. J. Clarence Sharp, Mrs. Charles H steadfastly refused, however, because her arduous work at 
Tucker, Mrs. Daniel D. Nelson, and Mrs. Thomas |! the Metropolitan Opera House does not permit | to ap 
Somers pear outside of this organization during t vinter montl 
ceatitanthiasiansibiigiaiiapiaiilaitca with the exception of a few appearances each year in Be 
. : . ton and Philadelphia. In the spring, immediately after tl 
Marguerite Melville in Hamburg. ie pete i cae on 
close ec x 1 she uK I rry «ft I < 
The accompanying interesting snapshot was taken after London and Continental engagements 
Marguerite Melville-Liszniewska’s Hamburg concert n It is only now, wh her Covent Garden contract is ex- 
February 17, 1914. Marguerite Melville is sitting in the iring that Mme. Destinn has yielded to the sure 
enter to the right. On the extreme right is Fini Hen ught upon her by her American admirers. In May 
iques, Royal Kammermusiker of Copenhagen, with whon 19 for the first time, she will make a concert tour fron 
she played her violin sonata in Copenhagen and in Han t ast, wh mpri between thirty-five 
urg On the lef H fandier, the most prominent and fort neerts in the principal cit beginning imme 
ginning immediately after the New York oper 
¢asotr und continu til about June 2 Phe 
\ will start wai url n October ind rut 
til tl ; g of the Metropol Sar the see 
)15-1916 
Mme. De vill make the t intly witl 
Dihn Gill i bar re M l 
tan Opera H “ ha 1} t with her on 
her last two concert tours through the ¢ tinen 
f Eur when they appeared in Berlin, Vienn 
} y Mi | ndor , the Tt 
programs will nsi not i ! erat iTta 
but of song French, G Ital ind Eng 
list Mme. Destir will int luce a novelt 
her interpretation f several of her native Be 
her tk iM Gill will introduc 
for t t ti America a gr r 
\ Ihe t ‘ ‘ 
! ) if tartik 
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MUSICAL GOODFELLOWSHIP IN HAMBUR( 


} 


las engaged eT na \ 


uintet with his famous quartet in Hamburg 1 


Houston Symphony Concert. 











we 
Houston, Te Ay , 
Tl 6, at the Ma heatr . : 
he Houston tra gav $¢ d neer Pre 
efore a audience TT rchestra 
howed a marked impr ement ver t s ert i two 
nonths agé 
The “unfini d” sym yin li in y Schubert wa 
splendidly rendered under the baton of Julian Paul Blit M 
Arabesque No. 2 Debussy seldom heard in tl sec 
tion, but appreciated w well done, was also delightfu . 
ender The este ‘ the “i uth by N de 
sting of thr t ers \ d from Provence’ N 
1, “Moorish Da Sone” No. 2, “In the Tavern” N 
, 
aptivated our Southern audience, but the gem of the af . 
ern many respects was, “Serenade Torcello” (for 
ings), by Gils vhich was exquisitely and delicate 
given. This had to be repeated and still the audience cried 
for more The Valse from the Ballet” (“Dornréschen”) 
I schatkowsky, ncluded the prograt 
rhe st for the occasion was a local soprano, Mrs 
Tt is N. Asbury, wu he aria, “La Forza del De I 
n Verdi | ‘ ' 
The next and last neert of the season will be given 
me t M Emmett Lennon 
f~ 
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AMERICAN 





Na si! ent Ranne Mar s 
| red \ th follow ribut 
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Now Booking For American Tour 1914-1915 





Concert Direction, HARRY CULBERTSON, Fine Arts Bidg, Chicago K!MBALL PIANO USED 
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BOSTON CONCERTS. 


Springfield Festival ‘Anemia aia 
Club Concert—Bach’s Passion Music Per- 
formed—New Symphony by Young 
American Played by Sym- 



































































































































phony Orchestra. 
Boston, Mas April 11, 1914 
Owing ojourn in New York the last recital of 
Paderewski given at Symphony Hall on Sunday, April 5, 
Va misse d 
| (ORCHESTRA GIVI CONCERT 
The second concert of the People’s Orchestra of the 
Boston Music School Settlement, Jacques Hoffmann, con- 
ductor, was given at the Huntington Avenue Theatre on 
Sunday afternoon with Helen Allen Hunt, contralto, and 
John Chipman, tenor soloists. 
SprINGFIELD FESTIVAL 











dates set for the twelfth an- 
The choral works to be 


) are the 











Festival. 






















































































iver i’s “Manzoni Requiem” and Berlioz’s “Dam- 

tion of Faust.” The Metropolitan Opera House Orches- 

11 the direction of Richard Hakeman, and this par- 

ial list of soloists, will take part: Louise Homer, Alma 

Gluck, Flore Hinkle, Pasquale Amato, Herbert Wither- 

and Evan Williams 

MacDowetLt Cius Concert 

ture of the final MacDowell Club concert given 

in Hall on Wednesday afternoon was Mabel 

Daniel's ¢ position, “The Desolate City,” written for 

















tra and performed for the first 
MacDowell Festival in Peterboro, 
work the Miss 
ovided a beautiful musical setting with un- 


and orche 











time last summer at the 


H In thi 
Daniels has pr 











heard here for first time, 
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/SEYDEL 


VIOLINIST _ 


AMERICA till July, 1914 
EUROPEAN Tour, July, 1914- 
Jan., 1915 
RETURNS America after Jan., 
1915 
For all bookings address 
THEODORE SEYDEL 
70 Westland Avenue, Bosto, 


GEORGE EVERETT 


BARITONE 





































































































Boston and Covent Garden Cree. Companies 
Available Concerts Sept.—Dec., 


177 Huntington Ave., 











Address, Room 16 


BOSTON 


FELIX FOX 24™=" 


STEINERT HALL ANNEX BOSTON, MASS. 


WILLARD F'L.LINIT™ Bass 


Soloist Nine Times, HANDEL and HAYDN SOCIETY 

























































































246 Huntington Avenue 7 - - Boston 

iot CONCERT 

Marriot Eudore BARROWS sui 
TEACHER OF SINGING 

407 Pierce Buliding - - - ~ Boston 

PAUL me aera ont Venine 





Boston, 
gagements addre 
D ay B ng, Worcester, 


CLARA TIPPETT 


TEACHER OF SINGING 
321 Pierch Bullding - 


PrissiW HIT 


16 Hunt ington Chambers 
Hultman-McQuaid School of 











Me i ems 

















Boston, Mass: 

















Teacher of Singing 


602 Pierce Bullding 
BOSTON MASS, 


Signor Arnaldo Conti 


Formerly Musica! Director Boston Opera House 




















OPERATIC TNSTRUETI ON Trattan. French, Corman Repertoire. interpretation, 
Diction stage. dotle 
Studio: 9! Bainsbore St., Boston. Tel. B. 

















Mr. and Mrs. HUBBARD 


Arthur J. 
VOCAL INSTRUCTION 


SYMPHONY CHAMBERS 
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usually fine orchestral as well as vocal writing. Bernard 
Ferguson sang the solo part and Miss Daniels conducted 
the orchestra. 

Other numbers on the program were selections by the 
MacDowell Orchestra, Frederick Mahn, conductor; piano 
solos by Ethel Damon Clark, songs by Mrs. Arthur B. 
Chapin, and Mozart's violin concerto in E flat by J. Barbara 
Werner and the orchestra. 


Younc Pianist Gives REcITAL. 

Marjorie Church, another young aspirant for pianistic 
favor, one of the host of those who have suddenly ap- 
peared in our concert halls this season only to disappear 
quite as suddenly, gave a recital at Jordan Hall on Wednes- 
day evening. 

Miss Church was announced in preliminary notices as a 
pupil of Godowsky and graduate of the Meisterschule in 
Vienna. The results of this excellent schooling were quite 
evident in her extraordinary technical facility which more 
than fulfilled all the demands of an ambitious and exacting 
program. For the rest, Miss Church earned the reproach 
that is frequently hurled at expert technicians to the effect 
that such playing lacks emotional warmth and poetry. With 
growth and development of her interpretative powers, how- 
ever, Miss Church should make an excellent pianist as her 
technical foundation is securely and wisely laid. 

» Tour Wirn St. Louis OrcHestra. 

it has just been announced by Gertrude F. Cowen, of 
New York, manager of Marie Sundelius and Arthur Hack- 
ett, that these two artists have been engaged as soloists for 
tour of the St. Louis Symphony Orchestra, 

hich begins May 7 and includes a music festival in Dallas, 
Texas, as well as concerts in New Orleans and other 
Southern cities. 

Mrs. Cowen paid a flying trip to Boston last week for 
the purpose of settling the details of this trip and arrang- 
ing other business. 


the spring 


Musicat Art Crus Concert. 


The eighth concert of the Musical Art Club’s sixth sea- 
son was given at the Copley-Plaza Hotel on Thursday 
morning. Louis Schmidt, violinist of the New York Phil- 
harmonic Orchestra, was the guest of honor and figured 
prominently on the program. He was first heard together 
with Jessie Davis in two movements from Grieg’s sonata 
in G for violin and piano, and later gave a group of violin 
solos, among which were featured two attractive numbers 
of his own composition. 

Between these two appearances, a group of Mr. Schmidt’s 
charming songs was given by Ada Belle Child, mezzo-so- 
prano, with Jessie Davis accompanying. Miss Davis also 
appeared as soloist on this occasion, playing Grieg’s “Noc- 
turne” and Impromptu by Fauré with the fine musicianship 
and taste for which her playing is so well known. Mrs. 
Gertrude Holt, soprano, accompanied by Harris S. Shaw, 
was also heard in a song group. 

Bacnu Passion Music PErrorMep. 

The performance of Bach’s Passion Music, according to 
St. Matthew, given on Good Friday evening at Symphony 
Hall by the members of the Cecilia Society, Dr. Mees, di- 
rector, with assisting soloists and enlarged choirs, needed 
only the background of a church or cathedral to make it a 
completely impressive religious ceremony. It was Dr. 
Mees’ laudable aim to make this performance take on as 
much the atmosphere of a religious rite as possible, and 
with this in view the audience was requested to refrain 
from applause and to join in the singing of the chorales. 
To encourage this also, members of German singing so- 
cieties were scattered among the audience to lead the re- 
sponsive singing. 

The soloists, Grace Kerns, soprano; Mildred Potter, 
contralto; Nicholas Douty, tenor; Horatio Connell, bari- 
tone, and Earl Cartwright, baritone, all caught the spirit 
of the occasion and rendered their solos with the devout- 
ness and self-effacement necessary to this music. Espe- 
cially noteworthy, too, was the excellence of their dic- 
tion, which made the words wholly intelligible without re- 
course to the printed page. Though, as has been said, all 
contributed their share to the general excellence, particu- 
lar mention must be made of the thrillingly beautiful sing- 
ing of Miss Potter, the sweetness and charm of Miss 
Kern's tones and the splendid vocal authority of Mr. Con- 
nell, Mr. Douty, too, rendered the difficult tenor music 
in a highly creditable manner. 

Great praise is due Dr. Mees for the thoroughness and 
care with which he had drilled his chorus in this music, 
nor should mention he neglected of the fine work of his 
assistant, Benjamin Guckenberger, accompanist of the Ce- 
cilia Society, and of John Marshall, organist of the occa- 
sion. A group of players from the Boston Symphony Or- 
chestra, under the direction of Jacques Hoffmann, and a 
chorus of boys from Emmanuel Church, selected and 
trained by W. Lynwood Farnam, also assisted. 

Boston SympHony Concerts 

The chief item on the program of this week's symphony 
concerts was a symphony by Philip Greeley Clapp, a young 
composer and writer on musical subjects recently gradu- 








tion in Cambridge and Boston circles. There is no need to 
waste much time or space on this work of Mr. Clapp’s; in 
fact many begrudge the time and energy wasted by the 
Boston Smphony Orchestra in preparing and playing it. 
The consensus of opinion seems to be that Mr. Clapp has 
shown a lack of everything in this symphony except per- 
haps theoretical knowledge of all the known and some 
unknown principles of composition. His music is worked 
out mathematically and scientifically, but even at that, 
lacks the redeeming quality of mathematics and science 
which is the quality of logic. As for imagination, emo- 
tion, or beauty of sound or idea, there is scarcely a trace. 
In examination of his writing for the various instruments 
too, an appalling lack of knowledge of their characteristics 
and limitations is shown. 

For the remaining number of the program, Dr. Muck 
conducted a delightful reading of Bizet’s first suite from 
the incidental music to Daudet’s “L’Arlesienne.” 
BLANCHE FREEDMAN. 


Success of Nevada Van der Veer. 


Nevada Van der Veer and Reed Miller have had many 
successful appearances together, either in joint recital or as 
artists participating on the same program. Of a recent 
concert in which the both appeared, the Charlotte News, of 
Charlotte, N. C., published the following: 

“Reed Miller,, the noted choir and concert tenor, whose 
records are in every home having a Victrola, and whose 
success in the great world of music—New York—is a pride 
to the South, came next with a brace of numbers delight- 
fully adapted to the lyric quality of a voice clear, musical, 
pure, free from constrictions of any kind, sympathetic and 
effective through high artistic instinct. 

“MacFadyen’s ‘Inter Nos,’ Strickland’s ‘When Lassie 
Went Awa,’ and Hammond’s ‘Pipes o’ Gordon Men’ com- 
posed Mr. Miller‘s group. To a vociferous ‘hand’ he re- 
sponded with Philip’s ‘Nature Music.’ 

“Mme. Van der Veer (Mrs. Reed Miller) was last of the 
soloists. This was her first appearance here, but she came 
heralded by the fame of her beautiful voice, to which the 
immense audience of the evening did homage at once. 
Mme. Van der Veer possesses a voice of exquisite quality, 
rich in tone, of superb volume and excellent timbre. She 
has exceptional range, her high voice being no less delight- 
ful and exceptional than her lower tones, which have made 
her fame. She has breadth of style as well as beauty of 
tone, warmth and color. There is a refreshing spontaneity 
and vigor in her style, and she sings with interpretation 
artistically adequate to the requirements of each number. 

“Her selections for the evening were Scott’s ‘Blackbird 
Song,’ ‘Love, I Have Won You,’ and ‘Down in the For- 
est.’ Few singers could have interpreted the latter song 
and story as she did. She clothed it with new beauty, with 
an atmosphere so sweet, so soulful that the listener said 

within himself, ‘twas but the note of a bird.’ The audience 
was enraptured. The singer was recalled rapturously. She 
gave a charming thing by Ronald, ‘It is Summer,’ ‘Flora’s 
Holiday,’ by H. Lane Wilson, a cycle of old English melo- 
dies, quartets and solos, formed the second part of the 
concert. The soloists won new laurels and the quartet en- 
semble was perfect in balance and detightful in interpreta- 
tion.” 

Reed Miller has just been engaged by the Mendelssohn 
Club, of Chicago, for its concert on April 30. 

















Remarkable Offer 


The Musicians Library 


Now Obtainable On 


EASY PAYMENT PLAN 


The masterpieces of song and piano music in a series 
ok qa cdtenad sie wii tahialal ed eaapened. 
printed and bound with surpassing excellence. 

In response to repeated requests from the musical 
public we have made arrangements whereby every lover 
oo may possess at once the masterpieces of song 


piano. 

Gein = Soe from Chopin Frans. Croe. Handel Sul, Doe 
dg ema 
and the other masters. 


Every College—Conserva Masic School—Public Library— 
Teacher. St Student and Lover ‘of Rausie will be interested in our new 
Easy Payment Write to-day for full particalars. 
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Kingston Excels in “Aida.” 

Morgan Kingston, the Welsh tenor, who has become a 
great favorite with the New York Century Opera House 
audiences during this, his first operatic engagement, can 
be heartily coniplimented upon his success in this country. 
Mr. Kingston’s. work has been a source of great pleasure 





MORGAN KINGSTON AS RHADAMES IN 


“AIDA.” 
at all times, and it is sincerely to be hoped that he w Il 


again be in New York during next season. 

Appended are a few New York press comments on Mr 
‘Aida’ 
role of Rhadames : 


Kingston‘s last performance, in which he sang the 


The singing honors of t evening went to Morgan Kingstor 

Rhadames. He is gifted with a natural voice of great promise and 
& } 

his singing is of beautiful quality New York Time 

Mr. Kingston has gained ¢ tly in understanding f the stage 
and his singing is interesting and beautif New York Evening 
Mail. 

Morgan Kingston sang one of his best performances the se 
son New York Press 

Morgan Kingston as Rhadames was a picture of a Roman gen 








cral. He sang exceedingly we especially in the Nile scene.—-New 
York Evening World 

Morgan Kingston was a manly Rhadames, and his fine ten 
voice was heard to splendid advantage in the aria “Celeste Aida.” 
Brooklyn Eagle 

Morgan Kingston again excelled as Rhadames.—New York Even 
ing Post. 

Morgan Kingston as Rhadames was presented with a well earned 
wreath.—New York Evening Sun 

Morgan Kingston was again the warrior Rhadames His exqui 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Hall, New York 
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ite singing in the Nile scene was one of the main delights of the 
evening.—New York Telegram 


Morgan Kingston's fine voice was again very effective as Rha 


lames.—New York Tribune 


Morgan Kingston again sang Rhadames and his voice again showed 








th admirable qualities that have marked his singing in the pas 
Herald 
Morgan Kingston's singing was a delight.—New York Sur 
Kingston as Rhadames easing gained the singing n 


Morgan 
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PROGRESSIVE LEXINGTON. 


Musical Interest and Activity in the Blue Grass Region of 
Kentucky. 








Lexington, Ky., Mar« 


The f Kentucky, famed far and wid 
tor its stately homes, fleetfooted horses and lovely womer 


held 
the blue grass lies Lexington and around this central city 


DiliG Brass 


region 


bids fair to win distinction in a new In the heart of 


and connected with it by railroads, interurban electric lines 
and the most beautiful roads imaginable for motoring, are 
a number of smaller towns constituting a wealthy and cul 


tured community of some two hundred thousand popula 


tion. These people have always been generous and ¢1 
thusiastic patrons of the local theatrical offerings whi 


are of the best and have also, at great expense and incon 


enience, gone to Cincinnati to enjoy its high class musica 


The 


Commercial Club with the co-operation of local musicians 


events and incidentally to do shopping. Lexington 
has been working to the end of making Lexington a musi 


cal center and keeping its people at home. 


A Feasiste Proyect 


Che project is feasible. The public is willing to support 
good music and the several thousand students who gather 
during the winter at the various educational institutions 
make it worth while for high class artists and instructors 
Good pioneer work has been done by such 
Anna Goff, 1 Fred 
Wheeler, and by teachers of longer residence such as Miss 
Last year a very credit 
Williams 


to locate here. 


musicians as Bruce Reynalds at 


Cochran and Rudolf de. Roode. 
able music festival was held in May with Evan 


and others as soloists 


Hargtowe F. Dean Orcanizes CHorus 


In the fall of 1913, with the idea of making the festival 
a permanent feature, a chorus was organized and Harlow 


Arts Club 


of music and art, and head of the voice <k 


F. Dean, head of the voice department of the 
a local. school 
partment of the University of Kentucky, was chosen di 


7 he 


to co-operat« by 


rector. smaller cities around Lexington were asked 
forming auxiliary choruses which would 
The 


city of Frankfort at once formed such a choral body and 


sing with the big central chorus on concert occasions 


has been most generous in its support of the movement it 


every way 
WasHtncron’s Birtupay Concert 
On February 23, in the Ben Ali Theatre, a concert was 
given by the Lexington Choral Society assisted by th 
Frankfort Club in honor of Washington's Birthday Th 


choral numbers were presented by a body of two hundred 
voices. The program was an excellent one including in 
the first half, “The Song of the Vikings,” by the chorus 


“Morning, Noon and Night” overture by the Festival Or 
Mme. Wierner-West 
both of Cincinnati; 


chestra; solos by soprano, and Bert 


Lyon, baritone and a beautiful render 
ing of the “Meditation” from “Thais” by Bruce Reynalds 
a local violinist, accompanied by the Festival Orchestra 
The latter part of the evening was occupied by the pr« 
Joan of Arc.” 


cantata was a triumph for orchestra, chorus and director 


duction of Gaul’s The presentation of this 


It was a most finished and artistic performance from the 


opening to the closing ch Gaul’s composition was in 


orus 


terpreted, not merely vocalized. The listener walked i 
the “Valley of Flowers” with the uiths and maidens on 
the “morning of May.” The “voices” that called Joan 


really called with an insistent, haunting sweetness, and 
floated about her 


sage prophetic of peace. “On t 


later, during her tragic farewell song 


comfortingly with a mes 


the Battle, On” was sung with splendid martial spirit and 
the “Ave Maria” in the Cathedral gave the men’s voice 
opportunity fo do fine finished work 

The solo parts were well taken care of by Mme. Wier 


ner-West 


known artists « 


Mr both 
f Cincinnati and Ben Keenon, of Frankfor! 


soprano, and Lyon, baritone well 


a local singer who has a truly beautiful tenor voice 


Entuustasm ror May Festiva. 


The success of the February concert has created great 
enthusiasm for the festival to be held in May. It is hoped 
and believed that the other follow 
Frankfort’s much appreciated lead and organize auxiliary 


smaller cities will 


choruses. There is much talent and many trained voices 


in this section, the city of Paris, Ky., being specially noted 
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for its musical activities. The aim of the Lexington Com 
mercial Club is to present a thousand voices in one of th 
big oratorios with artists of national fame solo parts 
The work of training this big « us li naturally b 
ntrusted to Harlowe F, Dean, whose ability as a direct 
was clearly demonstrated at the February cert. Few 
men could have taken hold of an inexperienced chorus o 
two hundred voices and in less than three 1 ths obtained 
the results he did 
Mr. Dean’s Activity 
Mr. Dean has become an unusually interesting figure in 
Lexington. He came here from Boston and his residence 
here has been f mestimable value t t musical lif t 
he city. He is a scholarly musician who aims at the high 
est ideals in his work. Himsel f hed a artistic 
l VoK has gatl 
ce pupils from ‘ 
ile his work with the 
ices, the University 
at the Arts ( are 
matters ot pride a satisfaction to those tutions 
Since comu t | xingt he ha rive freely t his tim 
and talents t ul ent toward the bett t tt 
city Especially he ec! i ence wi ime me 
and college boys w hom | rey y I and 
foreeful charac 1 il i leader I vy met 
entering t m t $ ger have i! 
stantial a ce n ea ODil« 
| ! C HOR Son 
The next musical « vill be the pre 
sentati t The trl sD the University 
Choral Society at the \ lar \ riur rl 
University Glee Ch ‘ gh the Stat 
The University of Ke ky is feat ts musical de 
partment this year 
Mrs. Dan S Le 
Another musician of charming pe nality and « cellent 
qualification as a teacher who |} recently located in I 
ington, 18 M | DD tz! x | r 1 tine « tralt 
voice which she uses artistically. She studied in Leipsi 
ha n disti: ! ‘ ert k 
\ MisING Yor PIANIS 
Myrtle Keisheimer, a young Lexington woman w la 
studied piano abroad, gave a most interesting recital het 





Her aim t be a concert pianist are he 


give 
M = | eat 
NWLARGARET iJONALDSON 


Nowowiejski's oratorio, “Quo Vadis,” was given recently 


n Hamburg with success 
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NEWARK SYMPHONY ORCHESTRA 
ASKS FOR MORE SUBSCRIBERS. 


Circular Distributed Stating Plans of New Organization and 
Requesting Additional Supporters—Easter Church 
Music Elaborate and Impressive—Con-, 
certs and Music Notes. 


lel. 2619 Market, 
$i Spruce Street, } 
Newark, N. J., April 13, 1914 
week an interesting circular has been 
brief the 
Newark 


past 
mong Newarkers facts 


Stating in 
about the 
chestra, and asking for additional subscrib- 
ular, which has been sent out by Spaulding 
ecretary of the orchestral organization, in its 


organization of the new 


llows: 


SYMPHONY 
OFFICERS 


rHE NEWARK ORCHESTRA 
Scudder, president; 
ld Mercer 


ling Frazer, secretary 


, treasurcr; 


1 
Boarv os Directors 
M. Scudder, Florence flaines, 
Cawley, Altred L 

ibald Mercer Ralph Hyatt, 
ilding Frazer, Louis Ehrke, 
W isner 
Ten Eyck Ferdinand ¢ 
Murphy, Jr., A. W 

ial B l he l 


Dennis, 


Thorne, 
Wieland, 


Kranich, 


nklit onklin & 


rederick Schuetz 
Newark 
up of non 


here bas existed in the city of 


largely made 


orchestra 1s 


cians being employed, however, to 


smong amateurs, but which are 


isual 


ion of a symphonic orchestra. The or 


pported in the past by a German society of this 


the Eintracht 


been felt that th of the chestra should be extended 


acope 


ts appeal made to a larger field than in the past, when it was 


Eintracht Societ A number of the musicians 


ated with the rom its inception, and an 


ittained which is rare in an orchestra whosc 


devote their time exclusively to its work, 


ch as Newark has no other body of 


this excellent organization is ready at 


the furtherance of symphonic music in 


i to that end a new society has been organized undet 


the Newark Symphony Orchestra. A board of directors 


have been elected, and by-laws have been adopted. 


under the by-laws, besides the active members, 


orchestra, has been divided into three 


clar ot the 


s members, who give twenty-five dollars or more per 
dues are ten dollars per year 

five dollars per year 

» 1914. 
entitled to four 


rs, whos 


bing members, whose dues are 
& , 


yayable on or before November 


under the by-laws are seats 


and are also entitled to a vote in the elec 


management of the society The subscrib 


to two seats for each concert, but to no 


arouse general interest in the proposed society, 


tfulily asking you for your support, either as sus 


ubscribing member 


give during each season at least two concerts 


justifies it, perhaps three concerts can be a: 


I iddition, during the present season a single conce 
to which all members will receive tickets. 


this announcement will be found a sub 


uld ask you to fill out, designating wit! 
cription which you are willing to make 


Mrs 


1airman of the 


re mat ye early convenience to 


street, Newark, the cl 


Parker 


Board of 


SPAULDING FRAZER, secretary 


Directors, 


NEWARK 


to become a 


SYMPHONY ORCHESTRA 
staining Membe $ per annum ( ) 
a 
annum ( ) 


ate Member Si per annum 
ng Memb at $5 per 
iphony , Subscription to be payable on 
er 


Nat 


bership and return signed 


» Parker street, Newark, N. | 


May 4, 


Orchestra's 


has been set as the date of the 


first concert, to which all 
Rehearsals have been 


Ehrke, « 


he organization, 


ive invitations 

and Louis nductor, as 
are anticipating 
future 


sults in the near Subscriptions are be 


eived continually, and doubtless it will be only a 
hort time before the new will have 
} guarantors to promise the public not only the pro 


season, but 


organization 


d concert next month and the two next 


haps additional concerts 
Musicians Newark are so widely 
cattered that it is an impossible task for the secretary to 


and music lovers in 


reach every one. However, any one interested in the or- 


hestra and its success, and who has not received one of 
these circulars, will be supplied upon application to Mrs 
Wallace M. Scudder, sto Parker street, Newark. 

\ meeting of the board of directors of the Newark 
phony Orchestra is to be held at the Security Savings 


Svm 
I 


Re PTT en eee 


Bank, 742 Broad street, on Thursday afternoon, Apr.l 106, 
at 4 o'clock. 
Easter Music IN THE CHURCHES. 

Sunday was a gala day among the churches. For wecks 
the choirs, soloists and organists have been preparing their 
aster music. Yesterday the musical programs were no 
mly elaborate, but very impressive, and the audiences un 
usually large. 

Joun McCormack Concert. 

John McCormack, the celebrated Irish tenor, will give 
a recital in the Palace Ballroom tomorrow evening, April 
14. He will be assisted by Donaid Macbeth, violinist, and 
Vincent O’Brien, pianist. An account of the concert will 
appear in these columns in next week’s issue of the Mv- 
SICAL COURIER. 

ARTHUR Kiewn’s REecitAat. 

\rthur Klein gave his second recital in Wallace Halli 
last Thursday evening, April 9, the Newark pianist exhib 
iting technic and interprétation quite extraordinary.” It 
was indeed a surprise to many of those present not only 
to See 50 gigantic a program, but also to hear the young 
pianist perform the numbers with a skill quite befitting an 
artist of many more years of experience. 

Of the numerous recitals given this season in Newark 
few have created as much interest and delight as this, and 
Mr. Klein deserves great credit for his unqualified suc- 
His rendition of all the selections, particularly 
Bach's toccata and fugue in D minor, and Grieg’s con 


cess, 


certo in A minor, with Miss Colgate at a second piano, in 
the latter number, was indeed a treat. The other num 
Scarlatti’s “Pastoral” and ° Burlesca”; Schu- 
mann's “Grillen” and “Arabesque”; Chopin's 
introduction and rondo in C minor; Liszt's transcription 


bers were 


“Warum,” 


of Paganini’s “Le Campanella,” and Cyril Scott’s “Water 

Wagtail.” 
Stella 

adding several songs to the program, 


Spiegelberg, soprano, was the assisting artist, 
Montccatk Post-Lenten CONCERT. 

A musical event in Montclair that is of unusual interest 
to residents of that town and the Oranges is the post 
Lenten concert that is to be given in Montclair Club Hail 
on the evening of Wednesday, April 15. Those who will 
take part in the concert are Elias Breeskin, a Russian 
violinist; Beatrice Estelle Fosdick, of 68 Ely 
place, East Orange, and Mark Andrews, pianist, of Mont- 
clair, The concert will be followed by a dance. 

Mrs. Fosdick, who is well known in Montclair as a so 
prano singer, has engagements to sing at a concert at the 
Hotel Astor, New York, on April 17, and at the Woman’s 
Club of Brooklyn on the 18th. Mr. Andrews is well 
known as an organist and composer. 


soprano, 


PATERSON AND TRENTON [esTivALs. 

The annual Paterson music festival will be held on 
April 27, 28 and 29 in the Fifth Regiment Armory. The 
Trenton festival will take place on May 17, 18 and 19 
lhe complete programs of the Paterson festival appear 
in another part of this issue of the Musicat Courter. 


Orpnevus Crus Concert, APRIL 23. 

Mary Jordan, the well known contralto of the Century 
Opera Company, New York, is to be the soloist at the 
concert of the Orpheus Club on Thursday evening, April 
23. She will sing the aria “My Heart at Thy Sweet Voice,” 
from Saint-Saens’ “Samson and Delilah”; Wagner's 
“Traeume”; Brahms’ “Sonntag”; “Feldeinsamkeit” and 
“Der Schmied”; Kursteiner’s “Invocation to Eros,” Brew- 
er’s “The Little Cares,” dedicated to her, and Arthur 
Foote’s “The Swallows.” 

Musk 


Henry Holden Huss has just finished a nocturne for 
orchestra, solo soprano and women’s chorus, which he has 
dedicated to Arthur Woodruff and the Musical Art Society 
of Orange. The text is Lorenzo’s exquisite speech to Jes- 
sica, from “The Merchant of Venice,” Act V, Scene 1, be- 
ginning : “How sweet the moonlight sleeps upon this bank,” 
Mrs. Huss has been engaged to sing the solo part at 
the spring concert of the society on the evening of April 24. 

At her residence, 219 North Sixth street, on Wednesday 
afternoon last, April 8, pupils of Mrs. George E. Clauder, 
the well known pianist and teacher of this city, took part 
at one of Mrs. Clauder’s customary and delightful after- 
noon musicales. The program was the same as the one to 
he given at the Woman's Club, East Orange, on May 27. 
Much interest is being contered upon this coming pupils’ 
recital because of the fact that “Mrs. Clauder intends to 
present at that time several of her pupils who are excep- 
tionally talented and above the average. Mrs. Clauder has 
not given a public recital in some time, although she has 
been heard frequently on the concert platform, and for this 
reason, too, her many friends and admirers are awaiting 
this event with added interest. 

Florence Mulford Hunt, the well known contralto, for- 
merly of the Metropolitan Opera Company, New York, and 
one of Newark’s best known teachers, is booked for numer- 
ous choral club and festival engagements this spring. On 
Tuesday, April 14, Mrs. Hunt will be the soloist at the 
Schubert Glee Club concert in Jersey City; on April 22 she 


NoTeEs. 


etc. 


will be one of the soloists at the concert of the Men's 
Chorus, of the Oranges, formerly the Hope Lodge Glee 
Club; on April 28 the well known contralto will sing at 
the ladies’ afternoon concert at the New York Republican 
Club, and May 1 and 2 at the Cornell University music fes- 
tival, Ithaca, N. Y., Mrs. Hunt will also be one of the solo- 
ists. Mrs. Hunt will entertain the Newark Music Study 
Club at her residence, 1104 Broad street, early in May. 

A musicale for the benefit of the Orange Valley Social 
Settlement will be given at the home of Mrs. O. H. Oppen- 
heimer, 32 Beech street, East Orange, on Tuesday evening, 
April 21, by the Amateur Musical Club of the Oranges, as- 
sisted by the Pleiades Quartet. 

An attractive program is being arranged for the thirty- 
sixth private concert of the Orange Musical Art Society 
in the auditorium of the East Orange High School, Walnut 
street, North, on Friday evening, April 24. 

Two hundred singers, all experts, are wanted by Emil 
Hofmann for the “Legend of the Muses,” a lyric operetta, 
which is to be produced at the Shubert Theatre, during 
the week of May 10, for the benefit of the Newark Anti- 
Tuberculosis Association. Among those who will be heard 
in the more important roles are Mrs. Fischbein, Agnes 
Cody, Mrs. George W. Baney, Gertrude Pfaendler, Caro- 
line Schaller, Edgar Kiefer, James Dove, Charles Morse, 
Howard Pascal, Edward Haver and Albert Erler. 

On Wednesday evening, April 22, members of the Men’s 
Chorus, of the Oranges, formerly known as the Hope 
Lodge Glee Club, will give a concert under its auspices, in 
the East Orange High School auditorium. The assisting 
soloists of the evening will be Florence Mulford Hunt, the 
well known contralto, of Newark, and formerly of the 
Metropolitan Opera Company, and Anna Davids, the harp- 
ist. The chorus, which was organized for the purpose of 
giving concerts each season by local talent and to improve 
the singing in concert and at public gatherings, is holding 
rehearsals regularly every Monday evening at Randall's 
Hall, East Orange. Arthur D. Woodruff, who has been the 
leader for the past six or seven years, will again conduct. 
The chorus is composed of many Newarkers as well as 
residents of the Oranges. 

At the residence of Mrs. Benjamin Norton Scudder, 27 
Park street, a delightful musicale was given on 
Thursday, April 9, to mark the closing event in the 
Philitscipoma calendar. Among those who took part were 
the Von Klenner Quartet, composed of Lucilla Brodsky, 
Elizabeth Kefer, Lena B. Prescott and Berta B. Adams; 
Eugene T. Scudder, tenor; Benjamin H. Scudder, pian- 
ist, and Baroness Evans von Klenner. 

Leonard Goeren, tenor soloist of the Church of the 
Holy Cross, Harrison, for the last sixteen years, has re- 
signed. 

The Lyric Club will close its fifteenth season with a 
concert in Wallace Hall on Wednesday evening, April 20 

Gaul’s cantata, “The Holy City,” will be sung in the 
Belleville Reformed Church, on Wednesday evening, 
April 22, by the Vocal Art Club, of Newark, with a chorus 
of forty voices the patronage of many Belleville 
ladies. 

A concert of music composed by negroes will be given 
in the Woman’s Club, East Orange, on Thursday evening. 
An orchestra of thirty, composed entirely of negroes, di- 
rected by James Riese Europe, will perform. 

The Kneisel Quartet has been engaged for a seventh 
season in Newark. Three concerts will be given in Wal- 
lace Hall on the Wednesday evenings of December 9, 
February 3, and March 10. This year’s subscribers can se- 
cure the same seats by writing to the management. 

The closing meeting of the current events department 
of the Woman’s Club of Orange will take place in the 
club house, William and Prospect streets, tomorrow af- 
ternoon, April 14, at 3 o'clock. Interest will center in 
the appearance, at this time, of Mrs. Edward MacDowell, 
who will give a lecture-recital on “MacDowell and His 
Ideals.” Mrs. MacDowell will speak of the Peterborough 
farm, where the Norse and Celtic sonatas, the New Eng- 
land idyls and fireside tales and many songs and 
choruses were written, giving the plan that the place 
should be made a center for those in search of congenial 
conditions for work and rest. After the death of “Mr. 
MacDowell the property was transferred to the Mac- 
Dowell Memorial Association, Mr& MacDowell! retaining 
only life tenure. The conditions and possible future of 
the work will be spoken of in connection with stereopticon 
views of Peterborough, N. H., and the Peterborouzh 
pageant. 

The musical numbers will include “Pageant Music,” 
“From a Log Cabin,” “Indian Idyl.” “1620,” from sea 
pieces; “Indian Lodge,” “Uncle Remus,” “In Autumn” 
and “To a Wild Rose.” The coming of Mrs. MacDowell 
is a rare treat to the music lovers in the vicinity. 

The regular club meeting in charge of the music depart- 
ment, Mrs. Robert Slimmon, chairman, will be held 
Wednesday afternoon, at 3 o'clock. An interesting pro- 
gram will be rendered by Edith Chapman Goold, soprano; 
Dorothy Johnstone-Baseler, harpist; Earl Cartwright, 
baritone, and Mrs. William S. Nelson, accompanist. 

T. W. ALten. 


East 


and 
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RAILROADS ALTER TIME-TABLES 
FOR PATERSON FESTIVAL CROWDS. 


Five Railroads Running Through the Silk City Adjust 
Schedules to Accommodate Vast Throngs Who An- 
nually Attend Paterson's Three Day Music Festi- 
val—Public Service and City Officials Prepare 
for Record Crowds—Everything in Readi- 
ness for Big Musical Events. 








J., April 13, tor4 
of the year, the citizens of 


Paterson, N. 
As is customary at this time 


Paterson are turning a great deal of their attention toward 
the coming three day musical festival, which promises to 
be the most successful yet held in the Silk City during 
the fifteen years that Patersonians have supported such 


a series of musical events. 
the Erie 
Western, New Jersey & New 


New York, Susquehanna & 
York, Northern 
d Lake Ra.lroad, and the Orange 


Five railroads 


Railroad 
ot New Jersey, Greenw 


branch of the Erie—have all altered their time-tables so 





that the great throngs of out-of-towners who annually visit 


Paterson at this time can remain throughout the entire 
program and still find outgoing trains awaiting them after 
ihe corcerts are over 

The Public Service officials, too, are making arrange- 


ments for a larger number of extra trolley cars than ever 
before, for if predictions come true, Newark, the Oranges 
Montclair surrounding 


Paterson's hotels, 


cities will send a _ record 


and 


crowd. restaurants, stores and variou 
business places also are anticipating a thriving bus ness 


City officials, likewise, are w ing hard to make this year 

festival an unequaled success 

aterson Symphony Orchestra 
Mort Wiske, are in 

mbined wit array 

h 


rhe large cherus and the | 
under the 
the pink of perfection, and 
artists of 





direction of C mer 


both 


h an 


national and international reputation su as 


heard at 
Conductor 


to b 


everyone a series 


are seldom one festival, great things ar¢ 


expected Wiske promises 
equallee in this country 


follow 


of programs few times, if ever, 

The complete programs for the 
GRAND OPERA NIGHT 
Mor lay 27 
Tell 


three concerts 


evening, April 2 


Overture, Willian Rossir 
Orchestra 
Beloved Donizett 


Chorus and 


Chorus, Oh, Italia 


Orchestra 


Aria, Oh don fatale Verd 





Eubank. 


Valse, Invitation to the Dance Weber-Berlioz 


Orchestra 
Otello . . Verd 


Aria, : 
Frances Alda. 


from 


Sextet, from Lucia Donizett 


Mme. Alda, Ann Ivins, Henri La Bonte, Franklin Lawson, 





Jerome Uhl, Wilfred Glenn, chorus and orchestra 
Aria, from Reine de Saba Gounod 
Lilli Eubank 
Aria, from La Boheme . Puccini 
Henri La Bonte 
Ballet, music Sylvia .Delibes 
Orchestra 
Senet: Deemer: Bek TOR os ckdccccccsaccssdéisciseives Puccini 
Mme. Alda, with cello obbligato by Gutia Casini 
Prologue, Pagliacci Leoncavallo 
Jerome Uh! 
Choral fantasie, Lohengrin Wagner-Fletcher 
Ann Ivins, La Bonte, Glenn, chorus and orchestra 


Frank La Forge at the piano 
AMERICAN COMPOSERS’ NIGHT 
Tuesday evening, April 28. 
Columbus March and Hymn 
Chorus and 


-John K. Paine 
Orchestra. 
Ware 


Agta Greed Tie CE oo cis ccc ceccccnctccecrccceses Harriet 


Leon Rennay. 
Suite, op. 42, Im October Edward MacDowell 
Orchestra 
Aria, from Natoma Victor Herbert 
Orville Harrold. 

Dudley Buck 


Chorus, Hymn to Music 


Festival Chorus. 


Soprano, aria to be selected shedseno oes ccnededs — 
Gertrude Manning 
Aria, Invocation to Eros ; ..J. P. Kursteiner 
Corinne Welsh. 
Four Character Pieces after the Rubaiyat Arthur Foote 
Orchestra. 
Tenor songs— 
Thoughts of You Brown 
Nocturne ad dtea ONG R6s Sb suds coe des dbs EREsEOSab6e Foster 
Yesterday and Today Spross 


Orville Harrold 


Irish Rhapsody Vic 


Orchestra 


tor Herbert 


Soprano solo 

Gertrude Fozard 
Frietchie Jules Jordan 
side Manning, cl! 


Barbara 
Gert: 


Cantata 


and orchestra 





orus 


JOHN McCORMACK NIGHT 
Assisted by Donald Macbeth, Vincent 
Wednesday evening, April 29. 


violin, and O’Brien, piano 


Coronation March ' Svendsen 
Orchestra 
f Babel Rubinstein 


Three Pictures Choruses, Towe 
Chorus 


Recitative and aria— 

Deeper and Deeper Still, Jeptha 
Jeptha 
Mr. McCormack. 


Handel 


Waft Her, Angels, Handel 





Violin concerto a P —- 


Donald Macbeth. 





Aria, from Hamlet Thoma 
Idelia Ide 
intermezzo eeee ™ 
Jai pleuvé en reve 
The Lord Is My Light 
Mr. McCormack 
The Dance Elgar 
4 rus and Orchestra 
Prelude in ¢ inor Rac aninoff 
Orchestra 
ris songs 
She Passed T gh the PF: A by Hughes 
The Lag Love Song Ar yw H 
\athleen Mavournee ( 
M McCor k 
Wreaths Roses, Alceste ( 
Miss Ide and chorus 
Vi t seic ns 
M Mache 
Arias 
La Maison Grise (I t < Message 
Finale, Act 111, Boheme P 
M McCorr 
e Lost ( t by reques Sulliv 
Purdy Recital at Providence. 
Constance Purdy, the American contralto, who has be 
me quite distinguished through her interesting Russian 


ng rec.tals, appeared before the 


Monday Morning Mus 


‘al Club, of Providence, R. I, on April 3. The program 
vas a decided novelty, both as to composition and ar 
rangement. It was probabiy the first time that an all Rus 
sian program, arranged with an eye to historical devel 

en ul been given in America by an American. Miss 


riginal text, and 


n these cases prefaced each song by either a translatio: 
r an explanation. Several numbers she sang in Englis 
ind for these used her own admirable translation TI 


eauty of these translations has becn recognized. and the 


the subject of many favorable comments in Prov 





Photo by Matzene, Uhicago, | 
CONSTANCE PURDY IN RUSSIAN COSTUME 
dence. The audience was large and very enthusiastic ov 








Miss Purdy’s fine art 

As accompanist, Mabel Hammond fulfilled to a nicety 
the artistic demands of the occasion 

The program foilows 

e ve 1 ar A Life for e Tzar { hk 
Elle s Ss 8 G he 
iga’s air from Russalk arg k 
The Pine Tree R kirew 
Lullaby B kirew 
The Old Beggar ( 
To Distant Shores Borodine 
in the Corner M ssorgsk 
V ison M oussorgsk 
After Mushrooms M oussorgsk 
Pauline’s Romance, fr Pique D r Tsachaikowsh 
Daylight May Reign Tm kowsk 
Drinking Song Glazounow 

Song R amir 

The Highway Ole ‘ 
Impression of Night Grechan n 


Third aid of Lehi, from Sneg ka 
The Bells 
I Must Have Rej ng Glié 
San Francisco Discords. 
{Ff 


the Boston Trans 


The the San 
ended peaceiully. Publicly 
justly, there is much complaint over Henry Hadley’s con 
he knows his scores 


ript.] 


season of Francisco Orchestra has not 


and privately, justly or un- 


ducting. His detractors assert that 
none too 
rhythm, and that he lacks communicating fire 


well; that he is deficient in sense of pace and 


INDIANAPOLIS NEWS. 








Indianap Ind., April 2 ; 
\ fine production the second act of Bizet’s “Carmen 
was given on Tuesday evening, March 31, by pupils of the 
Indianapolis Conservatory of Music, in the Masonic Tem 
ple, where every seat of the large auditorium was taken 
‘he entire cast, consisting of eight principals and a large 
-horus was under the directi »f Johann Berthlesen. Dan 
Tones nducted ‘ stra The roles were all sung 
na manner wh ellected great credit the performer 
nd on the ex it training which they had received 
Almata Ve iy display I e difficult role i La 
read t inte and a voice vf beautiful tone 
ualrty Kk. V. Elexander as Don Jose was excellent. His 
» tenor v ce has a dramat ig l resonan which 
I abo ‘ estra and 1 th ntire auditorium 
Frank Park AS nsidera expe } m the 
stage, gay " ( trayal of Escamillo. Delpha Ves 
ng { Me edes with skill She 1s a lea 
sir rN gl res iT really de erving ta t 
linent part. Miss \ $s an artist graduate of 
‘onservatory this vea Ruth Parry as I asquita was a 
mited in opportunity She ts ywever, a young singe 
{ great possibilities I he few solos afforded in 
kk squita, she displayed a e of fine timbre and 
much bre ancy re Jeffr nade a splendid looking 
Captain He sang the short, but important role with g ! 
under nding and sur ( es B ks sane th ul 
i R rendad nd Alan Davi as Da ur lisplayed a 
nterpre 1 l unde inding,. als i 
I g ( i ¢ al Liity The hor is was 
" am ntrii l ward ‘ access of 
formar M ] iducted with authority and n 
iDi¢ hestra 
On the sa enir receding the ra, an orchestra 
ram is g 1, WwW Gaylord Yost as luctor : 





i hie ire t be 
i rs 
Eleg M 
Mand 
i e > 
M 
M Hl € 
\ i » 
M Mar 
The iH M " 
‘ ( on 
I I W 
7 
v iH [ " 
est ' 
i 
p 
Moz ety ( 
To Deieie ° 
' P g 
ui 
H ! M 
j Hempel 
The Joy Spring 
M t estr 
Ar an i tasic \ f 
nductor Zemanek has had a hard time puli the 
Prague Philharmon oncerts through the season, owing 


CK t pu hi atronage 












MUSICAL COURIER 


April 15, 1914. 








American Girl’s Gilda Acclaimed. 


h is the young American prima donna who 
this winter in eight per- 
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it triumph 
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the best upon the 
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Pupils in Wanamaker Auditorium. 


ram of the April 
New York, “by 

‘ital contained 

s, ranging from a Mo- 
Mammy’s Song.” The sing- 
musical cif- 
Lalla 
ruise 


W known In 
namely, 
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elsewhere 


Norma 


and 
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Wagner, Arabella Marfield, Mrs. Emerson Williams, 
Bernhard Woollf, Emerson Williams and Paul F. Eich- 
horn. These young artists, all gifted with unusual voices, 
sang operatic arias, classic songs, modern lieder, songs by 
Americans, including Harriet Ware, Walter Morse Rum- 
mel, Sidney Homer, C. G. Spross, Mrs. H. H. A. Beach, 
etc, making up a program of much variety. There were 
numerous encores, in many instances resulting in a repeti- 
tion of the number, so clearly insistent was the demand. 
Alice J. Shaw played beautiful accompaniments, much of 
the from 


time memory. 





Mme. De Rigaud Discusses Vocal Method. 


“Out of my studio comes no wrong note.” 

It was Clara de Rigaud, the distinguished New York 
vocal teacher and producer of artists, who made the fore- 
a Musica Courter®* representative. 

Rigaud, you avoid this, 
especially in the of beginners?” 

“First give a right conception of the vocal mechanism.” 


going statement ti 


“But, Mme. de how may 


cas¢ 
“Can you do this?” 
“Ah! That's my art! I ten minutes teach a 
beginner, or one who has been the subject of wrong meth- 
Twenty lessons with me 


can in 


xls, a right mental conception 
enables the pupil to hear every mistake in another singer, 
to give the reason of the mistake and to suggest a remedy. 
rules which is the sum and substance of 
teaching,” continued Mme. de Rigaud; “First 
How can the mind obtain proper results 
So I repeat, first of all, relax 
alert, these organs 


“T have five 


my entire 
of all, relax. 
from stiff, 
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organs? 


concentrated 


tense 


mind is and 


CLARA DE RIGAUD 


n be made to respond to the correct mental conception, 
derived from the previcus explanation. 
Kreathing must next be considered,” Mme. de Rigaud 


proc eeded 


lready 


me just breathe naturally?” was asked. 
Exhaling and inhaling are of no value if done in the 
To strengthen muscles, hold them gently 
Devote ten minutes each 


But shouldn't 


wdinary way. 


n an unaccustomed position. 


day to inhaling, holding, exhaling, holding, giving each 


vreathing four tempi, and counting — one, 
three each time while breathing and while holding. 
‘Direction of the vocal cords to avoid the stroke of the 
glottis should be carefully explained next. The open vowel 
should not be used, im order to avoid the glottis stroke. 
To insure correct position of vocal cords, they should be 
‘losed for the high tones and open for low ones. ‘Smile 
down the scale,’ as the Italians say, ‘and be serious up the 
scale.’ I understand that anatomically and physically this 
should be expained differently, but that would be too diffi- 
cult to the pupil and the other is simpler and more effect- 
ive. Direct the inner vocal organs by the correct position 
f the 


exercise two, 


outer 

the elimination of distance; that is to say, 
of reaching for tones. Some sing as if they 
did limits of the larynx and seem to try 
to make its action equal the actual distance of the octaves 
on the piano; that is to say, the tones produced by the 
octaves on the piano extending a distance of two feet and 
to be covered by the haif inch ‘keyboard’ of 
the larynx, as it were. 

“The vibration of the head quality should be developed 
throughout the entire range of the voice, for only in this 
way may the proper color and resonance be given. The 
tone makes the other registers more 


“Then comes 
the avoidance 


not realize the 


more, have 


head quality of 
beautiful. 

“In addition to these five rules, which I make the basis 
of my teaching, I write exercises for the individual need 
of each pupil. Here they are’—and Mme. de Rigaud 
showed the writer neatly arranged exercises for the sus- 
taining of the tone, others for overcoming the tremolo, 
ete 

“Why, I have cured the worst tremolo and guttural tone 


a A? I A OS eed 


and developed a beautiful lucid head quality in twenty 
lessons. 

“All this refers to tone studies only. The study of 
repertoire requires time, of course, and is not so simple, 
but it may be rendered much more simple by first estab- 
lishing the correct tone placement, as I have just ex- 
plained.” 

“Ah! That’s my art!” meant more to the writer at the 
conclusion of Mme. de Rigaud’s explanations, who, seated 
at the piano, lucidly and definitely made each point clear 
as she spoke, often illustrating her points with her own 
beautifully placed, fresh, sweet and strong voice. 

The striking simplicity and consistency of her method, 
deftly and clearly explained by Mme. de Rigaud, who 
then and there illustrated her wonderful powers of im- 
parting, gave additional inner light into the De Rigaud 
method, and accounted for her exceptional success as a 
producer of artists. 

Mme. de Rigaud’s teaching extends over the entire field 
of vocal art, from voice placement to coaching for recital, 
concert, oratorio and opera. 





Norah Drewett in Vienna. 


Arranged by Her Imperial Highness, Duchess Sophie 
von Hohenberg, consort of the heir to the throne, a re- 
markable benefit concert was given in Vienna on March 23. 
The large proceeds were turned over for humanitarian 
purposes to the Austrian-Albania Committee. 

The distinguished artists participating were Mattia Bat- 
tistini, Margarete Siems, first prima donna of the Dresden 
Opera, and Norah Drewett, who included in her enthusi- 
astically received contributions, Burmeister’s transcrip- 
tion of Liszt’s “Mephisto Waltz.” 





Esther Plumb’s Voice Appreciated. 
George H. White, attorney and counseler, wrote Tina 
Mae Haines, director and orzanist, the following tribute 
to Esther M. Plumb, contralto of Chicago: 


And while I am in the thanking mood, I want to say that I 


never heard on any stage anywhere at any time a more delightful 
expression and exhibition of voice control than that shown by Miss 


ESTHER PLUMB. 


Plumb in a contralto solo, “The Lord Is My Light” and for that 
{ an obliged to you and her. 





Good Reason. 


It was at a concert. The eminent pianist was embarked 
upon an ambitious classical program. The single indi- 
vidual present who had ‘paid for his ticket turned to his 
right-hand neighbor, obviously by his bored and superior 
air a person whose business it was to attend concerts— 
a musical critic. 

“Beg pardon,” said the individual, “but isn’t that some- 
thing of Chopin’s—that last number?” 

“It is,” replied the critic morosely, “—when somebody 
else plays it."—New York Evening Post. 
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York. 

Grand Conservatory of Music, 
New York. 

Greco, Signor Filoteo, New York. 

Green, Marion, Chicago. 


Greene, Herbert Wilber, New 
York. 


Griffith, Yeatman, London, 
Grimson, Bonarios, New York. 
Guilmant Organ School, New 
York. 

Hackett, Karleton, Chicago. 
Hackett, Arthur, Boston, 
Haggerty-Snell, Ida, New York. 
Hahn, Carl, New York. 





Hahn Conservatory of Music, 
Philadelphia, 

Hall. Walter Henry, New York. 

Hambourg Conservatory of Mu- 
sic, Toronto, 

Hamlin, George, Chicago. 

Hammann, Ellis Clark, Philadel- 
phia. 

Hammond-Josty, Mme. Lisette, 
New York. 

Hanson, M. H., New York. 

Harris, Victor, New York. 

Harrison, Margaret, New York. 

Harrison-Irvine, Jessamine, New 
York, 

Hartmann, Arthur, Paris. 

Harvard, Sue, Pittsburgh. 

Hattstaedt, John J. 

Hayes, Victorine, New York 

Hein, Carl, New York. 

Heinze, Victor, Berlin. 

Herz, Djane Lavoie, Toronto. 

Hemus, Percy, New York. 

Hertenstein, Marie, New York. 

Hinkle. Florence, New York. 

Hinshaw, William, New York. 

Hoffmann, Katharine, St. Paul 

Hoffmann, Lisbet, New York. 

Holley, Bianca, New York, 

Homesley, Lilian, New York. 

Hopkinson, Merrill, Baltimore. 

Hubbard, Mr. and Mrs. Arthur 
J., Boston. 

H udson- Alexander, Caroline, 
New York. 

Hugo, John Adam, New York. 

Huhn, Bruno, New York. 

Hultman, Paul, Worcester, Mass. 

Huss, Mme. Hildegard, New 
York. 

Huss, Henry Holden, New York. 

Huston, Margaret, New York. 

Indianapolis Conservatory of 
Music, Indianapolis. 

Ingram, Frances, Chicago. 

International Musical and Edu- 
cational Agency, New York. 


Jewett Piano Co., Boston, 
lohnston, R. E., New York. 
Jones, Miss Pelton, New York. 
Josty-Hammond, Mme. Lisette, 
New York. 
Kaiser, Marie, New York. 
Kellogg, Louise, New York. 
Kelly, Thomas J., Omaha, 
Kerns, Grace, New York. 
Kerr, U. S., New York. 
Keyes, Margaret, New York. 
Kidd Key Conservatory, Sher- 
man, Tex. 
Kimball, W. W., Company, Chi- 
cago. 
Klamroth, Wilfried, New York. 
Klein, Hermann, London, 
Klibansky, Sergei, New York. 
Knight, Mrs. Franklyn, St. Louis. 
Knitel-Treumann, Max, New 
York. 
Knotts, Richard, Pittsburgh. 
Kober, Georgia, Chicago. 
Koelling, Helene, New York. 
Koemmenich, Louis, New York. 
Kranich & Bach, New York. 
Kranich, Marta, New York. 
Krueger, Adele, New York. 
Kunz, Charles, Toledo, Obso. 
Lamond, Felix, New York. 
Lamperti-Valda, Paris. 
Lanham, McCall, New York. 
La Palme, Beatrice, New York. 
Lavoie-Herz, Djane, Toronto. 
Leginska, Miss., New York. 
Leps, Wassili, Philadelphia. 
Levy, Heniot, Chicago. 
Lewis, Ward, New York. 
Lindsay-Oliver, Mary, Chicago. 
Linne, Ragna, Chicago. 
Little, Muriel, London, 
Llewellyn, Vida, New York. 
Lofgren, Mme. de Berg, Boston. 
Loudon, M. Jennette, Chicago. 
Loudon School, The Jennette, 
Chicago. 
Lowe, Richard, Berlin. 
Luyster, Wilbur A., New York. 
Macauley, Susannah, New York, 
MacDermid, Siby! Sammis, Chi- 
cago. 
Maemillen, S. E., New York, 
Macmillen, Francis, New York. 
Mack, Elizabeth, Paris. 
MacBurney, Thomas N., Chi- 
cago. 
Malkin, Manfred, New York. 
Malkin Music School, New York. 
Martin, Lesley, New York. 
Mason & Hamlin, Boston. 
Mayer, Daniel, London. 
McAllister, Mrs. Hall, Boston. 
McCormack, John. New York. 
Mehan, Studios, The, New York. 
Méré, Yolanda, New York. 
Metager, Ottilie, New York 








Meyer, Pauline, Chicago. 
Miller, Christine, Pittsburgh. 
Miller, Herbert, Chicago. 

Miller, John B., Chicago. 

Miller, Lucille, Pittsburgh. 

Miller, E. Presson, New York. 

Minneapolis School of Music, 
Minneapolis. 

Moratti, Vittorini, Berlin. 

Morrisey, Marie, New York. 

Morris, Hattie Clapper, New 
York. 

Mott, Alice Garrigue, New York. 

Mulford-Hunt, Florence, New 
York. 

Munson, Beulah B., New York. 

Murphy, Lambert, New York. 

Musin, Ovide, New York. 

Nelson and His Band, Minne- 
apolis. 

Nelson Company, The H. P., 
Chicago. 

Nering, Agnes, Chicago. 

Newkirk, Lillian Sherwood, New 
York. 

New York College of Music, 
New York, 

New York German Cons, of Mu- 
sic, New York. 

New York Institute for Violin 
Playing, Piano and Vocal Cul- 
ture. 

New York School of Music and 
Arts, New York. 

Nichols, John W., New York. 

Nicosia, Carlo, New York. 

Nielsen, Alice, New York. 

Noack-Fiqué, Katherine, New 
York. 

Noble, T. Tertius, New York. 

Northwestern Conservatory of 
Music, Art and Expression, 
Minneapolis. 

O’Brien, Lima, St. Paul, Minn. 

O’Hanlon, Gertrude V., Chicago. 

Ostrovsky Institute of Hand De- 
velopment, London. 

Pappenheim, Eugenie, New York. 

Parsons, Albert Ross, New York. 

Patterson, E. Eleanor, New York. 

Patterson, Elizabeth K., New 
York. 

Peck, Hazel Lucille, Pittsburgh 

Pelton-Jones, Miss, New York. 

Peocock, Eleanor Hazzard, New 
York and Detroit. 

Philharmonic Society of New 
York, New York. 

Pilzer, Maximilian, New York. 

Pizzarello, Joseph, New York. 

Plumb, Esther, Chicago. 

Pohlig, Carl, Munich, Germany. 

Ponsot, Frederic, Paris. 

Porter, May, Philadelphia. 

Potter, Grace, New York. 

Potter, Mildred, New York. 

Potter-Frissell, Mrs. E., Berlin 

Powell, Maud, New York. 

Preston, Alice, New York. 

Preyer, Caroll Badham, New 
York. 

Price, Parson, New York. 

Proschowsky, Franz, Berlin, 

Rechlin, Edw., New York. 

Regneas, Joseph Baernstein, New 
York. 

Reindahl, Knute, Chicago, 

Richardson, Dr. A. Madeley, 
New York. 

Riesberg, F. W., New York. 

Riheldaffer,,Grace Hall, Atlanta, 
Ga. 

Robsarte, Lionel, New York. 

Roeder, Carl M., New York. 

Rogers, Francis, New York. 

Rolla, Kate, New York. 

Royal Cons. of Leipsic, Leipsic. 

Royal Conservatory of Music 
and Theatre, Dresden, Ger- 
many. 

Ruebeling, Robert, Berlin 

Ryan, Byford, New York. 

Ryder, Theodora Sturkow, Chi- 
cago. 

Saenger, Oscar, New York. 

Salzedo, Carlos, New York. 

Sametini, Chicago. 

Sapio. Romualdo, New York. 

Sarto, Andrea, New York. 

Savage. Paul, New York. 

Sawyer, Antonia, New York. 

Schelling, Ernest, London. 

Schloemann, Mme. Minna, New 
York, 

Schmitt, Henry P., New York. 

Schneider, Karl, Philadelphia. 

Schnitzer, Germaine, New York. 

Schumann-Heink, Mme., Chicago. 

Scott, John Prindle, New York. 

Schwarz, Moritz E., New York. 





Seagle, Oscar, New York and 
Paris. 
Seydel, Irma, Boston. 
Sharp-Herdien, Mabel, Chicago. 
Shattuck, Arthur, New York. 
Shaw, Alice, Cleveland. 
Sheffield, George, Chicago. 
Sickesz, Jan, New York. 
Siegel, Louis, New York. 
Sieveking, Martinus, Paris. 
Slezak, Leo, New York. 
Smith, Ethelynde, Portland, Me. 
Soder-Hueck, Ada, New York. 
Sohmer & Co., New York. 
Sousa and His Band, New York. 
Spalding, Albert, Paris. 
Speke-Seeley, Henrietta, New 
York, 


Spooner, Philip, New York. 
Steele, Martha S., Pittshurgh. 
Steinberg, Bernhard, New York. 
Steinway Studios, Berlin. 
Steinway & Sons, New York. 
Stephenson, Arnolde, Paris. 
Sterling Piano Co., Derby, Conn 
Sternberg School of Music, Inc., 
Philadelphia. 
Stern’s Conservato;y of Music, 
Berlin. 


Stevenson, Anne, New York. 

Stevenson, Lucille, Chicago. 

Stillman-Kelley, Edgar, New 
York. 


Strassberger Conservatories of 
Music, St. Louis. 

Strube, Gustav, Baltimore, Md. 

Sulli, Giorgio M., New York. 

Summy, Clayton Co., Chicago. 

Sundelius, Marie, New York. 

Swayne, Wager, Paris. 

Sweet, George, New York. 

Teleschool, The, Paris. 

Thal, Della, Chicago. 

Thiers, Louise Gerard, New 
York. 

Thompson, John, Williamstown, 
Pa. 


Thursby, Miss Emma, New York. 

Tippett, Clara, Boston. 

Todd, Marie Louise, New York. 

Toedt, Mr. and Mrs. Theo J., 
New York. 

Tracy, Charles Lee, New York. 

Trinity School, New York. 

Trumbull, Florence, Vienna. 

Turpin, H. B., Dayton, Obio. 

Urlus, Jacques, Leipsic. 

Valeri, Mme., New York. 

Valda, Mme. Giulia, Paris. 

Van Vliet, Cornelius, Minneap- 
olis. 

Van Yorx, Theodore, New York. 

Verd, Jean, Paris. 

Verlet, Miss Alice, Paris. 

Virgil Piano School of Berlin, 
Berlin. 

Virgil, A. K., New York and 
Berlin. 

Virgil, Mrs. A. M., New York. 

Virgil Conservatory, New York. 

Visanska, Daniel, New York. 

von Doenhoff, Albert, New York. 

von Doenhoff, Helen, New York. 

von Elsner, Baroness Litta, New 
York, 


von Klenner, Mme., New York. 
von Steege, Karl, Paris. 
von Unschuld, Mme, Marie, 
Washington. 
Wagner, Chas. L., New York. 
Waller, Frank, Boston. 
Warford, Claude, New York. 
Welcker, Felix, Ixelles, Brussels. 
Wells, Howard, Berlin. 
Werrenrath, Reinald, New York. 
Westervelt, Louise St. John, 
Chicago. 
Wheeler, William, New York. 
Wheeler, Beatrice, Chicago. 
White, Priscilla, Boston. 
Whitehill, New York. 
Wild, Harrison M., Chicago. 
Willard, Carolyn, Chicago. 
Williams, Janet Bullock, New 
York. 
Williams, Mrs. Stacey, Chicago. 
Williamson, Mary T., New York. 
Wilson, Mortimer, Philadelphia. 
Wing & Son, New York. 
Wittgenstein, Victor, New York. 
Wolff, Concert-Direction Her- 
mann, Berlin, 
Wolle, J. Fred, New York. 
Yon, Pietro A., New York. 


Ziegler Institute of Normal Sing 
ing, New York. 

Ziegler, Mme. Anna E., New 
York. 

Zoellner Quartet, Chicago. 

Zukowsky, Alexander, Chicago. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“ A great Piano. It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.’’—Sembrich 





THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 W/. Fourth Street Cincinnati 











CAROLINE CEASE MUSICAL vequanvan 
HUDSON- Ds. F. Zar, Presiden 
48th YEAR 
ALEXANDER || wires: 
SOPRANO M oy Ss I C 
Soloist Plymouth Church, Brooklyn ae ad pera " - ode ational 
Management: LOUDON CHARLTON s the University of Chicago, the Art Inst 
Carnegie Hall, New York } te, t . is fom of Scie ss A Fie 
sLy@ HOW TO CONDUCT A MUSIC SCHOOL the Chicap i “ 
sen ers will de. ed less $ CHICAGO MUSICAL COLLEG 
value. gh ones Sn Pianoforte Schaal, 624 5S Michigan Ave., cag 
30 Huntington Ave., 





ALEXANDER 


ZUKOWSKY 


Asst. Concert Master and Soisiet Thomas Orobestra 
Pupils decepted. 627 FIME ARTS BLOG., CHICAGO, ILL. 
Grand and Shenandoah Aves. 


TRASSBERGER ~~ 


The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Pupiis and Other Free Advantages. 
Open All Year Terms Reasonable Diplomas Awarded 


Pianist 


Kimball Hall, Chicago 
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Mo 




















61 Competent T hers in all its Branches. Established in 1886. Catalogues Free 
E SOPRANO 
1 Address : 
os 2314 Broadway New York 
Telephone 4570 Schuyler 
Teacher of George Fergusson, Berlin; King Cla 
Y Paris; Dr. Carl "Du fft ¥ Y.: Geo lon I eoaber 
ri) Shannah Cumming, Katherine Bloodgood. Florence 
R Mulford, Viola Gillette, Maude Ber leannette 
a 1425 Broadway, New York Fernandez, Edith Miller 
e Met. Opera House Building Special Operatic Training (Including Action) 
L b rt METROPOLITAN OPERA CO 
am 8 For concert engagements apply to 
yee WOLFSOHN MUSICAL BUREAU 
West 34th Street, New York 





SOPRANO 


Exclusive Management 
FOSTER & DAVID 
500 Fifth Avenue 


ANITADAVIS CHASE: 
VIGTOR HARRIS "= 


TEACHER OF SINGING IN ALL ITS BRANCHES 


set eee REINDAHL VIOLINS 














h of Sing! p 
— CARNEGIE HALL, NEW onal 
Composer of ‘Great is Aliah,"’ “The Butterfly." “Ave Maria” 


“Violas and ‘Celes 


Artists know the rarity of 
violins = whose _es are 

“sweet” trom lowest G A 
fn aktixsimo. You know how 
much you desire « violie 
whose tone qua/ities are dis- 
tinguished in powe:. inten- 
sity. brilliance, evenness, 
zoe’. pertectionctopes 

fifths, stopped fifths, thirds, 
octaves, cleay harmonics, 
pure pizzicatotones, distinct 
arpeggios distinc! in shake, 
tril! and staccato, and withal 
Quick responsive to bew- 
pressure from real pianiasd- 
mo to fortissimo lt you 
heve euch a vichn you may 
wet beinterested . if youhave 
Pot. you = ibe interested ia 
a booklet “Ao Artist's 
Touch’*—which | wiligiad! 
mail you FREE, aud whic 
cotteins opinions trom 





Granberry Piano School 


GEORGE FOLSOM GRANBERRY, Director 


Practica Training Cc rsees Te ers 


Artistic P Playis 
[HE FAELTEN SYSTEM 


Booklets—Carnegie Hall—New York | 





CONCERT DIRECTION 


HERMANN WOLFF 


Musical 


world famous artists whe 
use REINDAHL VIOLINS. 


Vietios seat te respoa- 


Bu 
— sible persons on trial, 


The World's Greatest 











GERMANY: BERLIN W, FLOTTWELL ST . So 
. , ot sew or famous 
Cable Address: Musikwolff, Berti: i ber vielins. If desired, 
Proprietor nd Ma f the Philtha mic grades! charge ac- 
oncerts, Berlin; the new Subscription Concerts,|  Retadahl Greed Medel conte egened 
Hamt ITg; the Be stein Hall, Ber : | REINDAHL VIOLINS 
Representative of more than 4 rtists, inclad-| Usap an~p ENDORSED Rv 
ing D’ Albert, Ysaye, “Anesorge Thibaud. Kreisler, | mernard Listemana Secee . 
Sembrich, Risle Van Rooy Hek kking. Carrefio | Chas. Geegorowitz Jan Kobetix KNUTE REINDAHL 
and many other celebrities Also anager of the | Leonora Jackson Femile Sauret Atetler,318 
Berlin Philharmonic Orchestra ar ad of Arthur —— Frits Keetsles . 318 Athenaeum Bidg. 
Nikiseh SE jaleke Hage tc welt S8 East Yen Sores Strest 
Principal Agency "for Music Teachers Arher CHICAGO, ILLINOIS, U. 8.4. 


CONSERVATORIES OF MUSIC | 





A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 

















Factory at 
NORV * LK, OHIO 
Reference: The | n-Chief of Tae Musicag 
_OURIER 
s s Dramaty Art. Dancing, Modern 
The Indianapolis l anguages, 3 hool of ( pera Ideal Residence 


Department for Y oung Ladies Posiuons secured 


for qualified pupils 


The Most Rapidly Growing 
School of Music in America. 


Conservatory of 
Music Edgar M. Cawiey, Director 
430 NORTH MERIDIAN ST., 





{ ataloque and curculars mailed on request 





upils may enroll at any time 


~ INDIANAPOLIS, IND. 


STERLING it sa 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL ot MUSIC and ARTS 


St New 
































rk f ty Ster 
ected fings delightt t ed between Centr Park and 
iH m KR \ K M \ S 
g ng t g ’ , 
\ M i ent Te New M I ) 
“Y M > 1 wit ) t and Prope { ye ue I 
Concert Weekly ing tuitior rd, practising, ¢ pI t Send f 














STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Street 
GREATEST CONSERVATORY IN EUROPE 
1,350 PUPILS 
Royal Professor GUSTAV HOLLAE NDER, Director 
bes of mle Opera Complete 
omprising all 1 ee . ' ts Se | fom 


(PNHilharmonie) 


FOUNDED 1850 130 TEACHERS 


Development | al orem 
f stag Orchestra Seb 


f teache 


training 
Spe 

ing rs 
Pri wate and Dessaie cl asses 


Principa T hers Pia Profesm RTIN KRAUS JAMES KWAST. EMMA KOCH, 
GEORG BERTRAM. THEODOR SCHOENBEROTR Lupwie "BREITNER Dr PAUL LUTZENKO 
GUNTHER, FREUDENBERG 
ging-—t r feeao MATHILDE MALLINGER K THILA PLAICHINGER 
Chamber Singer), FRANCESCHINA PREVOSTI WIKOL AUS ROTHMUHI R a ins be Singer 
one School), KARL MAYER, Royal Chember UGEN BRIEGER 
1 fom GUSTAV HOLLAENDER, ALEXANDER FIEDEMANX SAM FRANKO. MAX GRUN- 
BERG 

heors ‘ weition—-WILHELM KLATTE ALEXANDER von FIELESS — WILLNER, ete 

Courtes OSTROVSKY METHOD for violini«t aod Uland De 


Sem! for catalogue and annual "at ny a 


Royal Conservatory of Musi: wi Theatre 


DRESDEN, GERMANY 
Filty-eighth | Year, 1912-1913. 1,505 Pupils, 82 Ri Recitals, 116 Instructors 


\p P 
Prospectus m List of gwar Ae 


N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
law to confer Diplomas and Degree of Doctor of 
Dn ons: Cart Hein, Aucust Fratucxe 
Inst es F ree ntag to s e Hi 
eginning t ghest perfectior neert £ 
r ape i a s SEND ALOGUE 


TERMS $10 UP PER Qu ARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Johan B. Calvert, D.D., President 212 West 59th Street, New York City 
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wath the. Directs torium 





Empowered by the 


w 
CAT 





The Paculty and Examiners 
Hi. Rawlins Raker lohn ( : Grigg Pau! Savage 
Fidelia B slic { ‘ Henry § 
. ¢ ttender ( tay ) Hornberge Harry Rowe She 
Ditt ra lernigar “ } Sherr 
iow ' y 
Greene Dar egory M ' MOI gt W 
24th SEASON 
Send for circulars and catalog ues 
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KATE 5S. CHITTENDEN, Dean 
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es THE 
STEINWAY of 
ie a Slason& Homlin 
songs) “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ a - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 107-109 East 14th Street. New York 


, ) Steinwey Hall, 15-17 Lower Seymour St.. Portman Sq..W . London 
warren) JunGternstieg 34, Hamburg. and Bos | ON] 
Moeniggraectzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 

















ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








: Manufactured by : 


JEWETT PIANO CoO., ~ a Boston, Mass. 


FACTORIES: Leominster, Mass. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. &e 





It is built to satisfy the most 
cultivated tastes 


7 Ne The advantage of such a piano is known throughout America and Europe for its 
. \ appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists 


~eeanaaeial TOPIANO CO. 
SOHMER & CO. 1 ee 


NEW YORK WAREROOMS: i2th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Corner 324 Street 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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